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Legacy Survey 
Results 


, see page 9 
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Angels 
see page 10 
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Dancer Dropouts 
see page 12 
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THE DANCERS END! 
The Marantz PMD-200 
Variable-Speed Cassette Tape Recorder 


Use it to record — to practice! 
Slow down those squares or rounds! 


° variable-speed +15% © built-in Electret 

® one touch record condenser microphone 

* cue and review ¢ aux. input allows you to record 

* auto or manual record level direct from caller’s sound system 
ected leg * impact resistant Lexan case 
PMD-200........... $184.95 Use your VISA, 
Vinyl Carrying Case.... $19.95 MasterCard. or 
PMD-220........... $249.95 American Express for 

also has: same day shipment 


* memory rewind/replay 

¢ EQ and bias controls for use 
with metal oxide tapes 

e ambient noise control 


In U.S. — No Shipping Charge! 


Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD RC 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 
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Letters of interest to readers 
appear in this section, Send oe 
your comments to the editor a 
giving full name and address. > 
. Unsigned letters are ignored. 
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Dear Editor: 

A recent “Dear Abby column told about 
how a person might register for shoes, when 
the left foot is not the same size as the right. I 
don t know whether this lady includes square 
dance footwear but it’s certainly an idea. Some 
of your readers might be interested in getting 
in touch with her: Jeanne L. Sallmall, Odd 
Shoe Exchange, RR 4, Indianola, Iowa 50125. 

Elaine Youn 
Granada Hills, California 
Dear Editor: 

The friendliness of square dancers is a 
well-established fact but nowhere have we 
encountered such sincere courtesies as were 
extended to us this past fall while on vacation 
in Victoria, British Columbia. From the mo- 
ment we entered the dance hall, the Country 
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THE an IN ORDER AMERICAN SQUARE DANCE SOCIETY | 


(ISSN 0037-28889) 
Published monthly for and by Square Dancers and for 
the general enjoyment of ail. 
Copyright 1983, Sets in Order, Incorporated 
All rights reserved. 
PERMISSION TO REPRINT: You may reprint short ar- 
ticles by using the following credit line: “Reprinted from 
SQUARE DANCING, official publication of The Sets in 
Order American Square Dance Society.” Please also 
credit any by-lined authors. Write us for permission to 
reprint longer articles. 
$10.00 per year (12 issues) 
Two years $18.00 (24 issues) 


Second Ciass postage paid at Los Angeles, CA 
POSTMASTER: Send address changes to 


Cousins were our friends. Couples invited us 


a a e _ 


to dance every tip, occasionally exchanging 
partners . . . What a joy to travel 3,000 miles 
and feel such a warm welcome! The Directory 

ky publish each year is of great benefit to us 
all. 


Dear Editor: 

I am trying to obtain a 45 rpm square dance 
record (with calls) to the tune, “Dear Hearts 
and Gentle People.” If anyone knows where I 
might get one, please drop me a note. 

George Horna 

207 C Linn Court 

North Aurora, IL 60542 
Dear Editor: 

This letter comes from two former square 
dancers; former because there are no regular 
Mainstream dances in our area to attend. We 
both work full time and frequently attend 
weekend professional seminars. While we 
love square dancing, we also have other inter- 
ests. At our Mainstream, Plus and Advanced 
workshops, we frequently heard how impor- 
tant it is to square dance at least twice a week 
to be able to keep up. This doesn t give people 
who cannot make square dancing a full-time 
hobby a chance to enjoy square dancing too. 
At the dances we found we were often not able 
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Callers and Teachers 
| Ax 
Let the CTM 
Help You with 
ys aye | 
this years class 
The prepared caller/teacher will bring the greatest 
percentage of this year's new dancers safely and suc- 
cessfully through the class experience. Whether 
-yeu- re a-neweomeror veteran teacher, there s-always_room tor improvement, new—— 
ideas and ways of developing your skills. The Caller/Teacher Manual, the work of 
many skilled caller/teachers and more than a dozen years in preparation, is designed to 


help you improve your presentation of square dancing to nondancers. Endorsed by 


Callerlab, and following the approved Basic and Mainstream Programs, this Manual is 
for all present and would- be callers. 


Bound in a handsome 3-ring binder, allowing room for 
expansion, this 320-page volume takes you step-by- 
step through the principles of teaching. Utilizing each 
of the 68 basics, it explains the teaching techniques, 
cautions about danger spots and includes comments to 
help you in properly indoctrinating the new dancer. 


The Manual is loaded with drills, illustrations, program 
- = A) outlines and more. 
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What others have to say about the C.T.M. 


. This new CTM ts super! The idea of loose-leaf is great. 
— Charlie Barnett, Washington 


. Received my CTM and can only say “WOW.” If callers and teachers would 
use this Manual, many of the problems in square dancing would be solved. 


— Marvin Labahn, Illinois 


. I'm thrilled with the care and detail included in the CTM. A helpful guide to 
those teaching the Basic and Mainstream program. 


— Orphie Easson, Ontario, Canada 


. The CTM is a real asset to callers. Anyone could teach square dancing 
using it. — Martin & Terry Mallard, Saskatchewan, Canada 


Order your *Caller/Teacher Manual — TODAY 


Only $29.95 per copy, plus $4.00 shipping and handling charge in the United States 
($5.00 for Canada and $6.00 postage and handling for Foreign). Write SQUARE 
DANCING Magazine, 462 N. Robertson Blvd., Los Angeles, CA 90048-1799. 


RED BOOT PRODUCTIONS 


Route 8, College Hills Greeneville, Tennessee 37743 615-638-7784 


Don Williamson Dick Barker Carl Anderson 


RB 285—Showtime Down In GS 719 Hey Li Le Li Le GS 718 Bouquet of Roses 
Tennessee 


RB 286 Gonna Have A Party 


THE RED BOOT BOYS 
Mike Hoose, Johnny Jones, 
Wayne McDonald, Don Williamson 


ITINERARY OF DANCE/CONCERTS 


Mike Hoose . | 
RBS 1271 Swingin’ es cova spe , 
- : —Ain’t No California 
July 2 — Harriman, TN RB 284—Headin’ For A 
Oak Ridge Community Center Heartache 


8-11:30 Dance/Concert 


Aug. 5 & 6 — Banner Elk, NC 
Grandfather Home 
2 Days Festival & Concert (Sat.) 
sept. 9-10 — Pigeon Forge, TN 
smoky Shadows Convention Center 


Johnny Jones 


RBS 1270 2 Days Festival & Concert (Sat.) Dick Bayer 
| Wish You Could RB 281 ware What Life is 
| | About 
‘sel gebag A Nov. 18, 19, 20 — San Francisco, CA : 
Heart Alone Alameda County Fair Grounds 


3 Days Festival & Concert 
— Dec. 31 — Blountville, TN 
¢™ Blountville Elementary School 
! New Years Dance 


Wayne McDonald 
RB 280— Ashes To Ashes 


Craig Satterthwaite 
RB 287 Love's Gonna Fall 
Here Tonight 
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steve & Jackie Wilhoit 
) RB 907—Jacalyn’s Waltz —— 
Fon Libby RB 908 A — Dream Ron Dunbar 
RBS 1269—Even The Nights Are B — Cuddle Up RB 288 It’s Like Falling 
Better in Love 
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August, 1985 


may apply to some people, but for those 
of us thinking toward the new square 
dance year coming up in the fall, with new 
classes and a major Square Dance Week cam- 
paign to plan, August is a busy month. You re 
aware, of course, that Legacy has set the dates 
tor Square Dance Week, 1983, as starting on 
Monday, September 19th, and running 
through the following Sunday, the 25th. 

The purpose of Square Dance Week is to 
tap the unlimited imagination of square 
dancers and, by zeroing in on one week 
throughout the Northern Hemisphere, accom- 
plish a coordinated, attention-getting promo- 
tion. Ifa Madison Avenue advertising agency 
were to handle something of this sort for the 
entire square dance activity, it's doubtful that 
they would be as successful as a word-of- 
mouth campaign run by happy square 
dancers. This type of program stands the best 
chance of reaching those who would like to 
join us in this activity. 

While Square Dance Week is perhaps the 
activity s greatest out-reach program, by this 
time next year we should see some rather 
broad changes in the concept. 

Originally, the one-week celebration was a 
satisfactory introduction to a 30-week course, 
but when the Mainstream program was insti- 
tuted by Callerlab, the number of sessions 
were extended to 4] and, as we ve mentioned 
in these pages before, 41 weeks means that a 
class starting the first week in September 
could easily continue on into June or early July 
of the following year. For this reason Legacy 
may propose a longer observation in 1984. 
during which time individual square dance 
areas may zero in on any single week or short 
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f period of time for their share in a coordinated 


promotional program. 

And, speaking of promotions, the public 
will once again be reminded of the sounds and 
color of square dancing when The Square 
Dancers of America present their 1984 entry 
in the Pasadena Tournament of Roses Parade. 
Add to this the coverage the activity will re- 
ceive when square dancing permanently be- 
comes the official Folk Dance of America. As 
of mid-May, more than 70 senators had signed 
on as co-sponsors of Bill HR 1706 but more 
signatures are still needed. 

Assuming a successful passage of the bill, 
we should expect considerable attention at- 
tracted to our clubs, classes, festivals, etc. 
Already we hear of a new move toward a 
square dance stamp commemorating “Square 
Dancing—The Folk Dance of America. ” 

We see interest is being generated to in- 
corporate square dancing as a part of some of 
the official functions of the 1984 Olympics to 
be held in Los Angeles in August of that year. 
Already plans are under way for a mammoth 
demonstration of folk dances from around the 
world as part of the opening ceremony and it 
would certainly be most appropriate for 
square dancing to be included as the official 
dance of the hosting nation. 


Leadership, a Constant Challenge 


INCE THE START OF LEGACY a dozen years ago, 
~ Yer even before, we ve had the opportu- 
nity to visit anumber of areas to conduct what 
are now called Mini-Legacies. Asarule, these 
leadership seminars last two or three days, 
and are sponsored by a square dance associa- 
tion or group of associations. Callers and 
round dance leader groups are frequently in- 
cluded among the sponsors. 

The purpose of these sessions varies 
slightly from one area to another but the 
prime concern is to develop new leadership 
and to strengthen continuing leadership for 
those who will be directing the activities of the 
clubs within the area. 

We never cease to be amazed at the out- 
standing men and women who attend these 
work sessions, dedicated, in most cases, to 
determining what problems exist in the area 
and then seeking the solutions. The majority 
of these meetings turn into brainstorming 


sessions with the emphasis on a solution- 
oriented program. 
Hf—your~-group~is~contemplating a 
Leadership-Development program during 
the coming 12 months, youll be interested in 
learning more about the Mini-Legacy pro- 
gram. Several are already in operation 
throughout North America. For additional in- 
formation, you may write to the Chairmen of 
Legacy, Peg and Doc Tirrell, 3 Churchill 
Road, Cresskill, NJ 07626 or Don and Vera 
Chestnut, Executive Secretaries, 2149 Dahlk 
Circle, Madison, Wisconsin 53593 or the 
Mini-Legacy Chairmen, Walt and Louise 
Cole, 944 Charetain Rd., Ogden, Utah 84403. 


On The Record — Some Thoughts 


K 7E WERE REMINDED RECENTLY that some- 
Wine ago we had made a suggestion to 
various record producers that they might 
provide an extra service to their customers (as 
well as an additional sales incentive for their 
product) by listing on their label the basics 
program that applies to the calls on each rec- 
ord. An M/S would indicate to the user that all 
the basics included on the call side of the 
record were taken from the current M/S pro- 
gram. The word PLUS would tell the caller or 
dancer that at least some of the movements on 
the record came from the PLUS category. The 
word BASIC would tell at a glance that the 
dance was written using just the first 48 Basics 
while A-ONE would indicate that the highest 
program involved for that particular call was 
A-ONE. 

This would give the caller an opportunity of 
adjusting, substituting Mainstream or Basic 
calls if the record was labeled PLUS and if the 
caller wished to introduce the call to his class 
dancers. 

We still think it's a good idea and, while one 
or two of the labels may have tried this as an 
experiment, we would like to see it used gen- 
erally as a means of helping to more closely 
follow the various programs. 

Bob Ruff, owner of Wagon Wheel Records, 
is on the right track. His current catalog lists 
the most difficult basic on each record. 19 
records are suitable for beginning dancers. 


WW 


Caller Mac McCullar, producer of Scope 
Records, wrote us recently, “I love the color- 
ful names we use in square dancing and the 
following names of hoedowns are no excep- 


tion. Some of his examples: Bubbles, Boom- 
erang, Sneaky Reptile, Hambone, Long John 
and Corn Chips. 

We think back to others that have given usa 
chuckle, particularly one that went on Capital 
Records hoedowns. The title was missing and 
so we identified it by the first line of the chorus 
as “Laugh and Grow Fat, the Fun’'s All Over. © 

If you re working with the traditional and 
use some of the tunes that have been part of 
this phase of the activity, you ve undoubtedly 
discovered some dillies. Many of them have 
been titled to commemorate historical events. 
Occasionally, a tune will come up that is more 
aligned to an hysterical event. One comes to 
mind. It's a Scottish numbersome of us-usetfor 
contras. The title: “Kiss me Quick, My 
Mithers Coming. 

Once you get started on something like 
this, there's just no stopping. Unfortunately 
its usually the callers who run across these 
interesting titles and it might not be a bad 
idea, once ina while, if the caller would let the 
dancers know the names of the hoedown tunes 
they are dancing to. 
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PPE 5,481 FORMS RECEIVED in Legacy's third 

- 3 survey have been compiled and the re- 

_ sults reviewed. All 50 states, Canada and sev- 

ok eral other nations participated in the survey. 

- Thanks to a computer, the 208,000 data points 

and 127 pages of comments were reduced to 
t three mini-floppy discs. 


~~ Comments, which ranged from one -very— 
is succinct sentence to several pages, were re- 


¥ viewed by three Trustees who presented 


summaries at Legacy VI in St. Louis this past 

May. It was obvious that a great deal of 

thought, some good ideas and a mountain of 
love for the activity were evident. 


The average survey respondent danced be- 
tween four and five times per month and had 
about six years’ experience. The largest group 

_ by frequency danced four times a month and 
the largest by experience had been dancing 
three years. This fact suggests that new dancer 
retention was less than average between 1981 


Classtime Most Effective 

- About two-thirds of all dancers had been 
club officers. One-fourth had attended a lead- 
ership panel or seminar and two-thirds of 
_ those found the information useful. 

Respondents were asked what methods of 
teaching and/or emphasizing etiquette were 

most effective. 68% voted “caller in class” 
with ‘ ‘by example’ and “experienced dancer 


_ inclass” each receiving a little less than half as 


_ many checks. Dancers apparently deem writ- 


ce ten material ineflective since it was checked 


on only 6% of the forms. 
Dance “mixers” were appreciated more by 
abe. less experienced and less frequent 


3 dancers. Higher frequency dancers rated 


_ “clothes” more positively, Dancers with four 
to five years experience had the lowest opin- 


ion of club leadership. The poorest overall 


attitude was scored by six to seven year 
dancers. 

- Dancers were asked, “Of those you know 
who have dropped out of square dancing, 
| what do you feel were the most significant 
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1982-83 LEGACY DANCERS SURVEY 


reasons for their disappearance from our ac- 
tivity?’ The 5,481 respondents checked their 
forms as follows: 38% felt pressure — towards 
higher dance levels; 28% felt rushed— 
inadequate learning time; 21% social —not ac- 
cdated by the group; 13% caller inadequate in 
some way; 11% club—functions or responsi- 
bilities; 11% were bored —not enough variety; 
8% sty ‘ling —rough or nonstandard moves; 
34% other. A total of 2,195 “other” reasons 
were given. They broke down into three 


broad groups: Personal (1,350), club related © 


(408), and other dance related reasons such as 
“no partners for singles (82). 
Pleasure of Dancing — Tops 

The attitude portion of the survey was de- 
signed to define changes in dancers values 
regarding 14 different aspects of the square 
dance activity. It has a +5 to —5 scale and has 
been used in the same format for all three 
Legacy dancer surveys. Dancers rated the 
overall activity plus 2.4 in 1980, plus 2.0 in 
1981, and plus 2.1 in 1983. Averages for 12 of 
the 14 separate aspects followed the same 
profile or had no significant trend. The two 
that did not conform were “new -acquaint- 
ances and “pleasure of dancing.” Dancers 
have collectively rated these lower in each of 
the three successive surveys. “Pleasure of 
dancing has always been the top scoring as- 
pect, starting with a plus 4.5 in the first, plus 
4.4 in the second and plus 4.3 in the third. 
However, the steady decline as scored by 
more than 10,000 dancers over four years 
should be a cause for concern by dancers and 
callers alike. 

It would seem that most were saying, “Keep 
the fun and pleasure in dancing, teach them 
social as we ell as dancing skills and reduce 
pressures wherever you can. Copies (by state 
and overall) are available from Legacy’s Ex- 
ecutive Secretaries, Don and Vera Chestnut, 
9149 Dahlk Circle, Verona WI 53593. Some 
states did not have enough forms submitted to 


provide adequate data. Another survey is 
planned for late 1984. 
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How angelic _ 


are our Angels? — 


To be an able assistant, there are 
Guidelines for class helpers to follow. 


e The dancer was obviously angry. Watching, 
off to the side as the class members were being 
taught how to do a swing thru, the club 
member moved into the center of the square as 


the tip ended and, skipping any of the gentler _ 


amenities, set out to criticize one of the cou- 
ples. “If you two don't do better than you ve 
been doing, youre never going to graduate 
from this class.” Then, with motions not com- 
pletely unlike those of a Sumo wrestler, the 
new dancers were shoved until they faced each 
other, their right hands raised until they were 
touching, then, with the helpers hand on the 
anguished male dancer's shoulder, the pair 
was physically twisted into a different loca- 
tion. “There now, that's where youre sup- 
posed to be!” 


© In another part of the hall, another pair of 
obviously experienced dancers sought the at- 
tention of the students. “It's all right to prom- 
enade the way youre doing here in class but 
when you get out into club dancing, you re 
going to want to do things differently. Here, 

let us show you how experienced dancers do a 


do sa do . 


e And, in still another square, “We ve been 
watching all of you very closely and for the 
most part we think you ll be able to keep up 
with the club.” Then, turning to couple num- 
ber three, “... all except you two. Youre 
obviously just not cut out to be square 
dancers. Were sorry, but you just wont be 
welcome in our club!” 
wow OW 

PB VHESE EXAMPLES MAY BE DIFFICULT for you to 
rows: but they are just a sampling of com- 
ments received in recent years and submitted 
as the pits in poor square dance public rela- 
tions. 

They say that the toughest movement in 


10 


square dancing is the action that brings two 
newcomers through the front door of the 
square dance hall that first night of beginner 
class. Once the new dancer is in class, it 


_should be.acinch to convert him or herinto.an.—— - 


enthusiast. Square dance polls tell us different 
reasons why square dancers drop out of the 
activity. However, almost 100% of those who 
answer these questionnaires are currently in- 
volved in the activity. Those who are not 
heard from are the ones about whom we 
should be most concerned—the pushouts. 

Now it would seem, from what we have said 
to this point, that we are starting a campaign 
against helpers or “angels.” This is not the 
case. There are certain guidelines and ground 
rules to be followed and, if followed, angels 
can be a real boon to the caller/teacher and to 
the class as a whole. With the starting date for 
fall classes just around the corner, it's a good 
idea to look closely at this helper situation. 

We are not intending to paint a gloomy 
picture of the role of the helper, but we do 
stress the need for a good understanding be- 
tween the caller/teacher and those who have 
come to assist him. First of all, if a caller/ 
teacher is equipped to do his work well, he 
will be the one who teaches the newcomer not 
only how to dance but how to become a good 
square dancer. His lessons will include the 
necessary styling and standardization com- 
ments and he will be in the best position to 
know when movements need to be drilled, 
practiced and even retaught. 

As the teacher, he needs to be in a position 
where he commands complete attention of the 
dancers and, because of this, any attempts by 
others to teach serve as a distraction. For that 
reason, one of the first rules of being an angel 
is to act and think as a new dancer. By being in 
the right place at the right time and doing each 
basic the way the caller/teacher is presenting 
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it to the class, sets the helper as a model for the 
new dancers. 

While the caller realizes this, dancer/hel- 
pers who are new in the activity cannot be 
expected to realize the time involved in the 
learning process. Because they, the angels, 
know a movement, there may be a tendency 
to become impatient, and this impatience 
lends to distraction. The most valuable helper 
is one who, though he has heard the same line 
many times, will focus his attention on what 
the caller/teacher is saying, will avoid being a 
policeman or a second teacher and will set an 
example of friendliness and consideration. 

While he is teaching the class, the caller is 
the spokesman for square dancing and those 
who may be the sponsors of the club (other 
than the caller himself) would do well to allow 
the caller to retain the mastery of the mike 
during the course of lessons, funneling any 
special announcements through him. A class 
evening is little different than a club night of 
dancing and it is the caller who is helping to 
establish the atmosphere. He or she is in the 


best position to sense the ideal timing for an- 
nouncements. 

With all of this in mind, the helpers can be 
invaluable as assistants, particularly when a 
sufficient number of angels are on hand to 
make sure that even one lone student couple 
will not be made to sit out, for as one instruc- 
tor said recently, “You can never learn to 
square dance by sitting down.” 

In the same way we would hope the veteran 
callers are the ones to bring new dancers into 
the activity, it is the experienced and 
thoughtful square dancers who may very well 
set good examples for the newcomers to follow 
and, for that reason, be best qualified to work 
as helpers. While serving as an angel often 
provides additional learning and dancing ex- 
perience for a new dancer, unless an individ- 
ual has achieved a fair degree of knowledge, 
friendliness and enthusiasm for the activity, 
he may have little to contribute as a class 
helper. During this month, it's not a bad idea 
to give considerable thought to what the class 
assistants can and should accomplish. 


A Few Common Sense 
Ground Rules for Helpers 


F YOU ARE BEING CONSIDERED as one of the 
fictpers for a new class, you should certainly 
enjoy yourself. There are, however, certain 
things that you can demonstrate by your atti- 
tude and your love of the activity that will be a 
help to the caller and to the new dancers. 


(1) Convert your dancing to what the new 
dancers are learning. Stick with the style and 
standards that are being taught. 


(2) You can help most by setting a good 
example, by being a good listener, not talking 
when the instructor is talking and not attempt- 
ing to teach. Chances are that when a problem 
pops up, the caller/teacher will already know 
what went wrong. But, if you see something 
you feel he should be aware of, do let him 
know so that he can handle the situation with 
the new dancers rather than you. 


In the early weeks of the class, your 


acher may appreciate it if you dress 


absiply. reserving more elaborate cos- 


nall 
i 


o> 
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fairly 
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tumes for later on. Frequently, in the begin- 
ning, the student ladies are asked to wear full 
skirts, comfortable blouses and low heeled 
shoes. The men will be asked to wear long 
sleeved shirts, comfortable slacks and soft- 
soled shoes. 


(4) Your prime purpose as a helper is to 
ensure that all student dancers have an oppor- 
tunity to dance, so if you see one of the class 
members sitting out, please see if they wont 
take your place in the square. 


(5) And finally a couple of “nevers.” Never 
yank or pull or push one of the students into 
position. The object of class is to get the 
dancers to think for themselves. Granted, it 
takes time and a great deal of patience, but it 
does pay off. Avoid talking when the caller/ 
teacher is instructing. Its easy to distract 
someone in a square and if you, as an experi- 
enced dancer, focus your attention on what is 
being said aver the microphone, you will in- 
fluence the newcomers to do the same. 


Dancer Dropouts 
An in-depth 


ANALYs| 


by Dave Westlake, Maynard, Massachusetts 


wi DISCUSSING DANCER DROPOUT in the 
past, writers have invariably chosen one 
or two assumed causes as being the culprit, 


with the blame_ nearly always placed on the —it is atemporary-craze,afad.hn-any ease; this 


club or the curriculum. Unfortunately, we 
tend to oversimplify problems such as this one 
and, in particular, we tend to latch onto one 
logical-sounding viewpoint which then be- 
comes the accepted viewpoint, to the exclu- 
sion of all others. To me, the problem of 
dancer dropout seemed to be such a complex 


one that only an in-depth analysis would lead 


to some sort of solution. 
Unique Individual Problems 

First of all, are we justified in blaming the 
chib and/or the caller exclusively? Of course 
not! There are many psychological problems 
which would influence an individual to quit 
dancing. Some people dislike being touched 
and JI can well imagine that, even though they 
might be able to tolerate the continuous 
touching and close contact of our dancing for a 
short time, eventually the pressure would 
build up to such an unbearable state that they 
soon would find some excuse to quit. Also, 
most of us, when we first enter into square 
dancing, find it difficult to listen to and to 
follow the caller's commands, but with prac- 
tice we eventually improve and it becomes 
second nature. Yet there are many who, per- 
haps through extreme stubbornness or a 
strong compulsion to control everything in 
their lives, never do acquire that ability to 
listen and follow commands. They also fall by 
the wayside. And there are other problems 
unique to individuais, many of which may 
even sound picky; nevertheless they are seri- 
ous enough to cause dancer dropout. Some 
people are too critical of themselves and 
others; some dont care for square dance 
clothes; some rugged individualists are unable 
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on 
Mi 
to tolerate subordinate roles as one person in 


an eight-person team; and, finally, some peo- 
ple simply lose interest in dancing — to them 


individual probably isn't even aware of the 
real reason why he or she quit dancing. 

Teaching and Curriculum Problems 

Next, we have problems regarding teach- 
ing, the area where most of the blame has 
been placed for dancer dropout. Even here, 
however, the situation is a complex one in- 
volving, as it does, individual caller idiosyn- 
cracies, club policies, over-eager angels, time 
and hall limitations, snow cancallations, de- 
gree of adherence to Callerlab guidelines, in- 
dividual learning deficiencies, and so on. 
Does a caller utilize effective teaching 
methods? Is there enough drill on figures, 
especially those taught late in the course? Is 
the learning period long enough, or is too 
much being packed into the available time? 

Are all possible combinations of figures 
covered? Finally, what about individual learn- 
ing problems? Some people learn at a slower 
pace than others. Generally, we try to recog- 
nize this and patiently make compensation for 
it, but occasionally there are serious learning 
deficiencies. The teaching profession has 
developed effective recognition methods and 
teaching programs designed to help such stu- 
dents, but the average caller/teacher does not 
have the experience necessary to recognize 
this situation, and therefore may struggle 
along for weeks trying to compensate for a 
student who rightfully belongs in a special 
teaching class. 

Social Factors 

The third problem area is a social one — 
again one of the whipping posts on which the 
blame for dropouts has been placed. Here, 
the beginning dancer, either during the stu- 


dent period or after graduating and joining the 
~ club, actually receives orf i 
criticism for his goofs from more experienced 
dancers. Many of us know that this can hurt, 
indeed to the point of wanting to quit dancing 
altogether. Unfortunately, this happens often 
enough to constitute a major cause of dancer 
“unfortunate” because we. all 
know that only a handful of dancers are ever so 
rude or impolite as to want to hurt a beginning 
dancer. Also, once in awhile a beginning 
dancer finds him/herself being ignored or 
snubbed by club members, or the members 
are not putting themselves out to extend a 
weleoming hand of friendship to the begin- 
ning dancer. I suspect this doesn't happen too 
often because such a club wouldn't be in busi- 
ness very long — especially if they treated 
their guests the same way! Nevertheless, this 
has been cited as a cause of dancer dropout, 
therefore should be seriously considered 
whenever the dropout problem is addressed. 
In this social problem area can be listed all of 
the weird experiences which can happen not 
only to beginners but to any dancer. Have you 
ever been yelled at or put down by a caller? It 
has happened! Then there are the commonly 
cited weirdies such as having one’s arms al- 
most pulled out of their sockets, being roughly 
pushed or shoved or, in a lady's case, being 
swung so hard as to be put off balance. All of 
these little experiences are potential reasons 
for a dancer to become discouraged to the 
point of dropping out permanently. 
Level Concept Problems 
The fourth and final problem area lies in the 
concept of levels or plateaus. Long time 
dancers, as well as new graduates, have felt 
frustrated and confused by not only having to 
choose a level at which they felt comfortable 
dancing, but also by the very loose interpre- 
tations placed on these levels by both callers 
and club officers. Many dancers have had the 
discouraging experience of traveling miles toa 
club dance advertised as Mainstream Plus 
Two, only to discover too late that the caller 
was throwing in Advanced APD and a few Al 
figures. One of the more serious ills engen- 
dered by the level concept has been the at- 
tempts made by so-called “higher level” clubs 
to run beginner classes of 30 to 35 weeks, 
followed by a six- to eight-week PhD course — 
after which graduates are expected to join in 
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many fall by 

he end of the 
PhD course! One prominent caller and 
member of Callerlab is convinced that these 
clubs are doing their beginners a great injus- 
tice as well as considerable harm both to 
themselves and to square dancing in general. 


club dancing. Needless to say, 


There is little doubt that the detours or 
problems that beset the activity today are not 
necessarily limited to the present time. Many of 
them have been with us for a number of years. 
At the same time, problems that faced square 
dancers a few years ago no longer exist. So 


thereis always the expectation of a solution — 


and this article sets out to analyze where con- 
structive thinking is necessary. 


Two myths have grown up around the level 
concept which many square dance leaders 
have attempted to dispel without a great deal 
of success. The first myth is that Advanced 
APD (Ive heard club leaders talk about APD 
as though it were some kind of Holy Grail!) 
and Al through C3 are a superior kind of 
dancing. Nothing could be farther from the 
truth! In fact, there are many thousands of 
Mainstream dancers whose dancing is greatly 
superior to that of many of the so-called 
“higher level” dancers. The second myth, 
held by both callers and dancers alike, is that 
there is an automatic progression in the learn- 
ing process from Mainstream Plus to Ad- 
vanced APD and Al. In reality, no such auto- 
maticity exists, except for those dancers and 
callers whose primary interest lies in greater 
and greater challenge. 

The truth is that there are two kinds of 
dancers: Those who like to dance primarily for 
the challenge, and those who dance mostly for 
the joy of dancing. Both groups enjoy chal- 
lenge, but members of the first group find it in 
ever more complex and greater numbers of 
figures, while the second group is satisfied 
simply with the challenge of extemporaneous 
hash calling. According to one caller, who is 
generally considered to be one of the better 
callers in the business, it is a far greater chal- 
lenge for acaller to create an interesting dance 
experience for this second group than for the 
first. The failure to recognize this division be- 
tween the two kinds of dancers has contrib- 
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uted to a great deal of misunderstanding and 
confusion between the proponents of each 
viewpoint (most of whom weren t even aware 
that there were two viewpoints), and has both 
directly and indirectly influenced dancer 
dropout. 

Summary and Conclusions 

It can be seen that there is no one cause of 
dancer dropout, but that, indeed, there are 
many actual or potential causes. There are 
some which neither the club members nor the 
caller can do anything about. Individual prob- 
lems, such as learning deficiencies, inability 
to listen to and carry out commands, etc., are 
noncorrectable — at least by any action the 

ight take. Also, social problems maybe 
alleviated eventually simply by continuing to 
draw attention to them, but no simple steps 
can be taken to change individuals behavior. 

One problem area which can be addressed 
with reasonable expectation of success, how- 
ever, is the teaching area. Perhaps for 
starters, caller/teachers should involve them- 
selves in effective teaching courses or semi- 
nars. Just learning to call well is not enough. 
Some of the best callers are poor teachers, 
while some of the greatest teachers are only 
so-so callers. Through prompting from 
Callerlab, callers should perhaps assess their 
teaching effectiveness with a cold, hard look at 
themselves. Just how effective are our caller/ 
teachers? 

Questions should be asked regarding the 
curriculum. Is it true that the learning period 
is too short? Or is too much being crammed 
into the available time? Are “higher level” 
clubs being realistic when they expect their 
graduates to be able to continue dancing at the 
club level after only 35 to 45 lessons? Perhaps 
such clubs shouldn't even be sponsoring basic 
beginner classes at all, but instead be provid- 
ing beginning classes in what I view as true 
challenge dancing, i.e., Advanced APD 
through C3, and drawing their members from 
qualified, experienced Mainstream dancers. 
Even the concept of offering two halls for both 
Mainstream and “higher level” dancing is not 
a good one, in my opinion, since it tends both 
to perpetuate the myth that the “higher level” 
is superior dancing and to put pressure, real or 
implied, on the beginning dancers to achieve 
that so-called “higher level.” 

The gulf separating the two divisions of 
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dancers, the Challenge and the non- 
Challenge, is a lot wider than many people 
think. At district conventions and state festi- 
vals, the two groups meet but rarely. In 
square dance publications, Advanced and 
Challenge columns are clearly separated from 
the rest of the material. Perhaps it's time we 
recognized this de facto separation by creating 
two separate divisions in contemporary 
square dancing. One would be called “con- 
temporary mainstream square dancing and 
the other “contemporary challenge square 
dancing. Do away with the word Advanced 
and incorporate Al and A2 into the Challenge 
area where they rightfully belong. At the same 

ators should 


-time,allleveland plateau design 


be dropped from Mainstream dancing. It 
should be obvious that those who dance 
purely for the joy of dancing don't need levels. 

On the other hand, Challenge does need 
levels, since part of the fun is working oneself 
up to a higher level.” I suspect that the level 
concept was developed by proponents of the 
Challenge viewpoint in the first place! If this 
plan were adopted and we could get the ma- 
jority of our clubs and callers to abide by it, 
much new (and old) dancer frustration would 
be eliminated immediately. And there would 
be no more controversy between members of 
a club wanting to “raise the level” of the club 
and those wanting to stay at a “lower, relaxed 
level” of dancing. It is certain that one of the 
major causes of dancer dropout would just 
simply disappear. 

Check All the Causes 

An attempt has been made to look at the 
problem of dancer dropout in greater depth 
than has been presented in past articles and 
letters. Some new and perhaps provocative 
ideas have been presented. Certainly, no one 
person could possibly cover every aspect of 
the problem. But what I have tried to do is to 
get people to consider causes other than the 
old standards of “too few lessons, “criticism, ” 
and “rudeness.” Until we look at all of the 
causes, no amount of corrective measures will 
solve the problem. 

No criticism of callers, Callerlab or any 
group, club or person is intended. Obviously, 
much has been done that is both good and 
lasting by callers and dancers alike. However, 
Iam sure most people will agree with me that 
there is room for much improvement. 


SQUARE DANCING, August, '83 


VOX SALTATORIS: 
THE SQUARE DANCER SPEAI 


On Charging Callers 


other clubs operate or possibly they attend clubs in their own area that have a 
mutual agreement that callers will not be charged when they come to dance. 
If you did not charge a caller to dance, how would you determine who was a 
caller? Is it someone who can call five or six singing calls? Some clubs have five 
or six people in the club who call but maybe never outside their own club. 
Would these be considered callers? I live in Illinois but I have danced with 
many clubs in Missouri and I have paid every time. I would not have it 
otherwise. — Paul Wright, Mascoutah, Illinois 


On Dancing with your Caller/Partner 


I WONDER IF THERE ARE OTHER square dance callers’ wives who have this problem? 
You go to a dance with your man, to dance! This happens once in a while, not 
often, but for a change you get to dance with your husband. He is a nice, 
easy-going person who wouldnt think of hurting anyone's feelings. Some 
woman comes along (mind you, she has her own partner) and heckles him until 
he dances with her. And there you are again, sitting out a dance you really 
wanted to dance. It would be nice if these women would be more caring of the 
caller s wife. When she does come to a dance with her caller/husband/partner, 
please ladies, let them dance together. 

— Lonely on the Sidelines, Mojave, California 


On Being a Beginner 


O* THE CHANCE that a newcomer 's opinion might be representative of many 
XZ newcomers, I'm going to voice a complaint. | rad in a beginning class 
last September and I'm having a ball. My partner is my 23-year old daughter 
who is a charming girl. I've had to clean hoof marks off my boots at the end of 
the evening. I'm sick of sweaty female hands and my daughter has come home 
with nail cuts in her hands when some idiot clutched too hard. That’s all part of 
the learning process, however, and I don’t get bent out of shape when it 
happens. None of it is intentional and I make my share of mistakes too. 
But I wish that regular club members and those “beginners” who can dance 
but are going through the course to quality for club membership would be 
beginners and quit showing off so that it ruins the dance for the rest. Pope 
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dangerous thin 


wasn t thinking of Cte dancing when he wrote, “A little learning is a 
’ but it applies all the same. The f ancy twirls, Ne oe ll 
tion steps, the extra kicks and the substitution of something “cute” for what is 
being taught and practiced is a rotten intrusion in a carefully-structured lesson. 
If a dancer wants to show off, fine, but a class is not the time and place. A 
class is a learning situation, albeit a fun place, and beginners have their hands 
full with the lesson. And the lessons are a stepladder. Miss one and the next 
week you fall on your “butt.” Cant we beginners just be allowed to learn? 
— Frederick Monteser, Phoenix, Arizona 


FEEL THE ARTICLE by Ed Heldt (March, Vox Saltatoris) requires a reply. One of 
I I. his complaints was, “Who wants to hold hands with the same sex?” Does this———_~ - 
mean that the following movements are to be considered unacceptable: Al- 
lemande thar, ladies chain, flutterwheel, men/ladies star, swing thru, spin the 
top, scoot back, coordinate, follow your neighbor, etc., and etc. ? All these 
movements require that persons of the same sex touch hands at some point. 

If | were to be asked what movements are objectionable or undanceable ona 
same-sex basis, the list would include right and left thru, eight chain thru, star 
thru, curlique and box the gnat. I think the real complaint i is that dancers object 
to being unable to execute a basic that they are familiar with by name but, 
through lack of training of exposure, are unable to execute from an unfamiliar 
or nonstandard position. Perhaps we need a definition of “dancing by defini- 
tion. — Colin Walton, Melbourne, Florida 


W' HAVE BEEN DANCING for quite a while and if we drop out it will be because 
we have to think and work too hard during a night of square dancing. We 
eannot relax and enjoy ourselves. Even though we do not like the compulsory 
joining of the Plus I and II plateaus and regret the introduction of Quarterly 
Selections in the Plus level, we will put up with them for workshops and for 
dancing during the rest of the night, as long as we can relax and enjoy ourselves 
during the singing calls. We don't even mind if the callers change the singing 
calls to accommodate Plus movements, as long as the figure remains the same 
during the whole singing call. But when callers start to throw in four different 
figures that do not always fit, then we cannot relax and enjoy it anymore. 
Ultimately it may be the straw that breaks “this” camel's back. 

A.L. Schalkx, Mission, British Columbia 


1% XX JE ARE ABOUT AN HOUR'S DRIVE from Memphis, Tennessee, and they have two 
WW incles clubs that I know of and also a national singles square dance 
organization where ladies can go to dance. Single graduated dancers are not 
unusual in the clubs in our area and most of the couple dancers do not object to 
the singles if they can dance. The singles whom the object to are those who 
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barely know their basics and make no effort to learn more. 
~My wite-does net-wantto.dance every dance for health reasons and does not 


object to my dancing with other ladies. The only objection I hear about singles~ 
is they pay their dues but never participate in club meetings or volunteer for 
offices or other jobs which need to be done. Ifa club allows singles to join, the 
singles have just as much of an obligation to work as do the married dancers. 
I have been considering teaching a class of all women. As for an all-women 
club, I feel they can decide on this when they know more about square 
dancing. I would like to exchange ideas with anyone else who has thoughts 


along these lines. 
— Rol Seiter, 840 E. Main, Apt. 21, Blytheville, Arkansas 72315 


For their Devotion and 
many Contributions to the —~ 


Square Dance Activity 


The Silver Spur 


Awarded to 
Dick and Jan Brown 


of Bellevue, Nebraska, 
at the Legacy Convention 
in St. Louis, Missouri — 


on the 13th day of May, 1983 


Along with the Silver Spur, these thoughts were conveyed to the Browns during the 
presentation: 

In grateful recognition of your endless hours of involvement and your unselfish 
devotion to the square dance activity, we salute you. Your leadership strongly influ- 
enced square dancing throughout the state of Nebraska. Among your many endeavors 
you established a Blue Ribbon Committee that became a “think tank’ for achieving 
area goals. You were instrumental in providing assistance to school teachers so that 
square dancing could be properly presented to the children of Nebraska. Your leader- 
ship instincts led you to participate in the founding of the State Convention and the 
installation of a telephone information service for square dancers. You have been 
instrumental in organizing a most effective Mini-Legacy program in your area. 

As former Executive Secretaries of Legacy, you are admired by your peers for your 
ability to deal fairly with all sides of the coin. As Survey Chairmen, your initiation and 
processing of square dance questionnaires have provided information and a unique 
service to the activity, which will serve as guidelines for the future. 

You are held in the highest esteem and we join your many square dance friends in 
saying, “thank you.” And so, like the knights in the days of the Crusades, “You have 
done your work well and have, indeed, won your spur.” 


The Sets In Order American Square Dance Society 
Speaking for Square Dancers, Everywhere 


Square 


Dance Foundation of New England 


DREAM is on its way to becoming a reality. 

Square dancers, round dancers, contra 
dancers, and traditionalists to advanced 
dancers are watching as a piece of property is 
developed as a center for the promotion, 
preservation and perpetuation of the New 
England Square, Round and Folk Dance 
Heritage. 

Kramers Hayloft was built in South 
Weymouth, Massachusetts, in 1936 as one of 
the (then) most modern dairy barns in New 
England. In the late 1950's a fire badly dam- 
aged one of the churches in town. “Sam 
Kramer suggested a square dance to help raise 
money for repairs. Up to that point, Sam's 
only connection with square dancing had been 
viewing it on television, but his interest was 
piqued. The dance turned out to be a huge 
success with Charlie Baldwin as emcee. Some 
time afterwards the barn was remodeled and 
Kramers Hayloft, devoted primarily to 
square dance activities, opened its doors on 
November 5, 1959. 

The Building of a Foundation 

Now a new story is about to unfold at the 
Hayloft. The Square Dance Foundation of 
New England was born last year and is in the 
process of purchasing the five acres of land and 
buildings, which include Kramer's Hayloft. 
Raising $225,000 is their immediate goal; 
their long-range dream is to provide a physical 
facility which will house the legacy of square 
dancing in New England. The Foundation 
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proposes to collect the history of New 
England dancing, write it down, catalogue it, 
keep files of its music, literature and choreog- 
raphy and make it available to those seriously 
seeking this information. Eventually, the 
Foundation hopes to build facilities which will 
include secretarial services for the various 
New England dance associations, an office for 
The New England Caller magazine, a library 
of past and present square dance material, a 
display of related costumes, an up-to-date ref- 
erence file on organized dance groups in New 
England, a sound-proof music and recording 
room, meeting and classrooms for clubs, a 
dance hall to accommodate 20-30 squares and 
an adjacent camping area for outdoor recrea- 
tion facilities. 
A Nonprofit Organization 

The Foundation is a nonprofit, incorpo- 
rated organization. It is run by a board of 
directors that includes representatives from 
the various New England dancer, caller and 
cuer associations. 

Donations to the Foundation are tax de- 
ductible and may be sent to Square Dance 
Foundation of New England, PO Box 329, 
Beverly, Massachusetts, 01915. For further 
information contact the above address or tele- 
phone 452-4224, 922-2422 or 473-7370 (all 
area code 617). 

The square dance heritage in New England 
is alive and well. The Foundation plans to 
keep it that way! 
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MODULAR 


by Cal Campbell, Ft. Collins, Color 


A ar MODULES are used to take the 
dancers from one known setup to another. 
Keep in mind that the term setup implies that 
you know not only the formation but also the 
sequence of the men and ladies, and partner 
relationships (FRS). As much as I like to work 
around the technical terms associated with 
square dance choreography, this one is essen- 
tial. You have to know where you start and 
where you end up. The key to keeping the 
conversion module idea usable is to only make 
or memorize modules that accomplish certain 
tasks. Otherwise, everything becomes a con- 
version module. 

Two common categories of conversion 
modules involve changing a zero box into a 
zero line (ZB-ZL) or going the other way from 
a zero line to a zero box (ZL-ZB). The two 
following examples are the shortest modules I 
know of to do each task. 


ZB-2L Z\-2B 
| Swing thru Curlique 
Girls circulate single file circulate 
| Spin the top 

| Right and left thru 


iMen run 


The above two examples require square 
dance terms that are usually introduced fairly 
far along in a set of lessons. Depending on 
when you teach star thru in your set of lessons, 
the following two conversion modules can be 
used very early. I teach star thru soon after the 
start of a set of lessons for several reasons. One 
of the reasons is to use it to quickly change the 
formation in order to work the beginning 
basics from both boxes and lines. The follow- 
ing two examples not only convert setups but 
will also provide the dancers with interesting 
combinations of right and left thru and two 
ladies chains from different positions. 

Why bother to use conversion modules? 
For one thing they vastly increase the num- 
bers of possible combinations of other mod- 
ules. Take the following diagram of only ten 
modules and see how many paths you can 


ZL-ZB 
Two ladies chain 
Star thru = 
|Dive thru | 
Right and left thru | 
Two ladies chain 
Pass thru 


Dive th 
Right and left thru 
Two ladies chain 
Pass thru 

Star thru 

Two ladies chain 


draw trom the top of the diagram on cach side 
to the bottom. I believe you will get a head- 
ache long before you run out of possible com- 
binations. In addition, I purposely left out 
many other possibilities just to keep the ex- 
ample fairly simple. 


Zero Square 
to 
Zero Line 


|Zero Square 
to 
Zero Box 


Zero Box Zero Box Zero Line 
to to to | 
Zero Box Zero Line zero Line 


Zero Box Zero Line Zero Line 
to to | to . 
Zero Box Zero Box Zero Line 


Zero Line 
Getout 


Zero Box 
Getout 


Another reason to use conversion modules 
is that some square dance calls just lend them- 
selves to making conversion rather than zero 
modules. A recent example is divide to a col- 
umn. Another example is coordinate from the 
Plus list. Both of these calls tend to move 
people around to where it is more efficient to 
convert to another setup rather than to zero 
the module back to the same setup. Check the 
following two examples and I think you will 
see what I mean. It is a case of using the best 
tool in the right place. The conversion mod- 
ules definitely have a place. 

Z2B-ZL ZL-ZB 

Pass to the center Touch one quarter 
Touch Coordinate 
Divide to a column Men trade 
Single file circulate Wheel and deal 
Single hinge 
Right and left thru 
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JOE BARBARA — THE NEW DANCERS 


BARBARA: This will be the tenth year (or is—_mentioned that the neweomers dance styling ——-— ~ 
it the eleventh?) Joe and I have served as_ was abit different from the way we were danc- 
volunteers for the new dancer classes our club ing in class and wondered if this would create a 
supports. problem once the dancers graduated and be- 

JOE: Actually, the club doesn't sponsorthe came club members. As a solution, our caller 
classes but offers our caller all the assistance made it a point during the subsequent club 
he needs. As long as we can remember, he has dance workshop periods, when he would be 
briefed the club on the classes progress and introducing a quarterly selection or an exper- 
graduation. imental movement, to also instruct the club 

BARBARA: We get a great deal of personal dancers on comfortable dancing, styling and 
pleasure out of these dances—as actually our standardization. I think the club members ap- 
caller treats the classes more as adance thana__ preciated it and we did note that it made an 
work lesson, and we all agree the newcomers easier transition last year for the newcomers 
have as much fun as we doinourclubdances. coming into the club, as they did not have to 

JOE: One of the remarkable things is that drop some of the correct styling they had 
we find we are learning too. When we first learned in order to dance with the veteran 
came into square dancing, the list of basics dancers. 
taught in class was a bit different. New basics JOE: When we went through class, [Tm 
have since been added, some of our area _ sure we learned something about the history. _. 


idiosyncracies have vanished and the and background of the activity, but some- 
Callerlab definitions and styling notes have where along the line much of it had been for- 
taken over. Were it not for our attending as gotten. One of the bonuses of being a dancer- 
helpers, we would simply be unaware of the — helper has been that we can hear this history 
changes and the accepted way of doing things. and background again. We never figure we 
BARBARA: As an example, somewhere are sacrificing anything by playing the role of 
along the line we had picked up the habit angels. We gain as much as the new dancers 
where, if we were in parallel lines of four do and because we regularly attend class we 
having passed thru, we would automatically get a good insight into our new crop of dancers 
go into varsouvianna position if told to do a and are in an excellent position to help them 
wheel and deal. with their transition into Mainstream. 
JOE: I remember when our caller taught . 
the accepted method where a couple would 
simply take adjacent hands, with arms bent at 
the elbow. Because few if any movements 
following the wheel and deal could comforta- 
bly relate to a varsouvianna position, the adja- 
cent handhold made great sense. 
BARBARA: After one of these sessions we 


During this month and next many of our 
features will be aimed at the important con- 
cepts in converting nondancers into enthusi- 
astic, smooth and considerate square dancers. 
A significant number of the ideas used came 
from you. Our thanks. 
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A PAIR OF USEFUL IDEAS 


ERE ARE TWO EXCELLENT IDEAS gleaned 
: fl fom area publications and initiated by 


their associations. Perhaps your areas have_ 


something similar. If not, you may wish to 
consider putting either or both of the follow- 
ing suggestions into action. 

A State Calendar 

The May, 1983, issue of SQUARE TALK 
(published by the Associated Square Dance 
Clubs of Utah) included a State Calendar for 
the year. In an attempt to eliminate any dup- 
lication of major square dance events, each 
month is shown with certain dates “blacked 
out. These blacked dates indicate a special 
dance had been cleared with the Association 
and placed on the calendar. 

The “rules” for clearing dates include: (1) 
Should two dances apply for the same day, the 
one received first will be chosen. (2) Dates 
should be cleared at least three months prior 
to a dance. (3) Dates should be cleared 
through a district first before being sent to the 
state association. Once these three rules have 
been met, a dance is listed in Coming Events 
and shown on the State Calendar. 

The association suggests the following 
guidelines: (1) Try not to schedule more than 
one major dance per week. (2) Recommends 
two or less special dances (requiring state 
clearance) per club per year. (3) Attempts not 
to saturate the calendar with a major dance 
every week. (4) Try to schedule special dances 
on a regular club night. 

Thank You Cards 

SQUARES 'N CIRCLES, official publica- 
tion of The Greater St. Louis Folk and Square 
Dance Federation, included in the center of 
its April, 1983, issue two pages which could be 
removed. Each page contained four “thank 
you cards’ which were perforated for easy 
separation. 
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THe GREATER SAINT Louts 
AND SQUARE DANCE FEDERATION 


"SOUARE DANCING IS THE ANSWER 


THE CUSTOMER YOU JUST SERVED IS A 


SQUARE DANCER. IT HAS BEEN NICE 
DOING BUSINESS WITH YOU. 


The cards stated, “The customer you just 
served is a square dancer. It has been nice 
doing business with you,” and the Federation 
suggests that each time a dancer makes a pur- 
chase or pays for a service, they leave a card. 

This is a simple and effective way of ac- 
quainting business people with square danc- 
ing. It also might be a good opening thrust 
prior to announcing square dance classes. 


LET THE MERCHANTS OF BELLEVILLE KNOW HOW MUCH BUSINESS THEY GET FROM SQUARE DANCERS | 


Perforated cards included as part of the St. Louis publi- 
cation are readily available for all readers to use. 


to 
+ mood 


DANCER 
RESPONSIBILITY 


From ASARDA NEWS, publication of the 
Alabama Square & Round Dance Association. 


ANY BOOKS AND ARTICLES have been pub- 
lished regarding the responsibilities of 
leaders, callers and cuers and very little has 
been written about the responsibilities of a 


daneer—The dancer_is_the—baekbone—of the— 


total square dance movement. Without 
dancers there is no need for leaders, callers 
and cuers. 

The categories of participation vary widely 
among dancers. Some dance occasionally 
while others dance at a higher frequency. Re- 
gardless of their dancing frequency, all 
dancers have certain responsibilities to them- 
selves, their fellow dancers, their caller/ 
cuer/instructor, their club and its officers and 
their supporting square dance organizations. 

Responsibilities to yourself: Take respon- 
sibility for learning new calls. Attend work- 
shops. Accept advice about dancing. Dance as 
often as necessary to maintain your selected 
dance level (whatever it is). Know what is 
contained on the Callerlab list for your level. 
Set an example for others to follow in dress, 
badge, promptness, enthusiasm, and knowl- 
edge about the square dance community ac- 
tivities. 

Responsibility to other dancers: Be socially 
clean, courteous and pleasant. Square up at 
the first call. Know and adhere to your dance 
level. Accept help from others and be helpful 
to others. Share dance time; don't be exclu- 
Sive. 

Responsibility to caller/cuer/instructor: 
Know the relationship of the caller to the club. 
Talk to the caller about your dance problems. 
Check the use of recorders and tapes with the 
caller. Let the caller teach the students. Let 
the new caller know your preference as to 
calls, music, pace, level, etc. 

Re sponsibility to the club and its officers: 
Serve in positions of responsibility. Volunteer 
without being asked. Recruit and assist new 


bo 


dancers . Support all club functions and 
activities. Be rompt for the first tip and stay 
the entire dance if possible. Be courteous at 
announcement time. Assist in the setup and 
clean up of the hall. Set an example for others. 
Wear proper square dance attire at all club 
functions. 

Responsibility to supporting organizations: 
Serve in positions of responsibility. Broaden 
your scope by participating as delegates and 
officers. Attend seminars, mini-Legacies and 
other leadership training programs. Support 
the general activities and special dances of 
your area, state and national organizations. 


Get to know the Organizations 
OVERSEAS DANCERS 
ASSOCIATION 


by Dave Senko, Daingerfield, Texas 


BVHE OVERSEAS DANCER ASSOCIATION (OS DA) is 
agen the most unusual organization of 
square and round dancers you re likely to read 
about. It's very essence is the practice of that 
important ingredient of square dancing 
known as “friendship.” Perhaps that's why it 
seems So natural that the association s motto is 

“Friendship is square dancing's greatest re- 
ward, coined by Bill Brockett in 1957 and 
adopted by the OSDA when it was tormed 
during the 8th Annual Reunion of Overseas 
Dancers in August, 1970. The Association s 
sole function is to ensure this annual reunion 
of its members. There have been successive 
reunions since the first one held in Amarillo 
in 1963. 

The OSDA has no constitution or bylaws, 
however it does have officers who, with the 
exception of the president, are permanent 
(unpaid) until they resign or are voted out of 
oftice. 

The U.S. and Canadian military are largely 
responsible for spreading American square 
dancing to countries overseas such as Japan, 
Germany, England, Netherlands, Italy, 
Spain, Australia and New Zealand. There are 
clubs in other countries also but most are 
composed of military and civilian employees 
of American, Canadian or British govern- 
ments or industries. According to Ted and 
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Sonja Anthony (Treasurer, Newsletter Editor 
and Membership-Chairmen_of OSDA), “The 
most impressive thing about square dancing 
in places like Germany, the Netherlands and 
Japan is the huge number of local people who 
are involved in both dancing and calling or 
cueing, and all calling and cueing is done in 
English.” 

The Anthonys also state, “In most of the 
overseas clubs, especially those that are 
members of the All-Japan Square Dance As- 
sociation, the British Association of American 
Square Dance Clubs and the European Asso- 
ciation of American Square Dance Clubs, 
there is much more emphasis during class on 
history, tradition, styling, smoothness, dress, 
etiquette, courtesy and friendship than we 
have observed in most areas of the U.S. where 
we have been stationed.” The term “Ameri- 
can square dance in the names of the over- 
seas associations refers to the type of dance, 
not the nationality of the members. 

A prime criterion for membership in the 
OSDA is that a person must have learned to 
dance overseas or danced on a regular basis for 
at least six months with an overseas club. Con- 
sequently those who visit or tour an overseas 
country do not qualify for membership. Some 
might consider this cliquish but the bond 
which binds OSDA members together is the 
common experiences they share as past or 
present members of overseas clubs. The prob- 
lems faced in these clubs such as rapid turn- 
over of dancers and callers due to completion 
of overseas assignments, constant develop- 
ment of new callers from the ranks of dancers 
who graduated from a beginner class only six 
months earlier, traveling long distances to the 
nearest club to dance are experiences a tourist 
cannot fully identify with. 

Members keep in touch with one another 
worldwide through a bimonthly OSDA News- 
letter and a directory of members published 
each September. A $5.00 annual dues for a 
member unit (single, couple or family) pays 
for the newsletter and the directory. The 
OSDA badge is available to members as are 
“shingles” showing the name of one country in 
which the wearer danced. 

Anyone who qualifies and is interested in 
OSDA er Tre may write to Ted and 
Sonja Anthony, 5869 East Caley Dr., 
Englewood, Colorado 80111. 
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‘BADGES OF THE MONTH 


| PROMENADERS | 


DAVID COEY 


The Ardmore Promenaders Club dances 


the first and third Saturday at the YWCA 


and is a Mainstream and Quarterly Selec- | 


tion club. Two couples act as club hosts for 
each dance and serve their choice of re- 


ing, courtesy and consideration. 


-freshments and also plan two mixers for the 
evening. The club stresses smooth danc- 


The blue and white badge with a very | 


ED's-U-K-TED 
SQUARES 


~ 


ARDMORE 
OKLA. 


ED 
S) voor 


For club members who are interested in 


| Plus dancing, an offshoot of the Prome- 
naders was formed and meets once a | 


month. Membership is by invitation to 


| large OK (for Oklahoma) in the center is | 
| eye catching. 


those dancers who have mastered club | 


dancing and completed a set of Plus les- 


sons. One of the club members designed > 
the badge and name: Eds-U-K-TED | 


SQUARES. The “Educated” applies not 


only to having completed the Plus pro-— 


gram, but also to Ed and Karen Gloodt, 
their caller and cuer, who are both school 


| teachers, This badge is bright yellow. 
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CCORDING TO A FRIEND OF MINE that knows 

A that I am always on the lookout for good 
contras, this one was heard at the last Cana- 
dian Square Dance National. He thought it 
was called by another friend, John Essex. John 
is one of those real leaders that does a great job 
in several areas of our activity, starting with 
caller training, folk thru modern squares thru 
most levels, add rounds, mixers and contras. 
It only took a quick phone call to John to learn 
the name of t e contra and the name of 


2 = _— 3 


contra for both n new yl yer new eaten S as 
it has an automatic progression. 
Setting It Up 

Use the regular process that we have used 
many times in the past. Line up your squares 
and then have the head couples face their 
partners and back away. Have the side ladies 
chain across and were ready to line up our 
long lines to begin to teach. 

Teaching the Dance 

All face your corners and do sa do. Swing 
with the same girl and end by putting her on 
the right and facing away from the caller. Four 
in lines, away from the caller, wheel as a cou- 
ple and come back in lines. Bend the line and 
do a right and left thru across the set, but not 
back. Ladies chain over and back. Do a half 
square thru and trade by. 

You Il note in the trade by that all the peo- 
ple in the center will execute the pass thru. 
Only on the very ends will those people exe- 
cute the partner trade. Another aspect of the 


dance is that it really moves well and it is 


by Dick Leger, Bristol, Rhode Island 


double progression whereby people will be 
moving two spots in either direction, up or 
down, every 64 beats of music. I would still 
walk the dance thru one time to give people 
the action that they can expect. 


TRADE BY CONTRA 

by Ed Butenhof, Rochester, NY 
— — — —, With the corner do sa do 
— —, — — Same girl swing 
— —, — — Go down in fours 
Wheel around, come back in lines 
Bend the line, — right and left thru 
— Same ladies chain 
— —, — — Chain back 
— —, — Half square thru 
Trade by, — and do sa do 


Make sure in teaching this dance that you 
emphasize that the dancers join their hands to 
form the line of four as they go away and also as 
they return. The reason is so that you have 
some assurance that they wont do the right 
and left thru with the wrong couple! As the 
dancers get used to the dance you can let the 
lines go a little further away before you have 
them wheel around to come back. By the same 
token you can let them come back a little 
further betore you bend the line. Callers that 
do a lot of contras know this point when more 
control can be used, but for some of the callers 
with less experience, it is good to know what 
to look for. Choice of music is entirely up to 
you. Good luck. 


-benpend by Rey Rose, Van n Nuys, Califor nia 


YANKEE STYLE TO AN OCEAN WAVE: From facing couples: 


Square thru but on the 


second hand left swing (half) to form a left-hand wave with original beaus as ends. 


From a static square: Heads squ 
leftthru... 
Wave ... aliemande left. 
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are thru four. . 
rollaway with a half sashay . . 


. Slide thru. .. right and 
. Yankee Style to an Ocean 


. ROUNDANCER 


MODUL 


for Beginning Dancers 


by Kaye Anderson, Jackson, Missouri 


Author of Cold Feet — How To Get Them Dancing 


difficult to learn are advised to master the 
two building blocks known as timing and 
single-action basics. In the June, 1983 Round 
Dance Module we addressed timing; this ar- 
ticle is concerned with single-action basics. 

The important thing to realize in round 
dancing is that you move only one foot at a 
time. These basics are just that, one single 
action of a foot. By combining single-action 
basics in a sequence, dance figures are 
formed. There is one set of basic figures for the 
waltz rhythm and another set for the two-step 
rhythm. While some are similar, they vary by 
the characteristic rhythm. Regardless, only 
one action is done at a time and it's possible for 
anyone to do just one action. You can learn to 
do one after another so with instruction and 
practice, you can learn _to round dance. 

The single-action basics can be thought of 
in three categories: Close steps, touch steps, 
and hold cues. While it is beyond the scope of 
this article to define each single-action basic, 
they will be grouped, each group described 
and the basics in each group named. 

Close Steps 

The largest category and probably the easi- 
est for new dancers is the close steps because 
the action is similar to the walking folks do 
every day. In taking a close step, you move 
your foot and take weight on that one foot. 
This leaves the other foot free so that a subse- 
quent step begins with that foot. Steps invari- 
ably begin with the free foot, or the one which 
does not have weight (there are few excep- 
tions to this rule). 

Directions: The most common group of 
close steps indicates a simple direction of foot 
movement. Included are forward, back, side, 
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A LL WHO CLAIM -that-reund-dancing_is_too_ 


front, behind and cut. 


Feet Apart: Another group of close -steps——— 


generally begins with the feet apart at the 
starting position. These are the close and 
stamp, which end with the feet side by side, 
the lock, which ends with the feet crossed in 
the cut position and the step and recover. 

Leg/Foot Movement: Other close steps 
indicate a special leg or foot movement. A 
bend of the knee is involved in the rock, dip 
and lunge. In arise, you lift your body on the 
ball of the foot as you take your step, and in the 
swivel and skate you move your supporting 
foot on the floor as you take a step with your 
free foot. 

Change Position: Another group of close 
steps indicates that as you take your step, you 
change your position, either relative to the 
floor or both to the floor and your partner. 


Thes e steps are turn, through, face, pickup ae 


and maneuver. 

Both Feet/Supporting Foot Lead: Finally, 
there is a group of close steps which begins 
with the supporting foot (the one which has 
weight) or both feet simultaneously. These are 
the exceptions alluded to and include the hop, 
chug and snap. 

Touch Steps 

This major category of single-action basics 
involves a movement of a free foot which 
leaves the same foot free to do the next step. 
That means no weight is transferred to this 
foot. The action is not difficult. The dancer 
must simply remember not to transfer body 
weight. Within this category there are four 
kinds of movement. 

Stationary Floor Contact: The first group 
of touch steps involves moving the free foot 
momentarily to a position on the floor until the 
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~~“jnstep of the supporting foot. 


next step. Most common is the touch step 
which brings the toe of the free foot to the 
e hook crosses 
the foot and the point is accomplished by ex- 
tending the leg straight and contacting the toe 
on the floor in the direction indicated. 

Floor Movement to Stationary Floor Con- 
tact: A second group of touch steps involves 
moving the free foot along the floor ending 
with the free foot on the floor. These two steps 
are the draw and the fan. 

Momentary Floor Contact to No Floor 
Contact: In another group of touch steps, the 
free foot briefly contacts the floor and ends 
with the free foot off the floor. These are the 
tap,-stomp,-toe, heel, dig, brush and flick. 

No Floor Contact: The last group of touch 
steps involves leg motion where the foot never 
contacts the floor. These are the swing, lift, 
kick, knee and flare. 

Hold Cues 

The last category of single-action basics is 
characterized by the fact that the feet do not 
progress on the floor at all. 

No Motion: First of all, in this category, 
there a are cues which indicate that no move- 
atsoever is made. No movement for 


one beat of music is ahold. No movement fora 
longer time is called freeze. 

Body Movement: Movements of the body 
where the feet remain stationary except pos- 
sibly for when feet might rotate in place but 
make no progressive movement, are twist, 
wiggle, sway and bump. 

Warning: Finally, there is a cue called 
check which is a warning used at the end of the 
cue for a figure (such as walk-check or 
scissors-through-check). This indicates that 
the position at the last step must be retained, 
rather than returning to a touch position, in 
preparation for the next figure. This action 
prepares you for a change in the direction of 
your progressive movement. = 

The single-action basics are limited in 
number and dancers should try to know them 
thoroughly because they are the building 
blocks for all the figures you do in round danc- 
ing. If you are not a round dancer, hopefully 
this article has convinced you that round danc- 
ing is not complicated. If you are an experi- 
enced dancer, perhaps your understanding 
and awareness of the single-action basics has 
been intensified. Either way, we hope it will 
lead to smooth and enjoyable round dancing. 


Judy and GB Summitt, Wichita, Kansas 


HEY STARTED TEACHING their first basic 
| ok dance class in May, 1980, which 
makes them relatively new to the teaching 
activity. But new is not necessarily inexperi- 
enced or short on knowledge —not when the 
Summitts believe wholeheartedly in educa- 
tion for round dance leaders, no matter how 
long they ve been teaching. Each year GB and 
Judy attend one or more round dance im- 
provement clinics and since GB's work with 
the Federal Aviation Administration entails a 


great deal of travel, they tie in festivals when- 
ever possible. In May they were the featured 
round dance leaders at the 43rd Lincoln 
Square and Round Dance Festival in Neb- 
raska and are already looking toward 1984 and 
their second festival in Anchorage, Alaska. 

There must be a special spot in their hearts 
for this northern city —they met in Anchorage 
while square dancing and were married there 
just a week after starting round dance lessons 
together. The teaching aspect began after a 
move to Kansas. They ve now taught three 
sets of basic classes. Currently, they conduct 
an intermediate workshop, instruct the Danc- 
ing Shambles Club and cue rounds for two 
square dance clubs. GB and Judy, members of 
both URDC and Roundalab, are presently on 
the Board of Directors of the Kansas Round 
Dance Association. Active and dedicated, 
their teaching revolves around the impor- 
tance of a firm basic foundation, including 
good body and head positions with the men 
learning to develop a strong lead. 

“We love meeting people from all over,” 
say the Summitts; “you can learn something 
from everyone. — 


The CALLERS 
he Business Side 


y Bill Peters, San Jose, California 


This is the second in a two-part condensation of a chapter in Bill Peters new 

90k. As a veteran of many years calling, an author of a number of books aimed 
t the-caller/teacher, and from his many callers’ courses offered in the United 
tates and overseas, Bill has been able to sense the needs-of-callers when it 
ames to the business side of calling. This months he covers much of the 
itty-gritty that is all-important to the new and veteran caller. 


ong-Term Agreements: Long-term agreements are used to cover such 
ituations as when a club hires a caller to teach a beginners class or when a 
aller agrees to serve as a club’s permanent caller. Such a contract should 
wecisely define the total responsibilities and obligations of both the caller and 
he sponsors and it should, in addition, cover all of the various special consid- 
rations that are traditionally included in a short-term calling contract (as 
lescribed below). Some long-term contracts include a renewal clause which 
illows both the caller and the sponsors to renegotiate (or terminate) the terms 
4 the original contract at regular intervals (once a year, every two years, etc. ). 


Short-Term Agreements: Short-term calling agreements are used tor such 
square dance events as a single dance, a weekend festival, a one-night stand, 
ete. The information contained in such contracts will typically include: 
Who? Who are the parties covered by the agreement? Obviously the names 
of both the caller and the sponsors of the dance (club name, association name, 
etc.) would be clearly stated in the contract. The address and telephone 
number of the contract caller, and the address and telephone number of the 
individual who has been designated to serve as the sponsors representative 
should also be listed. In addition, it is often advisable to ask the dance 's sponsor 
to identify one or more alternate representatives to be used when a caller needs 
to get in touch with his sponsors at a time when the sponsors primary 
representatives are unavailable. The address and telephone numbers of the 
alternate representatives should also be listed in the agreement. If a contract 
caller is scheduled to share his calling duties with one or more other callers, 
those callers should be identified by name, and the scheduled calling times of 
all the programmed callers should likewise be noted in the contract document. 
What? Exactly what type of dance has the caller been hired to call? Is it a 
regularly scheduled club dance? Is it a special workshop? A gala anniversary 
dance? Is it a seasonal or special event party (Christmas, New Years Eve, 
Halloween, etc.)? Since the answers to these questions will almost always affect 
the nature of a caller's programs, the kind of dance he has been engaged to call 
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and all relevant information about its basic theme or a character should be 
clearly noted in the written contract. 


lS = 


“When? When will the dance be held? What time does it start? And when is it 
over? These, too, are critical questions and it is the obvious function of every 
calling contract to precisely define the exact dates and times of the dance or 
dances that it covers. In addition to noting the actual hours of dance, some 
contracts specify that a caller shall arrive at the hall early enough to set up and 
check out his public address equipment, and such contracts may further 
specify that in the event a callers late arrival delays the announced starting 
time of the dance, he may be asked to extend the close of the dance by an 
amount of time that is equal to the delay. If a break for refreshments or 
announcements is scheduled during the dance, the scheduled time(s) of the 
break(s) should also be noted. 

Where? Where will the dance be held? The name and address of the hall 


“should obviously be included in every calling contract. Callers are also grateful 


if the contract, in addition, includes directions for locating the hall, and 
possibly even a map showing easily identified landmarks such as a gas station, a 
church, a school, a traffic signal, or a stop sign etc. Such information can often 
be noted on the back of a calling agreement —or it can be posted on a separate 
sheet of paper and then attached to the contract document as an addendum. 

Level? What is the advertised level of the dance? At most dances these days a 
caller is asked to keep the level of his material to a specified Callerlab plateau 
(MS, QS, Plus, Advanced etc.). That designated level must, obviously, also 
affect a caller's programming decision —which means that it is important for the 
announced level of the dance to always be clearly specified in the calling 
contract. Sometimes too, the advertising for a dance may declare that the caller 
has agreed to call one or more “star tips during the evening. The term “star 
tip signifies a special tip of dancing in which the level of the caller s material 
will be distinguishably higher than the advertised level of the dances in which 
it is called. This practice is quite common at—but by no means limited to—the 
Advanced plateau and, in such instances, it is helpful if the contract plainly 
identifies both the level(s) and the approximate times when “star tips’ are 
scheduled. Sometimes the sponsors of a dance will identify its level by such 
indefinite phrases as “open level,” “floor level,” “caller's choice’ or by some 
terminology that is equally vague or obscure. In such cases, the sponsors have 
obviously chosen to leave any decisions about the level of the dance entirely up 
to the caller. 

Rounds? What about round dancing? Will the contract dance include a 
round dance program? And if so, will the caller be expected to do the cueing? 
Or have the sponsors hired a round dance specialist to handle that portion of 
the program? In such cases, the name of the round dance leader should be 
included in the caller's contract. Similarly, the starting and ending times of a 
prerounds program (if one has, in fact, i scheduled) should likewise be 
included in the caller's contract. This is obviously important if it is planned for 
the round dance leader to use the callers PA equipment for the prerounds. 
And it is, just as obviously, also necessary for a =i to know, beforehand, 
whether the sponsors have scheduled one or two round dances between tips. 

Sounds? Who is responsible for putting up the sound? While it is customary, 
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for most of the dances he calls, for a square dance caller to provide his own 
public address equipment, there-will—nevertheless, be occasions when the 
sound for a dance will be provided, not by the caller, but by the dance s 
sponsors. Sometimes a commercial square dance hall is equipped with its own 
PA set and whenever the sponsors of a dance rent—or possibly even own — 
such a hall, it may not be necessary for a caller to set up his own sound gear. 
Similarly, at many large festivals, the sponsors may often arrange for the sound 
to be provided by some third party. Such conditions should be clearly spelled 
out in the calling contract. And in cases where a caller is required to provide 
sound, it is important for the contract (as noted above) to specifically indicate 
whether the caller needs to set up his equipment early enough to accommodate 
a prerounds program—or whether the sound for such a session is to be 
provided by around dance leader. There will, no doubt, also be times when the 


~ sponsors of adance will be- aware that the accoustics in a particular hall have, on 


prior occasions, posed serious sound problems and such information, as wellas 
the exact nature of the problems, should also, whenever possible, appear in the 
caller's contract. 

Fees? What, exactly, are the agreed-upon financial arrangements between 
the caller and his sponsors? Does he receive a flat fee —and if so, how much is 
it? Or does he receive a percentage of the gate—and if so, what percentage 
does he receive—and does it apply to the dance’s gross receipts or to the 
amount remaining after expenses? Will the caller, in addition, be reimbursed 
for expenses (transportation, lodging, meals, etc.)? 

Other Considerations? Any additional terms or conditions that have been 
agreed upon by both parties should also be noted in the calling contract. Some 
typical provisions in this category might include: 


a) No Other Calling Dates in the Area: Many contracts specify that a caller 
shall not accept any additional calling engagements within a stipulated 
radius of the sponsor's location for a certain period of time prior to the 
contract dance —typically 30° days or 60 days. Some contracts similarly 
require a caller to agree to refrain from calling in the contract area 30 or 60 
days after the dance covered by the contract. 


b) Advertising Publicity: To assist with a dance’s publicity and advertising, 
some calling contracts require a caller to provide his sponsors with a photo- 
graph of the caller that is suitable for reproduction. Some contracts also 
require a caller to submit a brief resume of his working credits and profes- 
sional background. 


c) Substitute Callers: Some contracts further specify that in the event a caller 
finds he is unable to appear at the dance for which he has been engaged (due 
to illness, an unforeseen emergency, etc.), it shall be the responsibility of 
the cancelling caller to provide his own replacement. In such contracts, it is 
almost always stipulated that the replacement caller shall be someone who is 
100% acceptable to the dances sponsors. 


d) Reconfirmation Policy: It is not uncommon for a sponsor to sign an 
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agreement with a caller two, three —or even more—vears in advance of a 


particular dance, anda busy caller mav thus be forgive Lif_in the intervening 


———_ Pe 


vears, its specific details become a bit blurred in his memory. It is, there- 
lore. a wise idea for the sponsors to send the caller—6 to 8 weeks before the 
contract dance is scheduled to occur—a brief reminder of the date of the 
dance, and of the specific arrangements that have been initiated to put it on. 
Sponsors who regularly follow a policy of this kind, will often state it in the 
contract document. 


e) Cancellation Clause: Most printed contract forms usually contain some 
statement to the effect that the agreement, once it has been signed by both 
parties, may subsequently be cancelled “only by mutual consent.” The clear 
intent and purpose of such a statement is to verify that the terms of the 
contract are considered binding on all who signed it. Neither caller nor 4 
~—Sponsors are empowered —singly or on their own—to cancel its provisions 
and the only way such provisions may be nullified is for the caller and his 
sponsors to agree that a cancellation is what they both really want. In effect 

a caller and his sponsors must enter into a totally new agreement: An 
agreement that allows them to formally cancel the provisions of the previous 
one. There have been instances where a contract has allowed a unilateral 
cancellation (by either caller or sponsors) providing that the cancellation 
notice is sent before a specified date, but now such provisions are quite rare. 
In either case, should it become necessary to cancel a contract, the usual 
process is for one party to formally request a cancellation —and for the other 
party to then respond with an equally formal confirmation that they agree to 
it. Obviously both the initial request and the seconding confirmation should 
be in writing. 


re er a i ee rere ee ee ee 


CA Mileposts RD 


Married: Charlie Baldwin, former editor of | Died: Don Sherlock, caller, Mississauga, On- 
The New England Caller, to Grace Long, — tario. Active locally as well as in Callerlab, The 
March 25th in Florida. Llovd Shaw Foundation and the T&D Assn. 


Married: Arnie Kronenberger, one of the 
founders of Callerlab, to Ann Kelly in Palm | | 
Springs, California, in May. The 1983-84 SQUARE DANCE 


Off the Retirement List: Cal Golden, Hot DIRECTORY 


wiige 9 ; Visiting an area on vacation or business? Mov- 

Springs, Arkansas, will continue to conduct ing to a different town or city? Bound into the 
caller education courses as well as to call. unter dl isis uniqu e Directory 
Recuperating: Cuer, Frank Lehnert, Toledo, of Square Dance contacts. This guide provides 
OH, after successful heart bypass operation. you with a list of names of Volunteers, indi- 
viduals who have offered to pass along infor- 
mation about dancing in their community. 
Feel free to contact any of them. H you re 
asking for a written response, please include a 
stamped, addressed return envelope. And 
Died: Rocky Stone, round dance teacher, remember, because they are volunteers, a 
Huntington, West Virginia. word of thanks can do wonders. 


Died: Bob Dubree, caller, early this year in 
Celina, Tennessee. Originator of Square Tune 
Records and helped start the Rebel Roundup 
Festivals at Fontana Dam. 
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SCOOT BACK 
and 


TRIPLE SCOOT 


————$—$—$————$ 


Ts, CALLERS who are also involved in 
teaching new dancers have discovered the 
importance of utilizing a teaching progression 
that first presents certain elements in the list 
of basics, and then builds on these movements 
later on. The new CTM (Caller/Teacher 
Manual) for the Basic and Mainstream pro- 
grams takes the list of basics in family 
groupings as presented by Callerlab and then, 
from these family groupings, follows the 
Callerlab suggestion and delays the teaching 
of certain segments of the family until the 
standard, garden-variety of the basic is taught 
and lear “ms by repetitive dancing. 

This is true with a number of basics. A 
dancer who has learned automatically to react 
to a standard square thru is much better 
equipped to do a left square thru later on 
rather than being introduced to both versions 
in the same teaching session. In the ocean 
wave family, the right hand wave (35a) and the 
regular swing thru (37a) are suggested for 
teaching on the 13th lesson, while a left hand 
wave, (35b) in the same family as the ocean 
wave, and a left swing thru (37c), in the same 
family as swing thru, are both suggested to be 
taught several weeks later in lesson 27, ensur- 


ing that the new dancer will have had plenty of 


experience with the standard swing thru 
before being introduced to this variation. This 
occurs a number of times through the teaching 
progression and the concept is well founded. 
This month we tackle a pair of movements, 
scoot back (65) which is a part of the Main- 
stream program and an off-shoot triple 
scoot which comes ‘up as a part of the Plus 
program. A standard two couple scoot back 
starting from a box circulate formation (1) is 
easy to relate to the triple scoot which starts 
from parallel single file columns of four 
dancers, side by side and facing in opposing 


directions (2). We have shown by dotted lines 
the pattern of the dancers in each instance 
‘athe are the definitions for the two figures as 
approved by Callerlab: 


(65) SCOOT BACK: Starting formation — 
box circulate. Dancers facing in step straight 
forward to join adjacent forearms, turn half 
(180°) and step forward to end in the position 
vacated by the dancer who was facing out. 
Meanwhile, each dancer facing out runs into 
the position vacated by the dancer who Is 


doing the forearm turn. When done from right 
hand boxes, the dancers facing in turn by the 
right and the dancers facing out run right. 
When done from left hand boxes, the 
dancers facing in turn by the left and the 
dancers facing out run left. 

TRIPLE SCOOT: Starting formation-- 
columns. Dancers facing each other on a 
diagonal (three pairs) step forward to join 
adjacent forearms, turn one half (180°) and 


Step forward to finish in the position vacated 
by the dancer who was originally adjacent to 
them in the column. Meanwhile, the end 
dancers in the column who are facing out 
Single file circulate into the position vacated 
by the dancer who Is doing the forearm turn. 
When done from right hand columns, the 
dancers facing in turn by the right. When 
done from left hand columns, the dancers 
facing in turn by the left. 
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Lets follow the action. In triple scoot, re- 
member that each dancer is in a segment of a 
box circulate formation so that as in the illus- 
trations shown, each dancer who is facing an- 
other diagonally ahead of him (or her) (3) and 
(7) steps forward, takes an adjacent armhold 
and begins to turn forward (4) and (8). Upon 
completing a 180° turn, the dancers release 
armholds (5) and (9) and step forward (6) and 


(10). 
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While all of this is happening, the two 
dancers facing out in each of the two starting 
formations flip or fold into the adjacent va- 
cated spot. The timing in both instances is the 
same —six steps. For stvling notes on scoot 
back, check your Illustrated Basic and Main- 
stream Handbook and for triple scoot, see the 
stvling notes in the Plus Movements Hand- 
book (bound into the center of the July, 1983. 
issue of SOUARE DANCING Magazine). 


neal 
vw, 


June 28, 29, 30, 1984 


The Making of a Convention 


TS JUNE, 1984, in Baltimore. Picture 25,000 
, oko dancers, strolling through Harbor 
Place, or swinging their partners at the Cen- 
vention and Civic Centers. A dream you say? 
No, a reality, thanks to the dedication and 
hard work of the square dance community. 

How did this event, the 33rd National 
Square Dance Convention, come into being? 

Let's go back a few years. Following the 
success of the 1977 Mid-Atlantic Clambake, 
which Peter and Jennie Zukauskas helped 
plan, they were asked to “look around and see 

. Could Baltimore (with its much publi- 
cized downtown renaissance) support a Na- 
tional Square Dance Convention? 
knew the city could. 

What about Baltimore's civic leaders? They 
were equally enthusiastic. Mayor William 
Donald Schaefer, who had been guiding the 
city s renewal efforts, saw the square dance 
convention as a great opportunity for really 
big business and also to spread the word about 

Baltimore's renaissance. 

Wayne Chappell, present Executive Di- 
rector of the Convention Bureau, recalls his 
excitement at the prospect. . . “I was familiar 
with square dance conventions. They are 


General Chairmen 
Peter and Jennie 
Zukauskas 
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They 


wondertul, happy events. Whereas most 
convention-goers tend to blend into the popu-— 
lation, the dancers are delightfully evident in 
their bright costumes .. . 

With 1984 as the target, a small, deter- 
mined volunteer nucleus began putting to- 
gether a presentation for the 1980 bid session 
in Memphis. 

The bid session went very well. When the 
decision was finally announced, to the delight 
of the 318 Marylanders present, Baltimore 
won the bid. The 33rd National Square Dance 
Convention was truly on its way. 

Roster Of Key Personnel 
General Chairmen: Peter J. & Jennie Zukaus- 


kas, 314 East Broadway, Bel Air 21014 
(301) 879-1842 
Asst. General Chairmen: Lee & Lois 


Feldstein, 29 Stonehenge Cir., 
Baltimore 21208 (301) 486-8687 

Secretary: Will & Virginia Emerson, 522 Hil- 
ton Ave., Baltimore 21228 (301) 747-3903 

Business: John & Peggie Kincaid, 4322 
Clagett Rd., University Park 20782 (301) 
927-2848 

Education: Bob & Betty Rappold, 10 Town- 
ship Rd., Baltimore 21222 (301) 284-7674 

Program: Bill & Babe Mitchell, 5701 Rayburn 
Dr., Camp Springs 20748 (301) 899-6657 

Publicity: John & Sally Tullis, 100 Longridge 
Ct., Timonium 21093 (301) 252-1318 

Registration & Housing: Jack Giblette, 266 
Carroll Rd., Riviera Beach 21122 (301) 
250-4657 

Services: Ed & Vi Crook, 9230 Orbitan Rd., 
Baltimore 21234 (301) 668-4696 

Social & Special Events: Efrain & Barbara 
Rosario, 930 Sedgely Rd., Baltimore 21228 
(301) 744-6647 


Apt. #83, 
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“"™ islands. The dancers on the float were dressed 
ee 
. The club entered a second float in the 
Merrie Monarch Festival in April. 
Visitors are invited to dance with us on 
Thursday nights at the Community Center in 
Pahoa with Buddy Weaver doing the calling. 


of SQUARE DANCING | uth Cox 


New Jersey 
May 19th saw hundreds of square dancers 
Th as’ 7. © joining hands as they danced in front of the 
ose with items mo special interest © Cr. ae: pe) Pa a ar 
: - atehouse. The occasion was the celebration 
_ should send them to NEWS EDITOR, © f |. } 1 the oftiedal 
© SQUARE DANCING, 462 No. Robertson |g LI” ea an eine Since fevane’ tie 
® Boulevard. Los Angeles. Calif 90048 & merican Fo ance ol New Jersey. Gov. 
. £ A ie Pape ' Thomas H. Kean welcomed the dancers and 
_ © Letters eciated = 
eventually took off his jacket ane and joined 1 in the 
dancing. He told Sen dancers and viewers, 
“There is something about the spirit of square 
rr dancing that is so nice to see. Frank and 
Michiana Helen Cavanaugh of Edison collected 10,230 
We celebrated our club’s Silver Anniver- signatures to help power the new bill in Con- 
sary in April and with the same caller forall of gress, sponsored by Sen. James W. 
our 25 years. Don and Jerrie Day started Bornheimer of Middlesex, to make square 
Cherry Knoll Squareaways in 1958 in Trav- dancing the permanent Folk Dance of 
erse City. They have called for us twice a America. The Cavanaughs are presidents 
month as well as at many benefit dances. The | pro-tem of the newly formed Square Dancing 
Days are also very involved in several civic Council of New Jersey. 
activities. —Burnie and Leota Meredith Canada 
Hawaii Square dancers in our neighboring country 
The Christmas parade in Hilo included a will celebrate Square Dance Week, Septem- 
40-foot float entered by the Rainbeaus and — ber 12-17th. Dancers throughout all the Prov- 
Belles Square Dance Club and boasted over inces are encouraged to find out what is 
2,000 beautiful red antheriums, 1,000 tiplants planned and become a part of it. If no plans 
and all different shades of bougainvillea which have been made in your area, get something 
were on a rainbow at one end of the float. At — started! 


_ although time may not allow the per- © 
/, sonal acknowledgment of each one. 7 


the opposite end was a replica of the world and North Carolina 
two-foot cardboard replicas of square dancers Joe and Lib Mays, John Brendle, Jr. and 


representing the many ethnic groups of the the late Hardy Crisp were named ‘to the 


Christmas in Hawaii means beautiful weather with sunshine and blue skies — perfect for 
the aindeaus and eches Be snated bance float! — - Photo by Alma Miller. 


ROSHE W&IRL Doses 


Square and Round Dance Hall of Fame at the 
recent Swap Shop Square Dance Festival at 
Fontana Village. All have made an outstand- 
ing contribution toward the success of dancing 

at Fontana Village through the years. The 


awards were presented by A. J. Staal and 
“Tex Brownlee, host caller os the festivals. 
Manitoba 


The 4th National Canadian Convention is 
only 15 months away. Already some 2,000 are 
registered to be in Winnipeg, August 2-4, 
coming from all parts of Canada as well as the 
United States, England, Australia and New 
Zealand. Dancing will take place on over 
100,000 square feet of floor space, divided into 
four square dance areas and two round dance 
floors. The last evening all dancers will dance 
together in one place and it will likely be the 
largest dance ever held in Canada under one 
root. There will be many special events in- 
cluding a fashion show and sewing clinic, 
clinics for the callers and cuers, a street dance 
and a dance on a boat on the Red River. A 
special campground will be put together 
within the city limits for campers. There will 
be trail in and trail out dances. Plan to attend 
the 4th National and you will truly say you 
“Enjoyed it More In ‘84. For registration 
information write Convention 84, PO Box 
3927, Station “B’, Winnipeg R2W 5HQ. 

— Bill Swain 
Montana 

The Star Allemanders celebrated their 30th 
Anniversary of fun and continued compan- 
ionship this past May. The club was organized 


Frank Leenknecht, president of the Star Allemanders, 
joins cuers, Bob and Lue Shanks, who surround caller, 


Johnny LeClair, at the club’s 30th Anniversary Dance. 


Young ( Chris Ponder 
seemstobehavinga 
Slight Stetson prob- Hava ‘a, \ 
lem. We think he’s Ha. . i he 2 
enjoying his dancing fF: cll 
at Oak Grove Ele- —77 
mentary School, pt i Ba —_—_ A 
Medford, Oregon, |g Ni mh ™ {| 
but it’s a bit >a ir 
difficult to tell. - 


under the leadership of Ray (now deceased) 
and Hazel Wilson who, when they left Billings 
in 1957, were followed by Larry Faught. The 
anniversary dance included guest caller, 
Johnny LeClair, who also appeared as the Star 
Allemanders first guest caller at an open 
dance. Hazel Wilson Bacheller and her 
daughter, Karen Wilson Drew, traveled all 
the way from Albuquerque, New Mexico, and 
Seattle, Washington, to join in the celebra- 
tion. — Frank Leenknecht 
Ohio 

All square and round dancers are cordially 
invited to bring their entire family and enjoy 
an exciting campers weekend at Hidden Valley 
Campground, Archbold, September 2-5. A 
complete program of dancing and workshops 
is planned. Bill Shipman will be calling and 
Dave and Lonnie Fleck will be in charge of 
round dancing. More information may be had 
by writing 2253 Round Lake Hwy., Manitou 
Beach, Michigan 40253. — Bill Shipman 

Sweden 

This summer Andreas Macke from Berlin is 
coming to Sweden to hold our first callers 
clinic. We already have 20 applicants for this 
course and we hope that many of these people 
will be able to learn to be good callers in time. 
In the SAASDC (Swedish Association of 
American Square Dance Clubs) we think this 
is very important. — Lars Rangedahl 

In April I had the rewarding experience of 
calling the first Orebro Square Dance Easter 
Festival. Can you believe this club was just 
formed in January, 1983, and was already pre- 


pared to host this festival which was attended 
by 275 dancers from all over Sweden? The 
festival was unique in the broad range of ex- 
perience of the dancers attending. Many had 
only been taught the first 34 calls on the 
Callerlab list; others danced up to call number 
48 and a few danced at the full Mainstream 
level. For many it was their first time to dance 
to a live caller. 

How do they do it? It seems they con- 
centrate on reaching as many people as possi- 
ble and then graduate them at a low level and 
form them into clubs immediately. This 
makes it possible to get a lot of people dancing 
and sharing the joys of square dancing without 
long training programs. After they are danc- 
ing, the club level can be raised steadily by an 
ongoing teaching program supplemented by 
workshops coupled with festivals. 

During the two-day Festival we had six 
hours of workshops interspersed with six 
hours of festival dancing. A large number of 
calls in the 35-68 range were workshopped 
and due to the excellent learning ability of the 
Swedish dancers and the help of many “an- 
gels’ virtually everyone was able to dance 
with few breakdowns. The Festival was an 
example of what can be accomplished in a 
short time by dedicated people with a lot of 
enthusiasm supported by hard work. 

— Harold Graham, Stavanger, Norway 
Pennsylvania 

Where can you find 188 hours of square and 
round dancing to 10 nationally known callers 
and three national cuers? Where can you find 
a super fashion show and an outstanding youth 
program? All of this and much more will be at 
the 22nd Delaware Valley Square and Round 
Dance Convention in Philadelphia, Septem- 
ber 22-24. Send in your reservation now to 
guarantee youll be at “The Place To Be in 
‘83.° Contact Doris and Harry Evans (609) 
784-1770. 

Washington 

The 27th Annual Summer Square Dance 
Festival and Salmon Barbecue featuring Jerry 
Jestin will be held August 26-28 in Spokane. 
For more information write Frank and 
- Patricia Comer, East 910 Decatur, Spokane 


99207. 
New York | 
“All ready and waiting,” can be said of the 
Northway Squares regarding their 1984 dance 
season. Beginning in April and continuing 
through November, Dick Leger will call a 


dance from 2:00 to 5:00 PM one Sunday each 
month at the beautiful Ponderosa Hall in 
Scotia. The Northway Squares are in their 
15th year, with a membership of 158 squares, 
including over 50 square dance callers, round 
dance cuers and contra prompters. The club 
has no dues and depends on donations to sup- 
port its programs. Anyone wishing a 1983 
and/or a 1984 schedule of dances or further 
information, please send a stamped, self- 
addressed envelope to Mary and Bill Jenkins, 
Mockingbird Hill in Minerva, Olmstedville 
12857. 


ape ol 


tats tata cos ea iy 


Stan Sinfield calls for the traveling American Square 
Dance Workshop square dancers in England. 
England 

It was a great night at the Cloverleaf 
Squares on Sunday, May 8th. Club members, 
joined by dancers from local clubs, were 
pleased to welcome Marge and Johnny 
LeClair who were leading a party of 34 square 
dancers, members of The American Square 
Dance Workshop tour, on a guided tour of the 
British Isles. The happy spirit of the evening 
was set when our caller, Stan Sinfield, having 
started the dance with a lively tip, announced 
the arrival of our visitors. The assembled 
dancers spontaneously clapped as the guests 
entered the room. They quickly moved 
amongst the dancers, joining up with different 
sets, and were soon dancing. As the evening 
progressed, Stan and Johnny exchanged and 
shared the microphone. We in Bradford will 
talk of this evening for a long time and about 
how square dancers encourage and enjoy in- 
ternational friendships. — Geoff Cranswick 


NEW STYLING — 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 


ADDED FEATURES 


The-Micro-75A will-play your 78-RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
tailure. 


LIGHT WEIGHT AND COMPACT SIZE 
Carrying weight is only 13 pounds. Overall dimensions including spring teet 


and handle 5¥« by 13 by 15% inches. & 


For tull information write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle = Concora, CA 94518 * (415) 682-8390 
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HERE ARE SOME CALLERS in the activity today 
Tih possess the rare ability to create 
smooth and imaginative choreography. Bill 
Peters is one of those. 


CIRCULATE ONCE AND A HALF 
by Bill Peters, San Jose, California 


While it is probably true that the use of 
fractionalized square dance commands occurs 
most frequently in the Advanced and Chal- 
lenge programs, this is not to say that the same 
concept cannot also occur — with equal effec- 
tiveness — in the Plus and Mainstream Pro- 
grams. As a case in point, consider the many 
ways in which it is possible to call a circulate 
once and a half. (The routines below are all 
suitable for use at a Mainstream dance.) 


From Ocean Waves 


One and three square thru 

Right and left thru ... dive thru 

Zoom ... centers pass thru 

Swing thru ... girls circulate ... boys run 
Bend the line ... right and left thru 

Dixie style to an ocean wave 

Eight circulate one and one half 
Allemande left 


One and three square thru ... swing thru 
Boys run... couples circulate 

Bend the line ... right and left thru 

Pass the ocean ... swing thru 

Eight circulate one and one half 

Right and left grand 


Four ladies chain... promenade 

One and three wheel around 

Right and left thru .. . flutterwheel 

Pass the ocean...scoot back... swing thru 
Boys circulate one and one half 

Giris cast left three quarters 

Center girls cast right three quarters 

With this boy wheel and deal 

The other girls run ... with that boy bend in 
Everybody allemande left 
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One and three square thru 

Touch one quarter 

Split circulate one and one half 

Four girls swing thru ... center girls run 
Four girls half tag the line 

Couples circulate . .. ferris wheel 

Centers pass thru ... touch one quarter 
Scoot back .. . split circulate one and one half 
Four boys swing thru ... center Dboys run 
Four boys half tag the line. . . couples circulate 
Tag the line — right... ferris wheel 
Centers square thru three quarters 
Allemande left 


From 2-Faced Lines 

One and three lead right veer left 
Couples circulate ... bend the line 

Pass thru... bend the line 

Right and left thru... pass the ocean 
Swing thru... boys trade... boys run 
Couples circulate one and one half 
Bend in (Bow to your partner, youre home) 


From Columns 

One and three lead right 

Circle to a line of four ... touch one quarter 
Eight circulate one and one half 

Two center boys trade and spread apart 
Four girls cast right three quarters 

Two center girls cast left three quarters 
Recycle ... outsides bend in 

Center four swing thru. ..same four turn thru 
Allemande left 


One and three right and left thru 

Cross trail thru 

Separate go round one line up four 
Right and left thru ... touch one quarter 
Eight circulate one and one half 

Two center boys trade and spread apart 
Four girls hinge 

Two center giris casi teft three quai 
Meet a boy and swing thru... tho 
All four couples California twirl 

All promenade home 
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One and three lead right 

Circle to a line of four... touch one quarter 
Circulate one and one half... center six trade 
Same six circulate one and one half 

Four girls trade 

Same girls circulate one and one half 

Two center girls cast right three quarters 
Four girls wheel and deal and sweep one quarter 
Boys bendin. . . girls swing thru and turn thru 
Boys courtesy turn your girl... star thru 
Square thru three quarters .. . allemande left 


One and three lead right 

Circle to a line of four ... pass thru 
Wheel and deal... centers pass thru 
Circle four and break to a line of four 
Touch one quarter 

Eight-circulate one and one half 
Center boys trade and spread apart 
Four girls cast right three quarters 
Center girls cast left three quarters 
Meet a boy and swing thru 

Those boys trade ... those boys run 
Everybody bend the line 

(bow to your partner, youre home) 


WORKING WITH LINES OF THREE 

Another interesting way tor a caller to 
achieve program interest and choreographic 
versatility is to feature dance patterns involv- 
ing the use of unusual or infrequently-called 
formations — such as facing lines of three. 
Line-of-three choreography is not really new 
and it has been with us for a long, long time. 
Every veteran caller may still trot out an oc- 
casional routine, like the ones below, at a 
modern-day dance. They were effective then 
and, in the right circumstances, they can be 
just as effective today: 


Couple 1 rollaway half sashay 
Walk forward and split couple 3 
Separate go round three dancers 
Hook on the end and line up three 
Lines of three star thru 

Centers square thru three quarters 
Allemande left 


Two and four rollaway half sashay 

Couple 1 split couple 3 

Separate go round three dancers 

Hook on the end line up three 

Lines of three star thru 

Those who can right and left thru 

Dive thru .. . lead couple California twirl 
Those who can right and left thru. . .dive thru 
Centers pass thru .. . allemande left 
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And while, as noted, such routines still 
have the ability to entertain the dancers, it is 
also—possibletor-today s caller-to” generate 
line-of-three choreography with a more up- 
to-date “feel”. The routines below — all suit- 
able for use at a Mainstream dance — are a 
good example: (They also provide some excel- 
lent swing thru drills!) 


Four ladies chain... promenade 

One and three wheel around 

Right and left thru... touch one quarter 
Eight circulate one and one half 

Center six trade and face your partner 
Girls pass thru 

Make a three hand wave with the boy you meet 
(start with aright hand) Swing-thru 

Ends trade 

Two lonesome boys face in and pass thru 
Turn right go round one girl... squeeze in 
Allemande left 


One and three right and left thru 
Same ladies chain three quarters 
Side men turn ’em and rollaway half sashay 
Lines of three pass thru 

Those boys turn back, 

Make a wave with the girls 

(start with a right) Swing thru 

Ends trade ... other boys turn right 
Go round one squeeze in line up four 
Pass thru... wheel and deal 

Centers pass thru... allemande left 


Four ladies chain three quarters 

One and three promenade halfway 
Those ladies chain across 

Same ladies chain three quarters 
Sidemen turn ‘em but DON'T rollaway 
Ends pass thru make a three hand wave 
(start with a right) Swing thru 

Swing thru again... girls trade 
Allemande left 


Head gents take both corner and partner up to 
the middle and back 

Same six do sa do to an ocean wave 

(start with a right) Swing thru 

Boys in the wave run around the end girl 

Check a line six and three by three 

Wheel and deal 

Pick up the lonesome boys and circle eight 

Four boys square thru 

Do sa do with the girls make an ocean wave 

scoot back... scoot back again. .. boys run 

Allemande left 
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____ DIXIE GRAND GETOUTS 
In one sense, the Plus Progr E rxte 
grand is not so much a square dance com- 
mand as it is a convenient getout device. 
When, for example, was the last time you 
called it into anything other than an allemande 
left? Most of us like to collect Dixie grand 
getouts and we therefore offer the fol- 
lowing modules for your consideration: 


A “Quickie” Opener 
One and three star thru... zoom 
Dixie grand... allemande left 


From a Zero Box/Box 1-4 

owing thru...boysrun...couples circulate 
Bend the line... pass thru... wheel and deal 
Dixie grand ... allemande left 


From a Zero Box/Box 1-4 

Swing thru... boysrun...couples circulate 
Bend the line ... pass thru... chase right 
Swing thru ... centers run... bend the line 
Circle left ... circle right 

Four boys turn back ... Dixie grand 


From a Zero Box/Box 1-4 

Swing thru... boys trade ... boys run 
Ferris wheel ... boys only zoom 

Dixie grand ... allemande left 


From a Zero Box/Box 1-4 

Swing thru ... boys run ... ferris wheel 
Zoom ...centers square thru 

On the third hand... Dixie grand 
Allemande left 


From a Zero Box/Box 1-4 

star thru ... pass thru... wheel and deal 
Boys only zoom .. . Dixie grand 
Allemande left 


From a Zero Box/Box 1-4 

Swing thru... boys trade... boys run 
Bend the line ... star thru ... veer left 
Ferris wheel ... centers right and feft thru 
Everybody rollaway half sashay 

Dixte grand four hands — right and left grand 


SPECIAL WORKSHOP EDITORS 


7 See eee Round Dances 
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—Squar 
Right and left thru . . . flutterwnee 


Bob Van Antwerp ............. Workshop Editor 


From a Zero Line/1P2P 
ethru.... trade by... star thru 


ST 


Pass the ocean... swing thru... boys run 
Tag the line — in... slide thru 
Those who can start a Dixie grand 
(right pull by 
everybody left pull by 
evervbody right pull by) 
Allemande left 


Dixie Grand Footnotes 
L. It is useful to observe that whenever it is 
possible to call a Dixie grand to an allemande 
left, it is also possible to call “right & left thru, 


square thru & onthe 3rd-hand, Dixie grand, 


allemande left.” 


2. Many sight callers have also learned that it 
is possible to call a Dixie grand to an allemande 
left whenever they recognize (‘snapshot’) a 
normal double pass thru arrangement in 
which the center couples are paired with their 
original partners while the outside couples are 
not... and in which the key man and his 
corner are both facing in the same direction. 


FUN WITH EXPLODE THE WAVE 
One and three lead right .. . circle to a line 
Starthru...passthru...tradeby...starthru 
Pass the ocean... explode the wave 
Ends cross fold ... swing thru 
Explode the wave ... girls cross fold 
All star thru... couples circulate 
Bend the line ... pass the ocean 
Explode the wave... partner trade 
Allemande left 


One and three pass the ocean 

Explode the wave ... cloverleaf 

All double pass thru... leaders trade 
Swing thru... explode the wave 

Ends trade ... centers cross run 

All right and left thru 

Dixie style to an ocean wave 

Explode the wave .. . partner trade 

Square thru... trade by . . . allemande left 


One and three square thru ... swing thru 
Spin the top... explode the wave. . . trade by 
Pass the ocean ... grand swing thru 

Grand swing thru again. . .explode each wave 
Centers right and left thru 

Outsides partner trade .. . Dixie grand 
Allemande left 


MORE FUN CHOREO 


by Mike Sikersky, Reseda, California 


HANKS TO THOSE of you who wrote in asking 
Tis: more of these special drills. For each of 
the following sequences, start in a squared 
set. Have either the heads or the sides begin 
the action. The end result is a box 1-4, just as if 
the caller had directed “Heads pair off,” or 
“Heads square thru.” 


Box the gnat... touch one quarter 
Boys run... pass the ocean 
Explode the wave 


Fan the top 
Recycle ... pass thru 


Flutterwheel ... reverse flutter 
Pass the ocean ... extend 


Turn thru 
Separate around two to a line 
Star thru... centers pass thru 


Turn thru 
Separate around one to a line 
Right and left thru ... slide thru 


Box the gnat... touch one quarter 
Box circulate ... walk and dodge 
Partner trade ... pass thru 


California twirl ... boys run 
Box circulate ... boys run 
Pass the ocean... recycle 
California twirl 


California twirl... boys run 
Box circulate ... boys run 
Spin the top ... box the gnat 
Pull by 


Touch one quarter 
Box circulate twice 
Girls turn back ... pass thru 


Curlique ... hinge one quarter 
Fan the top (boys three quarters) 
Boys run... wheel and deal 
Pass thru 


Curlique . .. cast off three quarters 
Girls trade ... swing thru 

Boys run... bend the line 

Pass thru 
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Curlique ... girls run 
Box the gnat... pull by 


Right and left thru .. . rollaway 
Touch one quarter... girls turn back 


Curlique ... cast off three quarters 
Fan the top ... recycle 
Pass thru 


Right and left thru and one quarter more 
Girls hinge ... diamond circulate 
Flip the diamond ... extend 


Reverse flutter... rollaway 
Spin the top ... extend 


Curlique ... circulate 
Scoot back ... walk and dodge 


Curlique ... box circulate 
Hinge ... fan the top ... extend 


California twirl 

Separate around one to a line 
Star thru... zoom 

Centers right and left thru 
Centers pass thru 


California twirl 

Separate around one to a line 
Star thru... Zoom 

Centers California twirl 


Pass thru... cloverleaf 
Double pass thru... cloverleaf 
Centers pass thru 


Swing thru... boys trade ... boys run 
Wheel and deal... sweep one quarter 
Pass thru 


Swing thru... spin the top .. . extend 


Swing thru... girls fold 
Peel the top ... extend 


Pass the ocean... swing thru 
Girls fold ... boys peel off 
Girls trade ... extend 


Box the gnat... curlique 

Boys run... pass the ocean 

Spin the top ... boys run 

Wheel and deal .. . California twirl 


For MORE, please turn to page 55 
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Once again we are pleased to present the updated Round the World Directory of square dance 
contacts. These InformationVolunteers are strategically located in areas where they are able to 
supply complete square dance information to visiting or just moved square dancers. This year 
we are only listing the Information Volunteers except for contacts overseas. The past service of 
listing the presidents of caller and dancer associations has now been assumed by The National 
Square Dance Directory, Jackson, Mississippi. We invite you to make use of the Information 
Volunteers’ special services and remind you they are indeed volunteers. You will tind when you 
include square dancing as a part of your next trip, sharing in this activity wherever you go will 


add an extra dimension to your travel program. 


UNITED STATES Alaska 


Fran Conger—P.O. Box 1075 


Alabama Sitka 99835. 747-3644 


Art Frith—US NAVCOM STA 
Elmendorf AFB 09525 (907) 753-9313 


George loanin—3473 Newcomb Dr. 
Anchorage 99504. 333-8022 or 
265-5281 


Rolland A. Jones—Box 375 
Kodiak 99615 (907) 486-3663 


Ralph Curry—1118 Hillcrest Dr. 
Weaver 36277. 820-1692 


Melvin W. Estes— #16 Berkeley Hills 
Tuscaloosa 35404 (205) 553-4355 


Dewey L. Glass—1501 Druid Hills Dr. 
Montgomery 36111. 288-0694 


Bob Howel!l— 703 Seale Rd. So. 
Phenix City 36867. 297-7556 


Alma Ruth Peters—P.O. Box 20008 5 
Birmingham 35216. 822-6414 Arizona 


Don & Genie Schaffer—1611 12th St.S.E. Eq Beekman—1124 Dixon Dr. 


Decatur 35601 (205) 353-3164 Prescott 86301. 778-2676 
Jim Turner— 1507 Shrewsbury Dr. Ken Carlson—Rt. 3, Box 6850 
Dothan 36301 (205) 794-3011 Showlow 85901. 537-2150 
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Martin Erb—19402 132nd Dr. 
Sun City West 85375 (602) 584-1717 


Ken Ehrhardt—8328 E. Virginia 
Scottsdale 85257. 946-3709 


Hoby Herron—P.O. Box 1483 
Payson 85541 (602) 474-2984 


Bill Horstmeyer—2609 W. Southern #407 
Tempe 85282. 968-5097 


Don & Ruby Kelsey 
217 W. Silver Spruce, Flagstaff 86001 
(602) 774-1610—No. Ariz. Area 


Edna Mae Meyer 
1640 E. Solano, Phoenix 85016 
(602) 274-3937 


Harriet Miles—305 S. Val Vista. 
#269, Mesa 85204 (602) 832-2025 


Dave & Ellen Roe 
4355 W. Cheery Lynn Rd. 
Phoenix 85031 (602) 269-1837 
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Belle Salimon—P.O. Box 273 
Riviera 86442 (602) 758-2432 


Lee Samples—5530 N. 17th Ave., Apt. D-1 
Phoenix 85015 (602) 249-2286 

Bee Schultz— 10510 Granada Dr. 

Sun City 85373 (602) 974-8725 


John Steele, Sr.—415 W. Hillview 
Winslow 86047 (602) 289-4453 


Arkansas 


Joe Buddenberg—101 Buddenburg 
Lane, No. Little Rock 72118 
(501) 851-1944 


J.K. Fancher, Jr.—407 Skyline Terr. 
Harrison 72601. State of Arkansas 


Nadine Higgins —6708 Westover Dr. 


Little Rock 72207 
(501) 664-3910 


Wayne Redden— 1300 So. 41st 
Fort Smith 72903 (501) 783-3206 


Gene Trimmer— 103 Rosewood 
Paragould 72450 (501) 236-7067 


California 


Ed & Jesse Ames—3318 Paradise Hd. 
Modesto 95351. 523-3789 
Stanislaus & Tuolomne Cos. 


Ernie Lehman—3348 Via Feliz 

Lompoc 93436 (805) 733-4124 
CentralCoast 

Lee McNutt—5929 Marlin Circle 


Carmichael 95608. 967-2362 
Sacramento Area 


Osa Matthews— 4120 Calle San 
Antonio, Palm Springs 92262 
(714) 327-2330 


Jack & Thelma Murtha—146 Clinton St. 


Yuba City 95991 (916) 673-2614 
Sacramento and North 


Les Parker—51 Beverly Dr. 
salinas 93905 (408) 422-4301 
Monterey Peninsula & Salinas 


Kenny Post—221 N. El Camino Real 
#9, Oceanside 92054 
(714) 757-6225 


Kenn Reid— 17061 Montura Dr. 
san Diego 92128 (714) 271-7324 


—_—_—————_— ———EEE 


Kenneth Roskos— 1464 Calle Segunda 


Lompoc 93436 (805) 733-3407 


Bob Ruff—8459 S. Edmaru 
Whittier 90605 (213) 693-5976 
Southern California 


Dick & Cleo Shore, 805 Via Del Norte 
Pomona 91766 (714) 627-3723 
Pomona, Riverside, San 

Bernardino Area 


Claude & Joan Sipe 


2640 Dancing Oaks Rd., Camino 95709 


Mary Lou Brakeman— 2468 Almaden Exp. 622-6227. Placerville Area 


san Jose 95125 (408) 267-2333 
San Francisco-San Jose 


Chappie & Irene Chapman 
3620 Ashley Ave., Oroville 95965 
(916) 533-4895 


Allen Conroy, M.D.—124 Marin Valley 
Dr., Novato 94947 (415) 883-6084 
Marin & Sonoma Cos. 


Joe Demeules— 1630 Fern Ave. 
Torrance 90503 


Harry & Ola Gardner—218 W. 8th St. 
Crescent City 95531 (707) 464-3446 


Roger & Royce Ann Road—5371 W. 
Mulberry Ave., Atwater 95301 

(209) 358-9394, Merced, Mariposa, 
Stanislaus Counties 


Jack & Lilian Graham 
295 N. Wayfield Circle 
Orange 92667 (714) 633-7330 


Bill & Jo Hay—285 Trevino Dr. 
Nipomo 93444 (805) 929-4121 
Central Coast 


Jim Hilton—1033 E. Shary Circle 
Concord 94518 (415) 687-4092 


Don Hoff—5027 E. Tyler 
Fresno 93727 (209) 255-0889 
Fresno, Kings, Madera & 
Tulare Counties 


Bill & Erva Wels—1377 Sterling Dr. 
Thousand Oaks 91360 
(805) 497-4356 


Wade & Alberta West—1645 Dean St. 


Eureka 95501 (707) 443-0456 


George & Connie Williams 
5636 Elvas Ave. 
Sacramento 95819 (916) 457-4364 


Colorado 


Zeb Bean—103 W. Brookside 
Colorado Springs 80906 
(303) 634-7582, Pikes Peak Area 


Lawrence Berridge— 1580 S. Holly 
Denver 80222. 756-7340 


Bill Cash—3711 Montebello Dr. 
Colorado Springs 80918 
(303) 598-1280 


Denver Area S/D Information 
Denver S/D Callers Assn. 233-1550 


Al Horn—Cedar Hill Farm 
Penrose 81240 (303) 784-6879 


Betty & Paul Ledford—520 Deuel St. 
Ft. Morgan 80701 (303) 867-5240 


Orvin & Jan Logan—2910 Bonita Ave. 
Grand Junction 81501. 243-2831 


Larry & Eileen Perotti— 731 Monitou Bivd. 
Colorado Springs 80904 

(303) 633-7041 

Bill & Virginia Pierce—1035 E. 13th St. 
Pueblo 81001 (303) 542-6277 


LaMar Podbevsek— 1132 Westbank 
Rd., Glenwood Spgs. 81601 
945-5466 or 945-7023 


Connecticut 


Bill & Betty Donahue—205 Spring St. 
Wethersfield 06109 (203) 529-3881 


Jim Harris—RFD #5, Box 182 
(Route 2A, Poquetanuck) 
Norwich 06360. 887-0232 
southeastern Area 


Russ Moorhouse—P.O. Box 437 
East Windsor 06088 
(203) 623-5691 


Charlie Underwood— 107 
Candlewood Rd., Groton 06340 
(203) 445-0053. New London- 
Groton-Mystic 


Delaware 


Howard Bergh—615 N. Willey St. 
Seaford 19973 (302) 629-8395 
Dave Davis—10 Pleasant Place 


Pleasantville, New Castle 19720 
(302) 328-3906 


Neil Kasley—Rt. 1, Box 115 
Magnolia 19962 (302) 284-3898 


District 


of Columbia 
(See Md. and Va. listings) 


“Decko’ Deck—3817 W. Columbia Ave. 
Rehoboth Beach, DE 19971 


Paul Hartman—3603 Weller Rd. 
Wheaton, Md. 20906 
(301) 946-5241. D.C. Area— Md. 


“Pat Paterick—2345 No. Oakland 
Arlington, Va. 22207. 522-4552 
Metropolitan Washington, D.C. 


Florida 


Helen C. Bass—83i Highiand Dr. 
W. Palm Beach 33405 
Ray & Ann Clay—7 Oak Dr., 


Box 109, Yankeetown 32698 
(904) 447-2002. Central Westcoast 


Ken & Mae Ford—1216 Fruitland Ave. 
Clearwater 33516 (813) 531-6994 


Hugh & Jean Fultz—4780 Cove Circie 
N., Apt. 101, St. Petersburg 33708 
(813) 397-3640 


Paul & Amanda Greer—9004 S.W. 110th 
 Terracé, Gainsvitte 3266+— 


Mrs. Jeff Joyner—North Fairview 
Ft. Walton Beach 32548 


Jim Morgan—5012 Perrine Dr. 
Jacksonville 32210 (904) 771-3462 


Peg & Tom O'Grady — 2382 S.W. Sth Ave. 


Boynton Beach 33435. 732-7860 
Southeast Florida 


Bill & Louise Roundtree—Star Rt. A 
Lakeview Dr., Saratoga Harbor 
Estates, Satsuma 32089 


Harry & Elsie Stockfeder 
401 Lake Francis Dr. 
W. Palm Beach 33411 (305) 689-3597 


Marvin & Dot Schmidt — 


21500 Johnson St., Box 169 
Hollywood 33029. 431-7029 


Dot Terrell—1971 Rockledge Dr. 
Rockledge 32955 (305) 632-6009 
Cape Kennedy Area 


Colin & Peggy Walton—419 Willow Ln. 


Melbourne 32935 (305) 254-8139 
Space Coast Area 


Georgia 


Bob & Kay Allen— 1008 Pine PI. 
Perry 31069 (912) 987-0264 


George & Marie Babb 

2244 W. Lyle Rd., Atlanta 

30337 (404) 768-0819 

James Benedik—506 Myrtle Lane 
Hinesville 31313 (912) 876-0225 
Savannah Area 


Bob Bennett—2111 Hillcrest Dr. 
Valdosta 31601 (912) 242-7321 
South Georgia 


Bill Prather—2419 Dickey Road 
Augusta 30906. 790-1234 


Randolph Saunders—501 Second 
Ave., Winder 30680 (404) 867-3214 


Hawali 


Charles & Victoria Brown—P.O. Box 1113 


Keaau 96749, 966-8936 


Bernice Gibson—Box 715 
Kailua-Kona 96740 (808) 329-2037 


Hawaii Fed of S/D Clubs 
Chairman P.O. Box 1 
Pearl City 96782 


Terry Higuchi, #7 Kaikuono St. 
Hilo 96720. 935-4956 


Kona Sunset Promenaders 
P.O. Box 1744, Kealakekua 96750 
(808) 322-9197 


Hickam Promenaders—P.O. Box 
6265, Honolulu 96818 


Florence Rita—P.O. Box 133 
Kekaha (Kauai) 96752 
(808) 337-1545 


Bill Silver— 77-345 Emalia PI. 
Kailua-Kona 96740 
(808) 322-9144 


Renee Lau—475 Pohakulani St. 
-+HiO-96720. 


Ted Lyons—1439 Kupau St. 
Kailua 96734 (808) 261-2762 


Warren & Dayna Newcomer 
P.O. Box 4354, Hilo 96720 
(808) 961-5065 


IMPORTANT REFERENCE LISTINGS 


The American Square Dance Society — Bob Osgood, 462 
No. Robertson Blvd., Los Angeles, California 90048. 


ma a N’ Bachelorettes International, Inc. — Presi- 
ent, —Bex1214, South Gate, Cali- | 
fornia 90280. 
Callerlab The International Association of Square 


Dance Callers, Executive Secretary, John Kaltenthaler, Box 
277, Pocono Pines, Pennsylvania 18350. 

Canadian Square & Round Dance Society — President, 
Art and Garrie Jackson, 578 Pleasant Rd., Ottawa, Ontario, 
Canada K1H 5N1 

Legacy (Square Dance Coordination) — Executive Secre- 
tary, Don & Vera Chestnut, 2149 Dahlk Circle, Verona, 
Wisconsin 53593 

Listening Posts (handle and coordinate major emergen- 
cies) — Dan and Mary Martin (404) 736-2440; Bob and Becky 
Osgood (213) 652-7434; Doc and Peg Tirrell (201) 567-2811; 
Don and Vera Chestnut (608) 845-6622. 

Lloyd Shaw Foundation — President, Enid Cocke, 2217 
Cedar Acres Dr., Manhattan, Kansas 66502; Mailing Divi- 
sion, Box 134, Sharpes, Florida 32959; Archives Division, 
1620 Los Alamos S.W., Albuquerque, New Mexico 87104. 

New England, The Square Dance Foundation of — Box 


329, Beverly, Massachusetts 01915. 


National Association of Square and Round Dance Sup- 
pliers, 7738 Morgan Ave. So., Minneapolis, Minnesota 
59423, (612) 869-9501. 

National Clogging and Hoedown Council — P.O. Box 
234, Chickamauga, Georgia 30707. 

National Folk Dance of America Committee, P.O. Box 
5775, San Jose, California 95130. 

National Square Dance Convention Executive Commit- 
tee — Information Director, Howard Thornton, 2936 Belle 
Vista, Midwest City, Oklahoma 73110. 

New Years Day Rose Parade Float Committee — John 
Fogg, Box 2, Altadena, California 91001. 

Overseas Dancers Association — Ted & Sonja Anthony, 
5869 E. Caley Dr., Englewood, Colorado 80111. 

Roundalab — Executive Secretary, Charlie Capon, 1025 
No. Highland, Memphis, Tennessee 38122. 

Single Square Dancers U.S.A. — President, Jim 
Reinhold, 2819 Creekwood Ct., Grapevine, Texas 76051 

Universal Round Dance Council — 113th Ave. No., 
Largo, Florida 33540. 


Idaho 


Bill Brandon— 295 Tendoy Dr. 
Idaho Falls 83401. 523-0389 
Souineadsi idano 

Pat Flynn—Rt. 6, Box 35 

idaho Falls 83402 (208) 523-5449 


Otto Grunthal—218 4th Ave. 
Lewiston 83501. 743-6183 


lllinols 
Ben Baldwin, Jr.—1813 Melanie Lane 


Champaign 61820. 352-8551 
East Central Illinois 


George Cable—9745 Ridge Heights 
~~" Fairview Hots. 62208 


(618) 397-3522 


Jim & Eva Davis— 1504 Griggs St. 
Danville 61832 


Marvin Labahn—10853 S. Parkside 
Ave., Chicago Ridge 60415 
(312) 423-9222 


Jerry & Gertrude Myers 
Rt. 1, Box 328, Oregon 61601 
(815) 732-7450. North Central Illinois 


James O'Hearn— 17 Hilltop 


——— a — a oe 


W. Central Ill. & N.E. Mo. 


Bob Whiteman—2225 Oaklawn Dr. 
Decatur 62526 (217) 423-5409 
Central Illinois 

Bob & Liz Wilson 

615 Westmoreland Ave. 
Waukegan 60085 (312) 623-6422 


Indiana 
Gladys Crundwell— 8032 Duluth 
Highland 46322 (219) 838-1706 


Richard Fox—7190 N. Roanoke Rd. 
Huntington 46750 (219) 672-2803 


Duane Gluth, 9525 Hawthorne Dr. 
Munstel 46321 


Bud & Myrt Hand—1301 Bancroft Ave. 


Rochester 46975 (219) 223-6677 


Jim & Billie King—9616 So. 
Huntington Rd., Ft. Wayne 
46809 (219) 747-5775 


June McChristian— 552 N. 50 W. 
Valparaiso 46383 (219) 462-3455 


Neal & Bonnie Pruett—300 S. 


Harrison, Salem 47167 (812) 883-5667 


Southern Indiana/Louisville, KY Area 


Gabe Owens—6621 W. Ohio St. 
Indianapolis 46224 (317) 241-4734 


Vernon Seddon— 2313 E. Virginia St. 
Evansville 47711 (812) 477-7240 
Southern indiana 


Cliff Haley—Rt 1, Indianaola. 


Ted & Betty Vaile—RR 4, 
Box 252, Peru 46970 
(317) 473-9637 


Bud Weihermiller—2411 Poplar 


2. 


(317) 447-1962 


lowa 
Ron Burkard, Rt. 5, Box 149 
le Mars 51031 (712) 546-6182 


Paul Carruthers—206 Marianna Ave. 
Ottumwa 52501 


Claudette Click—6400 Allison 


Des Moines 50322 (515) 276-2678 - home: 


283-1733 - office. Central lowa 


50125 (515) 961-3986 


Kenneth & Ona Hanson—RR 1 
Rutland 50582 (515) 332-3452 


John Hawkins—2319 Ave. A 
Fort Madison 52627 (319) 
372-3446. Southeast lowa 


Nick & Violet Nichols—120 N. 
Ward St., Ottumwa 52501 
(515) 682-2907 

Larrie Orman—2705 15th Ave. 
Marion 52302 (319) 377-2620 


lowa City-Cedar Rapids 


Kansas 


Harold Cease— 1901 W. 7th 
Coffeyville 67337. 251-5426 


Arlo & Vivian Crawshaw 
RR Box 130, Altoona 66710 
(316) 839-5805. Southeast Kansas 


les & Betty Houser—2211-3rd Ave. 
Dodge City 67801. 225-5710 
Southwest Kansas 


Clyde Houston-—5131 Quivira Rd. 
Shawnee 66216 (913) 631-3505 
Kansas City Area 


Bob Hughes—3511 S.E. Shawnee Ct. 
Topeka 66605 (913) 267-0734 
Eastern Kansas 


Bob & Lorna Kelley—1904 Beck Ave. 
Manhattan 66502 (913) 776-4153 


John & Vivian Kinsey—P.O. Box 416 
Bucklin 67834 (316) 826-3334 


Phillip & Florene Ummel—P.O. Box 7 
Ransom 67572 (913) 731-2288 


Kentucky 


Mike & Nikki Baber—Box 1122 
Paintsville 41240 (606) 297-6837 
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Eastern Kentucky Area 


Keller & Betty Campbell 
630 So. Gay PI., Lexington 40505 
(606) 254-5859 


Bob & Ginny Duffey— 2205 Howell St. 
Covington 41014, 431-2100 
No. Ky.-S.W. Ohio 


Jim Goff—423 No. 42nd St. 
Louisville 40212 (502) 774-5017 


Ken Kallmeyer— 753 Rogers Rd. 
Villa Hills 41017 (606) 341-0147 


J. & E. McGray—121 Suburban Ct. 
Lexington 40503 (606) 278-4281 
Bluegrass Area 


Jim Marcum— 1616 Ft. Sumter Dr. 
Lexington 40505 (606) 299-5412 
Central Kentucky 


Fred & Norma Mohr—Rt. 1 


Eddyville 42038 (502) 522-3434 


Ed Preslar—3111 4th St. 
Louisville 40214 (502) 367-7491 
or 368-2157 


stew Shacklette—460 Long 
Needle Rd., Brandenburg 40108 


Tim & Betty Scholl— 808 
Arrowhead Dr., Lexington 40503 
(606) 223-7110 


Louisiana 


Bill Barner—9454 El Cajon Dr. 
Baton Rouge 70815 
(504) 927-1906 


Jim & Marye Jane Joly 

5801 Arlene St., Metairie 70003 
(504) 885-0973 

New Orleans Area 


Richard & Frances Matthews 
13642 Dwyer Blvd., New Orleans 70129 
(504) 254-0857 


H.S. & Elsie Mitchell—210 Parkview Dr. 
New Iberia 70560 (318) 369-9536 
Southwest LA 


Andy Petrere—12111 Catalina Ave. 
Baton Rouge 70814 


Cary Wiid— 1201 East Park Ave. 
Hammond 70401 


Charles & Helen Wilson 
906 Spring Ave., Ruston 71270 
(318) 255-1506 


Viaine 


Hillie Bailey 
R.F.D. 2, Box 115 C, Holden 04429 
(207) 843-7871 


June & John Bowman 
10 Cleeve St. Portland 04101 
(207) 772-7820 


ao age Box 159 
| fat n-< 


Janie & Bernard Jones—Rt. 1, Box 116 
Dexter 04930 (207) 924-5129 


Maryland 


(See Va. & D. 


Paul Hartman—3603 Weller Rd. 


Wheaton 20906 (301) $46-5241 
Also Virginia & District of Columbia 


C. listings} 


Dick & Dolores Herridge 

2199 Sugarloaf Park View Lane 
Clarksburg 20871. 831-8554 
Frederick County Area 


Ken & Catherine Miller—Box 84 
Fork 21051 (301) 879-3621 


Vernon & Mae Millington— 7124 
Marston Rd., Baltimore 21207 
(301) 265-5215 


Square Dance Clubs of Maryland — 
(301) 795-0808 or 666-2074 or 875-4283 


Chuck & Ilda Stinchcomb 

10911 Fleetwood Dr. 

Beltsville 20705 (301) 937-7637 
Suburban MD Area 


Massachusetts 


Red Bates—222 Glendale Rd. 
Hampden 01036. 566-8672 


Archie & Marion Howell 
35 Davis Ave., Apt. 3 
Norwood 02062 (617) 769-6488 


Donna Jenkins —667 Main St., Apt. 12 
Woburn 01801 (617) 935-7957 
Boston Area 


Russ Moorhouse—P.O. Box 437 
East Windsor, CT 06088 (203) 623-5691 
Western MA 


Tom & Mary Rinker—119 Central St. 
Bolyston 01505 (617) 869-3140 
General New England Area 


Arthur Thibault—1 Inn St. 
Newburyport 01950 


John & Judy Thompson—65 High St. 
Acton 01720 (617) 263-7542 


Michigan 


Wendell Abbott—320 S. Clinton St. 
Stoskbridge 49285 
(517) 851-7145. So. Central Mich. 


Steve Baltic—184 8th Ave. So. 
Escanaba 48929. Upper Peninsula 


np 3 a 


First of all, THANK YOU, Your willingness to pass along 
square dance area information to others is a worthy service. 
Volunteers are accepted in the hope that they will offer 
unbiased information about all square dance activity within 
their dared. Please kee ep 7? he Sets i ili Order American $ | Oqua4re 
Dance Society informed of any change of address or if you are 
no longer in a position to supply impartial, up-to-date square 


ae 


Nemes 4 information. 


Dale Bocklund— 2082 Allen St. 
Marquette 49855 (906) 226-7408 
Upper Peninsula 


Bob & Mary Brennan— 28899 
Westfield St., Livonia 48150 
(313) 421-5359 


Audrey Brown—/775 N. Milford Rad. 
Highland 48031 (313) 887-7774 
Pontiac-Brighton Area 


Don Cade—200 So. Hathaway St. 
Lansing 48917 (517) 372-5844 


Jack & Ethel Cook—106 W. Superior St. 


Wayland 49348 (616) 456-9823 (days) 


John Cook, 11078 Radcliff 
Allendale 49401 


Donald Day— 2403 Biuff Rd. 
Traverse City 49684 (616) 946-8547 


George & Alice Kniss 
1380 West C. Ave., R6 
Kalamazoo 49007 (616) 349-5570 


John Morley—904 Minneapolis St. 
Saulte Ste. Marie 49783 
(906) 632-3547. “Soo” Area 


Bill Peterson—30230 Oakview 
Livonia (Detroit) 48154 
(313) 425-8447 


“Lucky” Shotwell— 12421 Irene 
southgate 48195 (313) 284-3251 


Paul D. Smith—4201 Circle Dr. 
Flint 48507 (313) 743-6473 


Minnesota 


Glenn & JoAnn Biebl—1249 E. 
Madison St., Ely 55731 
(218) 365-3078 


Gale Broman—615 Anderson Rd. 
Duluth 58811 (218) 722-2154 


Norb Ebnet—780 14th St. So 
St. Cloud 56301 (612) 251-6484 


Harvey & Gerry Hanggi—395 W. 
Minnesota Ave., Roseville 55113 
(612) 484-3725 


This is a service of The Sets in Order American Square 


Dance Society — publishers of SQUARE DANCING Mag- 


azine — 462 No. Robertson Blvd.. 


Los Angeles, CA 90048. 


Virg Hintz— 2322 N.E. Arthur St. 
Minneapolis 55418 (612) 789-9074 


Jack & Marilyn Igel—1330-30th St. N.W. 
Rochester 55901 (507) 289-0154 
or 286-5530 


Bob Larkin—104-12th Ave. S.W. 
Austin 55912 (507) 433-4669 


Wilbur Lieske—9 Skyline Dr., Box 368 
Mankato 56002 (507) 345-4784 


Larry & Fran Page 
16881 Lyons Ave. S.E. 
Prior Lake 55372 (612) 447-5803 


Len Shannon—900 3rd St. 
International Falls 56649 
(218) 283-8484 


Mississippi 


Elmer & Thelma Cosby 
4943 West Gate Mills Dr. 
Meridian 39301. 485-8529 


Jack & Jackie Fillebaum 
Rt. 10, Box 111, Vicksburg 39180 
(6071) 636-6498 


Henry & Katherine Fuller—Rt. 1 
Box 148, Jackson 39212. 372-1957 


Chuck Holcomb— 1130 Second St. 
Gulfport 39501. (Eves) 863-5704 
(Days) 863-0011. Miss. Gulf Coast 


Bill & Merle Owen 
4171 Ridgewood Rd. 
Jackson 39211. 982-5974 


Cash & Jo Smith—116 Oak Dr. 
Forrest Pt., Brandon 39042. 992-2744 


Harold Smith—4502 Kendall Ave. 
Gulfport 39501 (601) 863-1856 


Missourt 


Virgil Gemeinhardt—2129 S. Grant 
Springfield 65807. 883-0474 
Southwest Missouri 


Edward Gross—3101 Hogan Dr. 
Jefferson City 65101 
(314) 893-3851 (314) 751-2842 off. 


Jim Jeffries—9113 E. 66 St. Terr. 
Raytown 64133 (816) 356-1318 


Eileen Kruse—939 N. Harrison Ave. \ | : j Ray & Sandy LaVigne— 107 Constant Ave. 
Kirkwood 63122 (314) 821-0995 New Hampshire Shain Island 10344 


‘Bo-Bo Pike, 12207 E. 46 Martha & Harley Bailey a Mtoe | - 
Independence 64055 (816) 353-4735 26 Wilders Grove Rd. Ed & Mary Markiewiez—R.D. 1, Box 141 
Leslie Wagner—10407 Roscommon Dr. Newton Junction 03859 (603) 382-6963 Worcester 12197 (607) 397-9206 
st. Louis 63123 (314) 843-9363 Mrs. Evelyn Gero Carter Cooperstown — Oneonta Area 
Clyde Wood—3210 N.E. 39th St. 11 Summer St., Farmington 03835 John & Kathy Vitollo—326 Erlanger 
Kansas City 64117 (816) 453-2137 ae yi hg Region Bivd., N. Babylon 11703 (516) 667-5833 

poh se hel cd ye Dick & Shirley Whyman—35 N. Main St. 
Malcolm & Marion Dodge—R.F.D. 6 Prattsburg 14873 (607) 522-3515 
Monta na Nashua 03060 (603) 882-2630 Finger Lakes Area 
Dick & Judy Severance— 105 Oak Hill Ave. Connie Wooll—222 W. 77th St. 
Alice Collins—809 Nutter Blvd. Manchester 03104 (602) 623-2692 New York 10024. 877-8853 
Billings 59105 (406) 259-9148 Glen Young—711 Loeber Rd. 
Pat Fowlkes—3012 2nd Ave. No. New Jersey schnectady 12303 (518) 355-4782 


Great Falls 59401 (406) 453-2015 
Central Montana 


Roy Keleigh—1112 Darlene Ave. 2 
Ray & Afton Granger— Hiway 12 W, Wanamassa 07712. 775-0395 North Carol Ind 
Lolo 59847 (406) 273-0141 East Coast N.J. 


Bob Dominique—P.O. Box 311 


Buck & Alice Jones—Lionshead Charlie Kides—8 Metekunk Dr. 

Dance Ranch, 7 Mi. West Trenton 08638 (609) 882-2793 cata ti Nae 
W. Yellowstone 59758 Delaware Valley Area W. Garland King, Sr. 

FACS) 46-7 296 Frank Seidelmann, 101 Aspen Ct. eich sae 584-9997 
Paul J. Jones—Rt. 3, Box 1354 Marlton 08053 (609) 983-7922 J . 


Glenwood Park, Libby 59923 
293-5898. N.W. Montana 


Reggie Kniphfer— 1902 Columbia Dr. 
Fayetteville 28304 
(919) 867-6891—Ga,; Fla: 


Don & Pat Stephens—674 Clifton Ave. 
Toms River 08753 (201) 349-3433 


Doc & Peg Tirrell—3 Churchill Rd. SE South Carolina 

Nebraska “time Homage fists, saeaticoaall Sam & Eva Rader—P.O. Box 3561 
Gastonia 28052 Res. (704) 867-5718 
Harold & Lil Bausch—2120 Jaynes ’ Off. (704) 865-6251 
Fremont 68025 (402) 721-4925 New Mexico Ed & Carolyn Raybuck—Route 1, 
Jo & Ken Clinefelter Box 212, Advance 2/006 
6940 Orchard, Lincoln 68505 Tom & Eunice Atchison (919) 998-4216. Winston-Salem 
(402) 464-2368 Res. 464-7153 Bus. 5517 Central N.E., Albuquerque 87108 & Piedmont Area 
~ (505) 265-8019 (days) | | 
Al Cole—1311 Franklin St. , Mary Alice Rogers . 
Bellevue 68005. 291-0444: Charles & Kathryn Arning 35 Meadowbrook Ave., Ashville 
Square Dance Tape No. 291-8826 1016 Dakota, SE Albuquerque 87108 28806 (704) 253-4593. West N.C. 
| (505) 256-9229 3 

Paul & Darlyne Goodman—Box 1283 John Russom—2315 
Norfolk 68701 (402) 371-2002 Johnnie Culpepper—Box 988 0s) ke nH Charlotte 28210 
Jess & Nell Miller—3311 West E. St.  Moswell 88201 (505) 622-8986 ~ | 
North Platte 69101 (308) 532-7555 Res. Pete Holly—P.O. Box 3447 Sophia Thomas—Rt. 9, Box 283 
539-4811 Bus. Albuquerque 87190 Goldsboro 27530 (919) 778-0476 
Mal & Shirley Minshall— 1316 Quince Bus. (505) 883-4963, Res. 881-8618 
St., Sidney 69162 (308) 254-4809 OF SESS North Dakota 
Norm & Elien Reich—6246 Decatur St. warty ay Citnes ation team ten ok 
Omaha 68104 (402) 553-9061 SS oS as Howard Clemens— 1336 Sandstone Dr. 
Jim & Muriel Ward—1211 Kaylynn Dr. Bl! Wright—612 Gladview Dr. West Fargo 58078 
Bellevue 68005 Farmington 87401. 325-3647 (701) 282-6786 

y y k John & Ginny Craven 

NEW YOr 1241 E. Coulee Rd. 
Nevada Bismarck 58501 (701) 223-8892 

Paul Fusco—2434 Natta Bivd. Don Daien—507 S. Main St. 
Larry & papele Cooper—P.O. Box 1293 Bellmore 11710 Minot 58701 (701) 852-2298 
oe) bes 1a0G EA 17 882-1290 OF Bill & Mary Jenkins —Mockingbird No. Cent. N. Dak. 

| | Hill in Minerva, Olmstedville 12857 Don Littlefield—3036 9% St. N.. 
Jackie Reeley—4722 Balsam St. (518) 998-2835 Apt. 103, Fargo 58102 (701) 293-8080 
Las Vegas 89108 (702) 645-1321 Adirondack Resort Area eed 
Virgil McCann— Thompson 

Bob & Mimi Smith—428 Marsh Ave. Ed & Corrine Kinzer—2377 Cedar St. 58278 (701) 599-2285 


Reno 89509 (702) 322-8012 Seaford 11783 (516) 785-6816 Grand Forks Area 


CONTACTING INFO VOLUNTEERS | 


— “Tf you are planning to visit an area where there is a Square 
Dance Information Volunteer, or if you are moving to an- | 


other city and want to know about square dancing in that 
area, feel free to write or call one of these independent 
volunteers. When writing be sure to allow ample time for a 


reply to get back to you befere you leave 
remember to send along a stamped return envelope, except | 


home. Please 


for Canadian or foreign contacts as they cannot use U.S. 
postage. However, enclosing a self-addressed return enve- 
lope would be appreciated. Incidentally it is possible to 
purchase foreign postage vouchers at a post office which can 
be sent with letters going overseas. These volunteers offer a 


free service to dancers and in no way should be misconstrued 


_to. use_for-any-commercial-hasis. 


Allen & lrene Roth—806 Custer Dr. 
Mandan 58554 (701) 663-2500 


Arnold Strebe—503 ist Ave. S.W. 
Surrey 58785 (701) 839-8380 


Ohio 


Judy & Barry Burrow— 100 Perry 
Mobile Park, Perry 44081 
(216) 259-3028 


Central Ohio S/D Tape 
(614) 868-TIPS (24 hour Hot Line) 


Ralph Cowan— 1568 Wilson Way 
Barberton 44203. 825-5392 


Paul & Ellie DeBald— 1287 Lancelot Rd. 


Columbus 43227 (614) 886-9846 


Norm Guest—2616 22nd St. NW 
Canton 44708. 455-5725 


Jerry & Kathy Heit—510 Stanley Ave. 
Cincinnati 45226 (513) 321-6776 


Errol & Marcella Hill— 750 Gardner Rd. 
Bellevue 44811 (419) 483-5075 


Geri Hopp—2701 Maitland Ave. 
Cuyahoga Falls 44223 
(216) 929-3552 


Bob Kral—3384 Darbyshire Dr. 
Columbus 43220 (614) 876-7472 


Harfey & Betty Lightfoot 
5645 Sandalwood Blvd. 
Columbus 43229 


Glenn & Gerry Miller—256 Paul St. 
Bedford 44146 (216) 232-0157 


Paul Minter, P.O. Box 505 
Dayton 45401. 254-0975 


Eldon Pittenger— 132 Whaley 
Place, #K, Chillicothe 45601 
(614) 773-2887 


Ken & Paula Shelton— 6844 
Meadowdale Circle, Cincinnati 
45243 (513) 984-8421 


Bob & Joanne Smith, 1302 Cherry Lane 
Brunswick 44212 (216) 225-5317 
(Cleveland-Akron-Medina Areas) 


Oklahoma 


Dale & Ruby Boatwright 
Rt. 2, 25 Lasso Loop, Lawton 73501 
(405) 357-7111 


Jack & Bette Culbertson 

5208 Lombardy Lane, P.O. Box 12263 
Oklahoma City 73157 (405) 942-0339 
Entire State 


Stub Davis—Box 180, Waurike 
73573. 228-2329, day; 228-2152 eve, 
S. Central Okla.-N. Central Texas 


Jim & Mamie Dunn 
2821 NE Heritgage Lane 
Lawton 73501 (Statewide) 


Roy & Clara Gallo 
19803 East 11th St., Tulsa 74108 


Elmer & Jean Marose 
5906 N. Shawnee, Oklahoma City 73112 


Lew & Edna Sullivan 
5312 So. Irvington, Tulsa 74135 
(918) 622-7935 


Howard & Peggy Thornton 
2936 Bella Vista, Midwest City 
73110 (405) 732-0566 


Oregon 
Craig Abercrombie—P.O, Box 417 
Elgine 97827 (503) 437-3527 


Northeastern Oregon & 
Southeastern Washington 


Clinton & Lucille Barnes 
2220 NW Hayes Ave., Corvallis 97330 
(503) 753-8840 


Francis Bortner—M.S.R. #65 
Prineville 97754 (503) 447-7462 


Jimmy Carney—2080 Alamar 
—|-Medford-97501 (503) 773-8055 


Don & Rosemary Crawford—Box 26 
Malin 97632 (503) 723-2101 


Elsie Downs—P.O. Box 76 
Sutherlin 97479 (503) 459-2524 

Bill & Elaine Funk—2305 Azalea Dr. 
Grants Pass 97526 (503) 476-2539 
Larry & Anne Lauderdale 


35 Bushnell Lane, Eugene 97404 
(503) 688-1527 


| Ed & Mary Warmoth—At. 2, Box 325-12 


Cornelius 97113 (503) 628-2537 


Pennsylvania 


Bob & Dottie Elgin—Box 398 
Harrison City 15636 
(412) 744-2015 


Wayne & Betty Evans—23 Conway Dr. 
Middleton 17057 (717) 939-6009 or 
939-3112 


William & Beverly Grimm 
1310 Hofius Lane, Hermitage 16148 
(412) 962-9150 


Tom Hoffman—4937 Gettysburg Rd. 
Mechanicsburg 17055 
766-6991. Harrisburg Area 


Bill Jonnston—Box 523 
okippack 19474 (215) 584-4025 
Philadelphia Area 


Ben Lamb—R.D. 1, New Florence 
15944 (412) 235-2545 
Ligonier Valley 


James & Helen Riggans— 2930 Mercer Rd. 
New Castle 16105. 654-5741 (office): 
652-9362 (home) 


Ed & Betty Tatters—201 Dome St. 
Keesport 15131 (412) 678-7447 
Pittsburgh Area 


Edwin Vache—3058 Unruh Ave. 
Philadelphia 19149 


Rudy & Marlene Valente 
2123 Chalfant St., Pittsburgh 15221 
(412) 242-6697 


Bruce & Eileen Williamson— 105 
Lexington Ave., Altoona 16601 
(814) 944-5297 


Harry & Peggy Williamson—605 
Delaware Ave., Clairton 15025 
(413) 233-9073 


Henry & Dot Van Horn—36 Belford St. 
Shaverton 18708 (717) 696-1225 


Ron Zuckerman—P.O. Box 58 
Harrisburg 17108 (717) 238-2263 


AY 


Rhode Island 


Bill & Jill Caldarone—239 Olney 
Arnoid Rd., Cranston 02920 
(401) 944-1881. State of R.1. 


Dick & Sue Leger—16 Sandra Dr. 
Bristol 02809 (401) 253-3242 


Waiter Nieceritz—63 Rosegarden St. 
Warwick 02888 


South Carolina 


Marvin Craig—125 Farmhill Dr. 
Summerville 29483 (803) 871-1789 


Laverne & Barbara Harrelson 
121/ Hawthorne Rd., Lancaster 
29720 (803) 285-6103 


Jerry Higdon—137 Axtel Dr. 
Summerville 29483 (803) 871-7092 


John Kelley—1131 Blue Ridge 
Trail, No. Myrtle Beach 29582 
(803) 272-6672 


South Dakota 


Harry Brunson—2342 Lance St. 
Rapid City 57701. 342-7982 


Bill Richards—3412 Powderhorn Circle 
Rapid City 57701. 343-3943 


Glen Zea—2917 So. Summit Ave. 
Sioux Falls 57105. 332-7536 
So. Dak. & West. Minn. 


Tennessee 


Bill Branfast— 109 Amherst Ave. 
Chattanooga 37411 (615) 698-0872 


Charlie Capon— 1025 N. Highland 
Memphis 38122 (901) 452-2062 


Laure! Grandle—Rt. 2, Box 51 
smokey View Estates, Maryville 37081 
(615) 984-6583 or 974-9667 


Ben & Alba Hughes—4216 Cranbrook Dr. 


Powell 37849. Knoxville Area 


Bill Johnson— 1166 N. Parkway 
Memphis 38105 (901) 274-1479 
West Tenn. 


George & Dolores Leever 
110 Wilson Ave., Clinton 37716 
(615) 457-9674 


Ken Meyers—314 Grandview Dr. 
Murfreesboro 37130 
(615) 890-3194 


Pete & Betty Rawstron—212 Rising Sun 


Lane, Old Hickory 37138 (615) 847-5616 


Nashville Area 


T.J. & Pam Talley—Rt. 1, Box 6 BA 
Atoka 38004. 837-2491 


J. Lee & Lucille Walker M.D.—P.O. 


Box 26, Jetiico-37762. Res: 645) 


424-9083. Off. 424-5771 


Bernie & Kathy Whitaker—RAt. 2, 

Box 88, 213 Hill St., Estill 

springs 37330 (615) 649-5622 

Don Williamson— College Hills Rte. 8 
Greeneville 37743 (615) 638-7784 
Easiern Tennessee 


Texas 


Alamo Area Information (San Antonio) 
Call 828-0214 


Bob Andrews—5822 Mira Serena Dr. 
El Paso 79912 (915) 584-4981 


Bill & Lois Fawcett—412 W. Sam 
Houston, Pharr 78577 
(512) 787-1116 


Kay & Bill Franck—7462 Fieldgate 
San Antonio 78227. 673-6793 
or 675-1125 


Richard & Athalia Hardy—St. Rt 1, 


LaVar & Elsie Hipwell—555 So. 
3600 West,Ogden 84401. 


Lee & Nancy MacKay—504 East 
3230 North, Provo 84601 
(801) 374-0043 


Vermont 


Howard Hayden—RAt. 2, Box 2673, 
Hillcrest Rd., Shelburne 05482 
985-2937 


Hal & Doris Holmes—R.D. 1, 
Box 3399 Center Rd., Hyde Park 05655 
(802) 888-5054. Northern Vermont 


Herbert Leach— The Mad Ellen 
Waitsfield 05673. 496-3415 
Central & So. Vermont 


Virginia 
(See Md. and D.C. listings) 


Ralph & Edna Arrington— 113A Piney 
Ridge Rd., Pamplin 23958 


Box 404-B, Rockport 78382 (512) 729-2828 (804) 248-6965. Appomattox Area 


Jerry & Bobbie Nell Higgins 
P.O. Box 781, Brazoris 77422 


Roy & Merle Morris—3603 Julian 
Amarillo 79102 (806) 355-3938 


Gene Pearson—4449 Bellaire Ave. 
Groves 77619 (713) 962-2562 


J.E. “Red” Porter—401 S. Waiters 
Pasadena 77506. (713) 472-6134 
Houston Area 


Frank & Lee Randall— 7922 Birchbark 
Humble 77338 (713) 446-9574 


Lee Reed—8227 Mattby St. 
Houston 77061 
(713) 643-0795 


Dave & Jeanne Trowell— 1023 St. Johns 
E! Paso 79903 (915) 565-7087 


Othie Upton—2826 63rd St. 
Lubbock 79413 (806) 799-1642 


Teresa & Jerry Vaniandingham 
Rt. 4, Box 1560, Odessa 7/9763 
(915) 381-1678 West Texas & 
Southeast New Mexico 


Charles & Janet Watson 
2006 West Tennessee 
Midland 79701 (915) 683-1419 


Tom & Jo Wiley—Rt. 1, Box 32 
Ravenna 75476 (214) 583-2087 


Utah 


Walt Cole—944 Chatelain Rd. 
Ogden 84403 (801) 392-9078 


Wayne & Wendy Guss—1221 E. Lori 
Circle, Sandy 84070 (801) 561-2790 


Chuck & Polly Crim—688 National Ave. 
Winchester 22601 (703) 662-3779 
Northern Shenandoah Valley 


Jim Criswell—141 W. Valley Dr. 
Bristol 24201. 669-2294 


Hubert Hobbs — 3590 Parkwood Dr. SW. 
Roanoke 24018 (703) 774-1895 


Wes Meador—914 Ironington Rd. 
Richmond 23227. 266-3335 
Richmond-Fredericksburg Area 


Ivan Shockley, P.O. Box 371 
Hillsvile 24343 (703) 728-2723 


Washington 


Harriet Hartinger—8015 Ravenna 
Ave. NE, Seattle 98115 
(206) 523-5063 


E.S. Henderson— 1812 Riverside 
Ave. # 304, Spokane 99201 


Kappie Kappenman— 1004 S.W. 4th 
Place, Renton 98055 (206) 722-4747 


Mac & Chris McCurry—1214 S. Miller 
Wenatchee 98801 (509) 662-5876 
or 884-4866 


Jim & Caro! Munyon—109 Ridgeview Dr. 
Sequim 98382 (206) 683-3894 
No. Olympic Peninsula Area 


Art & Joan Ritchie—249 W. Cedar, 
P.O. Box 367, Sequim 95382 
(206) 683-5089 

Ralph Rowland— 1755 So. 108 


Tacoma 98444 (206) 537-4864 
(Days). 537-9801 (Eves) 


Vic & Doreen Harris— 20086 Grade 
~Cres:, R-R- #2, Cangléy V3A 4J4 
534-6464. Vancouver & 
| Lower Fraser Valley 


Jim Heard—17-674 Bruce Ave. 
Nanaimo V9OR 3Y7 


Bob McMorland—475 Lee Rad. 
Kamloops V2C 1R6. 372-9853 


Doreen & Doyne Sillery—318 E. 21st St. 
No. Vancouver V7L 3B8 


Bert Smith— 1935 Richter St. 
Kelowna V1Y 2N3. 763-2061 


Glad Sparshatt— 244 Fenton Rd. 
Victoria V9B 1C1 


~and WE HAVE OTHER DIRECTORIES 


If you like to be informed as to what is coming up on the 
square - bens calendar, there s no better source to turn to 
| than your copy of SQUARE DANCING magazine. 
Throughout the year we include “specials” that should go on 
your bulletin board. Here are some examples: 
Big Events of the Year ........... January issue 
Vacation Institutes ............. February issue 
OE Ts | nc March issue 
Lists of Tours and Travels .......... April issue 
Retirement Square Dancing ......... May issue 
Square Dance Area Publications ..... June issue Jolin & Svida Winton Se 
At other times during the year you-lLfind a hest-ef-other-+ Rosebery Ave. West Vancouver 
valuable compilations. If you are looking for information, | 922-7797 
vou ll find it in the pages of SQUARE DANCING Magazine. 


Joe Secor—4507 S. Freya 
spokane 99203 (509) 448-1361 


Washington, D.C. 


(See District of Columbia) 


John M. Bias— 1400 Commerce Ave. 


Huntington 25701 (304) 529-3092 
(614) 886-7556. W. Va., Ky., Oh. 


“Blackie” & Marian Bowen 
280 Locust St., Huntington 25705 
(304) 523-3868 


Denver Britton—Rt. 1, Box 247 
Williamstown 26187 (304) 464-4719 


Mrs. John J. Vincent—111 Boxwood 
Lane, Fairmont 26554. 363-7874 


Wisconsin 


Bud & Joanne Cote-—-Rt. 5, Box 174 
Chippewa Falls 54792 (715) 
723-2003. Chippewa Fails- 

Eau Claire Areas 


Bill & Betty Kersey— 8514 North 
56th St., Milwaukee 53223 
(414) 355-5438 


Bob & Arlene Koser— 11900 Indian 
Trail, Halis Corners 53130 
529-1529 


Brad Landry—824 10th Ave. 
Green Bay 54304. 432-4482 
Wolf River Area 


Mrs. Irwin Pasch—2760 Hanifl Rd. 
La Crosse 54601 (608) 784-3284 


Bob & Lois Podewils—Rt. 2, Box 682 


Alnannadak an (OAM 


NEecedan 54646 (O05) 565-/1i2 
Central Wisconsin 


Dale Ryan—233 Spruce St. 
Sauk City 53583 (608) 643-6856 
Lake Wisc., Wisc. Dells 


Johnny Toth—1106 Sycamore Ave. 
So. Milwaukee 53172 
(414) 762-0879 


a : = 
Wyoming 
Dave & Mary Ann Guille—2216 


Park Place, Cheyenne 82001 
(307) 638-3451 


George & Betty Moore—2001 14th 
st., Cody 82414 (307) 587-5171 


Bruce H. Thompson— 714 Platte 
Ave., Box 1285, Mills 82644 
(307) 234-3007 


Gene Weiss, 1443 E. 2nd St. 
Casper 82601 (307) 234-4380 


CANADA 
Alberta 


Ernie Power— 12035-52nd St. 
Edmonton T5W 3J7. 477-5618 


Bill & Anne Savage—833 Stafford Dr. 


Lethbridge. 327-3988 
Southern Alberta 


Wilf Wihlidal— 3504 Boulton Rd. 
N.W., Calgary (403) 289-0680 


Ray Woodard—328 47th Ave. sW 
Calgary T2S 1C2 


British Columbia 
Don Finiayson—3611 21st Ave. 
Vernon V1T 1H5. 545-5177 


Manitoba 
Roy Haslund— 133 Oakdean Blvd. 
Winnipeg R3J 3N7 


Thor Sigurdson— Box 87 
Emerson ROA OLO (203) 373-2851 


New Brunswick 


Charlie & Mary Holt 
P.O. Box 382 (506) 756-2101 
Petitcodiac EQOA 2HO 


Allison Kingston—66 Beechwood 
Cresc., Fredericton E3B 2S8 
(506) 454-3253 


Chris & Irene MacKay—RR #1 
Moncton E1C 8J5. 382-8703 


Northwest Territory 


Bob & Ethel Fyfe—Box 1224 
Yellowknife (403) 873-2558 


Nova Scotia 


John & Fran Essex—R.R. 4 
Amherst B4H 3Y2 


Gloria Roth—FR.R. #2 
Annapolis Royal, Clementsport 


Lorne & Audrey Tyler—8 Rodney 
Terrace, Dartmouth B2Y 2H1 
469-6433 


Ontario 


Bill Cooper— 1035 Henley Rd. 
Mississauga L4Y 1C8 
(416) 277-2489 


Dick Fleming—R.R. #1 
Green Valley KOC 1L0 
1-613-347-3708 


orne & Betty Hay— The Hayloft : 
t. Vincent St., N. Barrie L4M 4V1 


705) 726-7680 home; (705) 728-4700 off. | 


icorgian Bay Area 


larg Hough—11 Antrim Cres. Apt. 604 
scarborough MiP 4P3 (416) 298-2400 


‘oronto Area 


30b & Jane Jaffray—FR.R. #1 
=<nnismore KOL 1TO (705) 292-8063 
2eterborough Area 


Albert Medlar—R.R. 2, Lynden 
LOR 1TO (519) 647-2116 
Southern Ontario 


Alan Munro—R.R. #3, 7890 Pine 
Valley Dr., Woodbridge 
L4L 1A7. 851-1734 


Fred & Joan Potter—31 Exeter 
Nepean K2J 129 


Robert Thomson—562 Elwood Rd. 
Burlington (416) 634-3364 
Golden Horseshoe Area 


Mike & Mary Turner—2554 Chambers 


Ave., Ottawa K2B 7S2 


Prince Edward 
Island 


Ken & Edythe MacLeod—Heartz Rd. 


East Royalty, RR #6, Charlottetown 
894-7665 


Murray & Fay Mayhew—91 Oak Dr. 
sherwood C1A 6V2 (902) 894-3338 


Quebec 


Allan Marjerison—91 Pointe Claire 
Ave., Pointe Claire H9S 4M6 
(514) 697-3442 


Saskatchewan 


Art Bexson—4728 48th St. 
Lloydminster SOV OK5. 825-3253 


Mrs. Audrey lsaac—4 Ingersoll Cres. 


Regina S4T 5Y7. 545-3370 


Ken Lee—1310 Queen Crescent 
Moose Jaw S6H 3G4 
(306) 692-9002 


Jim Mitchelli—P.O. Box 1240 
Assiniboia SOH OBO. 642-3475 


Bob Nurse—Crane Valley 
SOH 1B0. 475-2788 


Earle & Jean Park—148 2nd Ave. N.., 


Yorkton S3N 1G6 (306) 783-4649 


Yukon Territory 


C.S. Blysak—8 Rosewood PI. 
Whitehorse Y1A 4X3 


“DANCING OVERSEAS 


Square dancing, as it is done throughout North America, 


has become increasingly popular in countries in the South 
Pacific, the Orient and in Europe. Where only a few years 


| ago overseas dancing was limited to U.S., Canadian and 


English servicemen stationed abroad, today the citizens of | 
many countries enjoy square dancing and there are many 
outstanding local callers found in each locale. Visit a dance 
overseas. You ll find that callers and dancers are eager to 
offer you the same hospitality, fellowship and fun that you 
enjoy at your clubs and dances back at “home. — 


EUROPE 


Austria 

INFO VOLUNTEERS: 

Carl Kaye— Rudolfsplatz 8/1/5/13, 
A-1010 Vienna (0222) 63-99-384 


G.R. Myers—P.O. Box 16 
A-1300 Vienna Airport (02232) 8617 


Belgium 

INFO VOLUNTEERS: 

Michel Mayeur— Avenue des 
troenes 30, B1950 Kraainem-O2 
7311685 or 010 414170 


England 

DANCERS ASSOCIATIONS: 
British Assn. of American S/D Clubs 
Fred Clayton, 1 Othello Close, 
Hartford, Huntington, Cambs. 


East Anglian Fed. S/D Clubs 
23 Bridport Ave., loswich 
Suffolk 1P3 8P2 


CALLERS ASSOCIATIONS: 
Callers Club of Great Britain 

Dick Taylor, 5 Quinton Close 
Churchdown, Gloucester PE1 9AS 


INFO VOLUNTEERS: 


Viv Cannon—26, Coleridge House 


Churchill Gardens, London S.W.1|.V.-3HU 


828-9340 
England, Scotland, Wales 


Peggy & Les Cavanagh 
75 Watcombe Rd. 
Southbourne, Bournemouth, Dorset 


Tommy Cavanagh—17 Wrexham Rd 
Harold Hill, Romford, Essex RM 3 9 
Tel: Ingreboune 44761 


Maicolm Davis—40 Badgeney Rd. 
March, Cambs. PE15 9AS, England 


Hill Way, Burley Rd., Bransgore 
Christchurch, Dorset, England 
BH23-5RE, Highcliffe 5522 


HH 


Peter Richardson—Norman Grange Hotel, 
4 Landsdowne Gardens, Bournemouth 
Dorset BH1 1QR (0202 23347) 


Stan Sinfield—2 Sixth Ave. 
Killinghall Rd., Bradford, West Yorkshire 
0274-637972 Northern England 


Brian & lrene Summerfield 
11 Hazel Rd., Bradmore 
Wolverhampton, West Midlands 39139 


Albert Sutcliffe—19 Lowfield Close 
Low Moor, Bradford, West Yorkshire 


France 

INFO VOLUNTEERS: 

Roy S. Mann—52 Avenue Edouard Vaillant 
93290 Tremblay les Gonesse, France 
Paris (1) 860-35-10 


West Germany 
DANCERS ASSOCIATIONS: 


European Assn. of American 
S/D Clubs—Peter Schensick, Kleinweg 
67, 1000 Berlin 42 


CALLERS ASSOCIATIONS: 

European Callers/Teachers Assn. 

Rudi & Heidi Mennes—8916 Penzing/ 
Oberbergen, West Germany (08191/8652) 


INFO VOLUNTEERS: 

Hannes— Dieter Keh, Altmannstrasse 
18, D-8000 Munich 21 

089-574688 


CW 2—James Jenkins, U.S. Army Field 
Station Berlin, Box 9268 
APO N_LY. 09742. Berlin 802-8432 


Detlev Junker—D. Wohigemuthstr. 13 
6520 Worms/Rhine 06241-56322 


Peter Schensick—Kleineweg 67 
1000 Berlin 42 
(Phone: 030-7861095) 


Walter & Elizabeth Voss 
Katzbachstrasse 25, 2000 
Hamburg 53 (040) 842778 


lise & Erwin Wersin-Scholz 
Englschalkinger Str. 198, 8000 Munich 81 
Phone: 089-931728 home: 6000 8224 office 


Holger Wilm—Rodaverstr. 38, 
6144 Zwingenberg (06251) 77315 


Greece 

INFO VOLUNTEERS: 

Jerry Todd—6931 ESS Box 758 
APO NY 09291 


Italy 
CALLERS ASSOCIATIONS: 


Mediterranean Area Callers/ 
Teachers Assn.— Bernard Linley 
Via Cassia 987, 00189-Roma 
(06) 3664816 or (06) 57974035 


INFO VOLUNTEERS: 

Claus Budtz, Via Orti di Acilia 13, 
Vill. 4 00126 Rome (Acilia) 

(06) 5797 Ext. 7-344, (06) 6060148 


Rod Carter—PSC Box 1206 
APO NY 09293 (Aviano) 


Netherlands 
CALLERS ASSOCIATIONS: 
NSRDV Leaders College 
Brandtstraat 136 

2572 CJ 's-Gravenhage 


INFO VOLUNTEERS: 

Yona & Al Chock— American Embassy 
(USDA), APO New York 09159 or 
Prinsenweg 50, 2242 EJ Wassenaar 
(01751) 1-0071 


Jac & Yvonne Fransen—Brandtstraat 
136, 2572 CJ ‘s-Gravenhage 
The Netherlands, 070-463886 


Peter & Ans Hage—Silo 23, 6852 
Ek Huissen, Netherlands 
(085) 254041 


Tine & Henk Jonker—Staringstraat 448 
Oss, The Netherlands 04120-241 70 


| event takes place. 


Advertising space reservation deadlines are the same as 
for editorial material, two months before the date of issue. 
However, to assure advertising space, it is wise to write 
earlier than that and make your space reservation. Copy for 
these advertisements is due 10 days later unless the adver- 
tisement is sent in camera ready, in which case we can allow 

_ another seven days. Please write for advertising information 


and a rate sheet. 


Zohan & Ria Nieuwenhuys 
de Veste 17-48, 8231 JN 
Lelystad (03200) 49255 


Mr. & Mrs. Fred Roelofs—Uiterweg 235 


1431 AG Aalsmee (02977) 26837 


Big Ben & Ancy Uileman 
48 Steenberghenlaan 
2253 LM Voorschoten 071-763548 


Norway 


INFO VOLUNTEERS: 
Harold Graham—Storflaten 12 
4000 Starvanger 


Kjell Vardenaer, Fekjan 71, 1360 
Nesbru, Norway (Oslo) 


EXTRA COPIES OF THIS ISSUE AVAILABLE 

If you wear out this copy of the Directory, lose it, wish to 
| give a copy to a friend or have a spare to carry in your car, 
extra magazines are available. Just send $1.25 to SQUARE 


| DANCING, 462 N. Robertson Blvd., Los Angeles, Califor- 
nia 90048. We ll pay the postage. 


AFRICA & 
MIDEAST 

Libya 

INFO VOLUNTEERS: 

Cyrene Circlers 

P.O. Box 9018, Benghazi, SPLAJ 
Ron & Vivian Kinsley—c/o Occidental 


of Libya, Inc. Box 2134 
Tripoli, SPLAJ — 40956 Ext. 241 


Saudi Arabia 
INFO VOLUNTEERS: 

Tone Mak—BAC Ltd. Base 
P.O. Box 3843, Riyadh 11481 


DEADLINES — IN GENERAL 

Deadlines for editorial material to be considered for 
SQUARE DANCING magazine must reach us by the first of 
the month, two months prior to publication; i.e. copy for the 
November issue must reach us no later than September 1, 
preferably earlier. If possible, listings for the Date Book 
should reach us 90 days prior to the month in which the 


Beverly Spraggins—c/o Aramco 
Box 6649, Dhahran (966-387-5001 7) 


Phil & Royna Thomas—c/o Aramco 
Box 10571, Dhahran 


Turke 

DANCERS ASSOCIATIONS: 
Turkish-American Assn.— Dogan 
Ucucu, Bestekar Sakak No. 28/4 
Kavaklidere, Ankara 255096 


ORIENT & 
PACIFIC 


Australia 

DANCERS ASSOCIATIONS: 
Aust. Capital & Territory S/D 
Society—Mrs. G. Giuliaro, 20 
Williamson St., Holder, Act 2611 


New South Wales S/D Society 
Betty Johnson, 8/2 Albert St. 
Hornsby 2077 (02) 476-6549 


so. Australia S/D Society 
Don Muldowney, 27 Mattner Ave. 
Glenelg Nth. 5045 


S/D Society of Queensland 

Nev McLachlan, 4 Coultis St. 
Sunnybank, Queensland 4109 

(07) 3456806 home, (07) 2774257 off. 


S/D Society of W. Aust. 

Colin Crompton, 9 Third St. 
Bicton 6157, Western Australia 
(339-4414) 


Tasmanian S/D Society 
Mrs. Hazel Dawe, 34 Clare St. 
Launceston 


spain 
INFO VOLUNTEERS: 


Rota Whirlaways 
Box 1801, FPO NY 09540 


sweden 

INFO VOLUNTEERS: 

Peter Myrh—Mygadalsvagen 86 
S-13554 Tyreso, Stockholm 

(08) 7129394 

Lars Rangedahl—Mellansjovagen 35 
141-34 Huddinge 

Per Tellstrom—Ronnarve, Oja 
62010 Burgsvik 


Victorian S/D Assn.—Harry Ayling 
2 Cunningham St., Boxhill 
Victoria 3128 


CALLERS ASSOCIATIONS: 
9/D Callers Assn. of N.S.W. 
Tom McGrath, 4 Battin Ave. 
West Ryde 2114 


S/D Callers Assn. of Victoria 
lan Bell, 47 Newhaven Rd. 
East Burwood 3151 


So. Australian S/D Callers Assn. 
Heather Towner, 57 Hamblynn Rd. 
Elizabeth Downs, S.A. 5113 


Victorian S/D Callers Advisory 
—_Mike Davey, 17 Tulip Grove _ 
Chelt 3192, Victoria 3155 


W. Australia Callers Assn. 
Prim Calver, 30 Cuttler Ave. 
Beechboro, West Australia 6063 


INFO VOLUNTEERS: 

lan Bell—47 Newhaven Rd. 
E. Burwood, 3151 Victoria 
232-4846 


lvar’ Dawes—43 Lancaster Rd.. Wangara 


6065, Western Australia (409-9065) 


Alan Frost, 39 Alexandria St. 
Prospect, S. Australia 5082 


Nev & Bev McLachlan—4 Coultis St. 
Sunnybank, Queensland 4109 
(07) 345 6806 or 277 4257 


Bill Matthews— 10 Carolyn Ave. 
Narraweena 2099, N.S.W. 982-2394 


Nan Sapuppo—P.O. Box 693, Innisfail, 


No. Queensland 4860 (070) 632306 


Jim White—20 Daymar Rd. 
Castle Cove 2069 New South Wales 


Ron Whyte—265 Wickham Rd. 
Moorabbin, East Victoria 3189. 
95-1496 


Guam | 

INFO VOLUNTEERS: 

Tradewind Squares—P.O. Box 4624 
Yigo, Guam 96912 


Japan — 
CALLERS ASSOCIATIONS: 


Tokyo Callers Assn.—Massaru 
Wada, Sanhaitsu Fujigaoka 
#307, 2-2-13 Fujigaoka, Midoriku 
Yokohama-shi, Kanagawa 227 
045-971-4606 


INFO VOLUNTEERS: 

Matt Asanuma, 1-6-3-1110 Narihira 
Sumida-ku, Tokyo 130. 03-622-8125 
or 03-855-5651 


Betty Kato—4-1302 Chome-Kamoi, 
Yakasuka-shi 239 (0468) 43-6351 


Yokasuka, Yokahama-Kamakura Areas 


Tak Ozaki— 11-10 OQwada 
7 chome, Hachioji, Tokyo 192 
Japan 03-212-0901 or (0426) 45-5382 


Korea 

INFO VOLUNTEERS: 

Director, Moyer Recreation Center 
APO S.F., CA. 96301 

Yongsan 3661/3959 


New Zealand 

DANCERS ASSOCIATIONS: 
Assn. of Auckland S/R/D Clubs 

c/o Vic Beckett, 1278A Dominion Rd. 
Mt. Roskill South, Auckland 4. 


New Zealand S & R/D Assn. 
Art Shepherd, 181 Shortland St. 
Aranui, Christchurch 6 


CALLERS ASSOCIATIONS: 


Callers & Tutors Assn. 
Art Shepherd, PO Box 15-045 
Aranui, Christchurch 6 


INFO VOLUNTEERS: 
Athol Affleck—P.O. Box 51 397 
Pakurange, Auckland 


Victor Beckett—1287A Dominion Rd. 


Mt. Roskill South, Auckland 4. 698-543 


John Garmson— 12 Melrose Ave. 
Rotorua 74386. 56881 


R. Hall—114 Mt. View Rd. 
Wanganui. 37-301 


Jack Hilton—42 Lydbrook Place 
Otumoetai, Tauranga, 66552 
home, 82819 Ext. 82 office 


Art Shepherd— Box 15045 
Aranui, Christchurch 885-675 


John Stallard—361 Hillsborough Rd. 
Auckland 4. 658-786 


The Philippines 
INFO VOLUNTEERS: 
Peter Lee—12 Anahaw St. 


No. Forbes, Makati, Metro Manila 3117 


Philippines. 88-82-49 or 88-36-79 


Manila Hoedowners—USAID/AD/AD 
APO S.F., CA. 96528 


Singapore 
INFO VOLUNTEERS: 
Anytime S/D Club— Toni Wilder 


47A Lock Cho Flats, Jalan Raja Udang 


Singapore 1232 


Taiwan 

INFO VOLUNTEERS: 

Ding How S/D Club—Mark Chang 
7 Lane 1, Yung-HWA First Road 
Pei-Tow, Taipei, Home: 8318483 
Off. 7713024 


SOUTH-& 
CENTRAL 
AMERICA 


Argentina 
INFO VOLUNTEERS: 


Ricardo Wall—Arenales 2770 
Martinez, PCIA, Buenos Aires 


Barbados 
INFO VOLUNTEERS: 
Gilligan Cultural Group 


c/o Garcia Gill, Maxwell Main Rd. 
Christchurch-(Phone:87887) 


Bermuda 
INFO VOLUNTEERS: 


Ron Boys—Carwood Cottage 
Middle Rd., Southhampton 8-04 (8-0568) 


Leslie & Mary Johnson—P.O. Box 116 
Paget (809) 298 0180 


Brazil 
INFO VOLUNTEERS: 


Peter Padvaiskas 
Alameda Maracatins-185 
Apt. 41, Sao Paulo 


Costa Rica 

INFO VOLUNTEERS: 

Billy Oreamuno— Apartado 3631 
san Jose 22-55-44 (work) 
35-77-20 (home) 


Grace Woodman—Apartado 1489 
san Jose 25-73-44 (work) 
25-20-40 (home) 


Cuba 
INFO VOLUNTEERS: 


Gitmo Swingers, Arie Ash 
P.O. Box 229, USNS, FBPO Norfolk, 
Va. 23593 


Mexico 

INFO VOLUNTEERS: 

Mel & Jean Pratt—Apartado 6-934 
Guadalajara 6, Jalisco (41-50-69) 


Perry & Georgia Thompson 
Apartado Postal 466 
45900 Chapala, Jalisco 


Hector Valencia—Calle Juarez #26 
Alamos, Sonora 8-01-15 


Puerto Rico 

INFO VOLUNICENO: 

lvan & Natalie Soto—G.P.O. Box 1577 
San Juan 00936 (809) 787-3209 


The WORKSHOP, continued 


Flutterwheel ... pass the ocean 
Spin the top ... hinge 
Girls turn back 


Flutterwheel ... pass the ocean 
Spin the top ... hinge one quarter 
Boys turn back ... box the gnat 
Pull by 


Right and left thru 
Rollaway ... slide thru 


Flutterwheel ... touch one quarter 
Box circulate ... girls turn back 


California twirl 
Separate around two to a line 
Star thru... trade by 


Box the gnat... touch one quarter 


Box circulate 

Follow your neighbor 

Left swing thru ... left hinge 
Boys turn back 


Reverse flutter... sweep one quarter 


Centers pass thru 


Box the gnat... half square thru 


Touch one quarter ... centers trade 


Boys run... slide thru 


Box the gnat, step to ocean wave 
Fan the top (boys three quarters) 
Boys run 

Bend the line... lead right 


Cross trail thru 
Separate around two to a line 
Star thru ... centers partner trade 


Star thru... reverse flutter 
Swing thru ... turn thru 


Box the gnat... curlique 
Boys run... pass the ocean 
Girls trade ... spin the top 
Box the gnat ... pull by 


California twirl... cloverleaf 


Centers pass thru ... right and left thru 


California twirl... cross trail 
Around one to a line 

Touch one quarter 

Girls run... box the gnat 
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Box the gnat ... touch one quarter 
Boys run... pass the ocean ~— 
Fan the top... recycle 

California twirl 


Box the gnat ... touch one quarter 
Boys run... pass the ocean 

Bovs run... wheel and deal 
Sweep one quarter 

California twirl 


Box the gnat... curlique 

Boys run... reverse flutter 
Sweep one quarter 

Touch one quarter ... boys run 


California twirl... cloverleaf 

Centers pass thru... right and left thru 
Rollaway . .. square thru three quarters 
But on the third hand 

Box the gnat ... change hands 


California twirl... cloverleaf 
Double pass thru... track Il 
Girls trade ... recycle 


California twirl... boys run 
Box circulate twice ... girls run 
Touch one quarter... girls turn back 


California twirl... boys run 

Scoot back ... boys turn back 

Box the gnat... touch one quarter 
Box circulate twice ... boys run 


Box the gnat... curlique ... boys run 
Pass the ocean ... girls trade 
Recycle ... touch one quarter ... boys run 


California twirl ... chase right 

Boys run... reverse flutter 

Touch one quarter... box circulate 
Girls turn back 


Box the gnat 

Square thru three quarters 

But on the third hand .. . swing thru 
Spin the top ... turn thru 


Box the gnai... touch one quarter 
Boys run... pass the ocean 
Recycle ... sweep one quarter 
Partner trade 


California twirl ... boys run 
Box circulate ... boys run 
Spin the top ... turn thru 


Io 


California twirl... boys run’ 
Box circulate ... boys run 
Swing thru... hinge... girls turn back 


Ss 


Box the gnat... touch one quarter 
Boys run... reverse flutter 

Pass the ocean... spin the top 
Hinge and roll... pass thru 


California twirl... chase right 
Boys run... reverse flutter 
Curlique ... box circulate 
Girls turn back 


ROUND DANCES 


ALAMO LIGHTS — Blue Star 2205 

Choreographers: Clark and Ginger McDowell 

Comment: An easy and pleasant two-step. The 
music is lignt and airy. One side of the record 


IS Cued. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Pickup to BANJO M face LOD. 
—, Touch, —; 
PART A 
1-4 Fwd Two-Step; Step, Close, Flare to 
SIDECAR M Face RLOD, —; Fwd Two- 
step; Fwd Two-Step; 
Fwd, Close, Bk, —; (Fwd Two-Step) Bk, 
Side, Thru end CLOSED M facing WALL. 
—; Turn Two-Step; Turn Two-Step to 
end M face LOD: 
Fwd Two-Step; Fwd Two-Step; Side, 
Close, XIF to SIDECAR, —; Side, Close, 
XIF to BANJO, —; 
13-16 Fwd, Close, Bk, —; (Scissors end 
SEMI-CLOSED facing LOD) Bk, Close, 
Fwd, —; LOOSE-CLOSED M face WALL 
Limp, 2, 3,4; OPEN face LOD Walk, —, 2, 


9-8 


9-12 


3 


PART B 
1-4 Apart, —, Point, —;Faceto BUTTERFLY. 
—, Touch, —; Side, Close, Fwd, —; 


Side, Close, Bk, —; 

Bk Away, 2, 3, —; Together 2, 3, —; 
Side, Close, Thru, —; Side, Close, Thru 
BUTTERFLY, —; 

9-12 Swd Two-Step; Rock Bk, —, Recov, —; 
swd Two Step; Rock Bk, —, Recov to 
SEMI-CLOSED face LOD, —; 

Fwd Two-Step; Fwd Two-Step end 
CLOSED M face WALL; Turn Two-Step; 
Turn Two-Step end BANJO M face LOD: 


OYENCEDance goes th MiceplusSEnNding. > 
Ending: 
1-2 (Twirl, —, 2, —;) Fwd, —, 2, —; Apart, —, 
Point, —; 


SAMBA LE GUSTA — Grenn 17030 
Choreographers: Gorcon ana Thelma Meise! 
Comment: An active samba routine with good 
music. Recognize Sophia? One side of record 
Nas cues. 
INTRODUCTION 
1-2 CLOSED M face WALL Wait; Wait; 
PART A 
1-4 Samba Balance L,, Samba Balance R,; 
Samba Away,, Samba Away,; Samba 
Together,, Samba Together OPEN face 
|OD,: Step Bk, 2, 3, 4; 
Samba Away,, Samba Together M face 
WALL in CLOSED,: (Under to BANJO) 
Samba Fwd,, Samba Bk,; Banjo Wheel; 
Sidecar Wheel end M face WALL itn 
CLOSED; 
INTERLUDE 
1-2 Point Fwd, Point Bk, Point Fwd, Step; 
Point Bk, Point Fwd, Point Bk, Step; 
PART B 
1-4 Change Sides Samba Fwd; Change 
Sides Samba Fwd; OPEN Walk Fwd, 2, 
3, 4; Solo Circle Away Fwd/Lock, To- 
gether Fwd/lock, Fwd-Lock passing L 
shoulders, Fwd end M on outside: 
Solo Away Fwd/Lock, Fwd/Lock, 
Fwd/Lock, Fwd facing RLOD: Walk 
Fwd, 2, 3, 4; Solo Away Fwd/Lock, To- 
gether Fwd/Lock, Fwd/Lock passing R 
shoulders, Fwd end M on inside; Con- 
tinue Solo Turn Fwd/Lock, Fwd/Lock, 
Fwd/Lock, Fwd end CLOSED M facing 
WALL: 
SEQUENCE: A-- Interlude — B—Interlude—A — 
Interlude—A — Interlude — B — Interlude - 
A plus Enaing. 
Ending: 
1-4 BUTTERFLY Vine, 2, 3, 4; 5, 6, 7, 8; (Un- 
der Samba Together) Samba in Place; 
Apart/Point. 


CHA CHA CHARLESTON — Grenn 17031 
Choreographers: Steve and Chris Brissette 
Comment: A jazzy routine with equally jazzy 
MUSIC. 
INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait; 
Swivel, —, Close, —; Swivel, —, Close, 


: PART A 
1-4 Rock Fwd, —, Recov, —; Step Bk, 2, 3, 
—; Rock Bk, —, Recov, —; Fwd, 2, 3, —; 
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5-8 Charleston; Charleston; Charleston; 
Charleston; 
9-12-{Twirl to TAMARA) Side, —, XIB, —; In 
Place, 2, 3, —; (Rev Twirl to BUTTER- 
FLY) Side, —, XIB, —; In Place, 2, 3, —; 
Rock Apart, —, Recov, —; Change 
Sides, 2, 3, —; Rock Side, —, Recov, —; 
Sliding Door M back on inside to OPEN: 
Walk Fwd, —, 2, —; 3, —, 4 end SEMI- 
CLOSED, —; 
PART B 
1-4 Walk, —,ManuvM face RLOD, —; Pivot, 
—,2 face LODinSEMI-CLOSED, —; Fwd 
Two-Step; Fwd Two-Step; 
8 Repeat action meas 1—4 Part B: 
14 Turn Two-Step; Turn Two-Step; Twisty 
Vine, —, 2, —; 3, —, 4to BANJO M face 
———_-Op- —- Fishtail; Walk Fwd, —, 2, —; 
15-18 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Fwd, —, 1/4 R Turn M face WALL in 
CLOSED, —; Side, —, Close end in 
BUTTERFLY, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 


13-18 


5- 
o}.. 


1-4 Apart, —, Point, —; Together, —, 
Touch, —; Swivel, —, Close, —; Swivel, 
—, Close, —; 

5-8 Side, XIB, Side, XIB end SEMI-CLOSED: 
Walk, —, 2, —; Fwd Two-Step; Fwd 


TWo-Siep; 


9-14 Circle Away, —, 2, —; Fwd, —, Face 


Partner, —; Fwd, —, 2, —; Side, —, 
Close, —; Back Away, —, 2, —; 3, —, 
Point, —. 


SINGING CALLS 


RIDE THE TRAIN 
By Bill Gibson, Crestline, California 
Record: D & R # CW 171, Flip Instrumental with 
Bill Gibson 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Orange Blossom Special Wabash Cannonball 
Chattanooga Choo Choo 
This hobo’s seen ‘em all 
Boys star by the right 
You go rollin’ round the line 
Left allemande and weave the line 
Ride the train ride the train 
Do sa do and promenade 
Sleeping in a box car when it rains 
Ride the train ride the train 
FIGURE: 
Head pair touch one quarter 
Do a walk and dodge 
Do sa do with the outside pair to ocean wave 


Swing thru tonight boys run to the right 

Ferris wheel walk right in and 

Sweep one quarter more pass thru 

Partner trade find the corner swing 

Swing that girl and promenade 

Sleeping in a box car when it rains 

Ride the train ride the train 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


MAMA DON’T ALLOW 
By Larry Letson, Carmel, Indiana 
Record: ESP #602, Flip Instrumental with Larry 
Letson 
OPENER, MIDDLE BREAK, ENDING 
Allemande left and Alamo style 
Balance out and in swing thru 
Forward two and balance again 
swing thru and forward two turn thru 
What’cha gonna’ do 
Allemande left with corner weave the ring 
Mama don't allow 
No banjo pickin’ around here 
Do sa do and promenade 
| don't care what Mama don’t allow 
Play my music anyhow 
Mama don’t allow no music 
Played around here 
FIGURE 
Head couples promenade halfway 
Sides right and left thru turn a little girl 
Square thru in the middle of the floor 
All the way count to four do sa do and 
Do an eight chain four 
Mama don't allow no banjo pickin’ here 
Swing that corner and you promenade 
| don’t care what Mama don’t allow 
Gonna pick on the banjo anyhow 
Mama don't allow no music 
Played around here 
SEQUENCE: Opener, Figure twice, Middle 
Oreak, Figure twice, Ending. 


CHEROKEE FIDDLE 

By Ken Bower, Hemet, California 

Record: Chaparral # 512, Flip Instrumental with 
Ken Bower 

OPENER, MIDDLE BREAK, ENDING 
Circle left 
Well the train pulled into the station 
Roll up your sleeves and rosin up the bow 
Men star right roll it one time around 
Left allemande turn your partner right 
Four ladies promenade inside the ring 
star thru and you promenade 
Play Cherokee fiddle 
Ah just for the good times cause 
Good music’s never gonna’ lose its place 


~ 


Jt 


FIGURE T: 

Well heads promenade go about halfway 

Sides star thru then right and left thru 

A full turn and swing your corner 

Left allemande and you weave the ring 

You smell the smoke and the cinders 

Do sa do and you promenade along 

Cherokee fiddle play for the good times 

Cause good music’s never gonna’ 

Lose its place 

Figure 2: 

Well heads promenade go about halfway 

Sides do the right and left thru 

Square thru in middie count four hands 

Do sa do an do an eight chain four 

Fiddle side up Orange Blossom Special 

Cherokee fiddle 

Swing the corner lady promenade along 

Cause good music’s never gonna 

Lose its place 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


The first four reviews cover the preceding 
four singing calls, which were highly rated by 
our reviewer — editor. 


SINGING CALLS 


MAMA DON’T ALLOW — ESP 602 
Key: G&A Tempo: 130 
Caller: Larry Letson 
Synopsis: Complete call printed in Workshop. 
Comment: A rhythmic call to an old-time favorite 
tune. The figure is definitely Mainstream and 
not unusual in any way but the music is and 
gancers enjoyed it immensely. The effort and 
sound produced by Larry makes it aworkshop 
listing. Rating: werwe 


KANSAS CITY — Thunderbird 228 
Key: C Tempo: 130 Range: HE Flat 
Caller: Bob Bennett LC 


Synopsis: Complete call printed in Workshop. 
Comment: An old tune revived. Musically great 
with an average figure. The release has a nice 
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Range: HE 
LD 


KANSAS CITY 
By Bob Bennett, Valdosta; Georgia 
Record: Thunderbird # 228, Flip Instrumental 
with Bob Bennett 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain turn that girl 
Then rollaway and circle left | say 
Four ladies rollaway circle left then 
Allemande left your corner promenade 
Well you promenade with Kitty 
Back to Kansas City 
I'm walkin’ and talkin’ just walkin’ along 
Or just strolling along 
FIGURE 
Heads pass thru cloverleaf around one 
While sides square thru three hands 
Heads pass to the center 
And square thru three hands 
Swing your corner girl and promenade 
Well you promenade with Kitty 
Back to Kansas City 
I'm walkin’ and talkin’ just walkin’ along 
Or just strolling along 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


fee! with a strong emphasis on the beat. A 
good piano instrumentalist. Rating: *w%wx%* 


RIDE THE TRAIN — D & W CW 171 

Key: G Tempo: 130 Range: 

Caller: Bill Gibson 

synopsis: Complete call printed in Workshop. 

Comment: A nice recording that has a strong 
beat with emphasis on a banjo lead. The figure 
is well timed and therefore enjoyable to 
dance. The melody tits comfortably and anice 
job of calling. Background voices assist on 
this release. Rating: wwwx 


HD 
LB 


CHEROKEE FIDDLE — Chaparral 512 

Key: D Tempo: 128 Range: 

Caller: Ken Bower 

Synopsis: Complete call printed in Workshop. 

Comment: A Mainstream dance with an average 
figure that can be handied by all groups of 
dancers. The release is rhythmic with an ex- 
cellent musical background by the Road- 
runners. A few minor keys add interest to the 
tune. Rating: wx&w&x 


HD 


YOU PUT THE BLUE IN ME — C Bar C 568 
Key: C & D Tempo: 130 Range: HB 
Caller: Mike Callahan LG 
Synopsis: (Intro) Sides face grand square — 

Please see RECORDS, page 65 
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Clinton IRRESISTIBLE SOUND 
The Model P-400 “BOSS” is the Finest Professional Sound System Available. it has 


power enough for 300 squares yet is small and lightweight for quick convenient 
portability. 
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new TE MUST 
: CONTROL 


FEATURES 


Floating pickup/turntable suspension so that an accidental bump will not cause needle 
Skip. 

Dual speed control — normal and extended range (0-80 r.p.m.) — and automatic speed 
change from 33 to 45 r.p.m. 


Two separately adjustable microphone channels. 
BUILT-IN music-only monitor power amplifier. 
Optional remote music control. 

Tape input and output. 

A $1000 value — but priced at just $725! 


Call or write today for details. 


INSTRUMENT CoO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 
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Cliff and Gladys fisxe. 


New Releases 


TRR-115 YOU ARE THE ONE 
TRR/114 ONLY TEASIN’ YOU 
TRR-113 BOBBY MCGEE 
TRR-111 RELEASE ME 
TRR-112 SHEIK OF ARABY 
TRR-202 OLD JO CLARK/JUST BOBBY (Hoedown) 
Produced By: 

The ROOFER’ S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 — Phone (405) 942-4435 
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Mars Hill, Maine 


SWING YOUR PARTNER TO 


THE DANCER’S CORNER! 
Square Dance fashions at their best! 
© Petticoats e Dresses 
© Pettipants ® Records and Accessories 
® Dance Shoes ® Skirts and Blouses 
Brochures available on request. Mail and 


Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. 
Grand Rapids, MI 49506 


eS NOW A DOUBLE-TREAT calling event when 
the Longs pick up their respective mikes 
and Gladys harmonizes with Cliff in the sing- 
ing calls. This has been going on for several 
years now and the dancers are all in favor. 
Cliffs calling years go back to the days 
when there were few lessons given and self- 
motivation was the guiding element. The 
Longs joined the Spud Shufflers in Presque 
Isle, Maine, the winter of 1960. Two years 
later when the club observed an Amateur > 
Callers Night, Cliff was launched on a singing 
call and that was the beginning of what is now 


616-458-1272 

aa. twenty years of calling in Maine, New Hamp- 
shire, New Brunswick and other Maritime 
provinces in Canada. 

In 1969, the River Valley Swingers was 
formed in Bristol, New Brunswick, and Cliff 
became the club caller. He still teaches for 
them every week and calls for the club dances 
at least once a month. The same applies for the 
Spud Shufflers of Presque Isle, with whom he 
has maintained his leadership affiliation from 
the early formation days. 

The many dancers who have enjoyed the 
guiding force of Cliff and Gladys throughout 


The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


P.O. Box 696 
Canby, Oregon 97013 
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SWIVEL 360° CLIP-ON f | DOUBLE cp in| 
Saif iy) aft Large | SIDED “ SNAP 


At Your Square Dance Shop 
and Badge Maker! © 


SNAP-ON (2 


BADGE HOLDERS, = 


9420 Clouds Rest, Mariposa, CA 99338 (209) 142- 7478 
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the years say to know them is to love them. 
Expounding upon their warmth and smiling 
attitude, they tell us that the Longs are loved, 
not only for their tremendous contribution to 
the square dance movement but for the lasting 
impression they leave on each and every 
dancer they meet. A fine tribute, indeed. 


LETTERS, continued from page 3 
to keep up with the tempo and our square 
would break down much of the time, or there 
would be a lot of pushing and shoving to get us 
through the tip. No fun —and square dancing 
is supposed to be fun! Most of our club mem- 
bers were helpful and gracious about helping 
us but we know that they are there to have a 
good time too. We hope that someday Orange 
County will have a Mainstream club. I wonder 
how many other people feel the same way? 
We love the dance and square dancers are 
generally a great group of people. Maybe 
someday there will be a place for us in square 
dancing. 

Leo and Nancy Jungblut 

Irvine, California 
Dear Editor: 

The Paradise Promenaders on the garden 
island of Maui welcome visitors to our island. 
We have recovered from the hurricane, have a 
wonderful husband-wife team of callers, Toni 
and Wilbur Kurzhad, and we dance Main- 
stream and Plus I and II Friday nights in the 
Kapaa Neighborhood Center. Do join us in 
“Paradise. 

Florence Rita 
Kekaha, Hawaii 
Dear Editor: 

We volunteer every Monday morning at 

the Development Center (for retarded peo- 


MAIL ORDER 
MASTER RECORD SERVICE 


© Telephone 
| re (602) 997-5355 
Square and Round Dance 
Catalog Upon Request 
Include $1.00 postage, handling 
P.O. Box 37676 


10027 N. 19th Ave. Phoenix, AZ 85069 
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* BADGES x 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


*% SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 


LOVE iS THE 


RT BALL 
|- ACTON 


| %& FUN 
BADGES 


%* CONVENTION 
BADGES | 


Q 


Plastic Bar 1.75 


Metal Bar 2.50 Single Rover 


(Cal. Residents) Emblem 1.50 
Sales Tax 6% Double Rover 
Embiem 


Postage & Handling Chg — $1.75 per order 


Have you square danced 1000 miles or more from 
home? 


If so—YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
graved with the Town and State where you visited and 
danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
san Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 
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Catalog $1.50 
plus 50¢ postage & handling 


Pattern Co. 
Box 23 
Hamlin, Texas 79520 
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ple). Their ages range from 17 to 40 years. 
They are very loving and enthusiastic. The 
Virginia Reel and Patty Cake Polka are their 
favorite dances ... It would be helpful if 
there were a panel discussion on “Very Spe- 
cial Dancers’ at the various conventions. 
Wed love to share ideas with dancers across 
the country. 

Bob and Onanic Joyce, Scottsboro, Alabama 


Program chairmen for conventions, please - 


take note of this request. A helpful idea! 
— Editor 


Dear Editor: 

We had to stop dancing for a while because 
of some physical problems. During all these 
months we ve been unable to dance, no one 
from any of the three clubs we danced with 
contacted us to find out why we hadn't been 
around. That indicated, to us, no one cared 
about us ... We are not particularly thin- 
skinned ahd we still think square dancing per 
se is great. However a large part of the pleas- 
ure is derived from accompanying friend- 
ships. Since that probability seems remote, if 
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available at authorized Mealers 


The Fann Burrus Collection 
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Sguare Dauce Coates 


and accessories 


Look sharp. keep warm, and protect your clothing 
with the latest in square dance attire! 


P.O. Box 9597 Knoxville, Tenn. 37920 
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Cras Hic 


The all new square dance coat 1s superbly tailored and machine i | ~~ 
washable. A variety of styles & fabrics are available to meet the 
unique requirements of both round and square dancers. 
The matching accessories are suitable for club 
identification and make practical gifts. 


(615) 577-0671 
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Bob Bennett, if anyone is having problems obtaining 
Owner-Producer Thunderbird Records, contact the company 


Singing Calls 
TB 224 She Thinks | Still Care 
Wil 
TB 225 iy Bundle Of Southern Sunshine TB 230 
by Chuck 
TB 226 If You. Just Win One Time 
by Bob Shiver 


y Hoedowns 
TB 227 Texas Tea by Bud 


Gabby 


TB 228 Kansas City by Bob Bennett 
TB 229 : Hear Kentucky Callin’ Me/Duet 
by Gabby Baker & Chuck Mashburn 
an In The Little White Suit 
B 


OY ud 
TB 231 Morning Sky by Mike Seastrom 


TH 526 Down Home Boogie 
Dublin’ Banjo’s 


Bob 
Shiver 


Chuck 
Myers 


Chuck 
Mashburn 


Bud 
Seastrom Whitten 


‘ Mike 
Baker 


TH 527 Dance A Little Longer/ 
Just Ridin’ Along 

Round 

TR 3001 Walkin’ After Midnight 


New ogg ing Houtines Available 

TB 217 Blue Eyes Cryin’ In The Rain 
TB 523 Rossy Mountain Breakdown 
TH 520 Bu nort by Janice Lowe 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. e VALDOSTA, GA 31601 


not impossible, we ve lost the urge to go back. 
There are other clubs we could try but they 
meet on nights when we d be unable to: attend 
regularly .. . Retention seems to be some- 
what of an ongoing problem and there can bea 
variety of reasons for dropouts. Our observa- 
tion during more than 13 years in the activity 
is that newcomers are greeted, perfunctorily, 


at many clubs, then pretty much ignored. Of 


course this is not true at all clubs but itis more 
prevalent than it should be. No one should 
forget how it feels to be a newcomer reaching 


out for friends. 
Name Withheld, Colorado Springs, Colorado 
Dear Editor: 

The Caller Teacher Manual has arrived and 
I'm delighted with it... I would like to 
comment on the do sa do. You note that a 
trouble spot is the tendency to roll or spin. I 
agree but feel we callers have created that 
problem by following a partner do sa do with a 
corner swing. If the dancers do what the defi- 
nition says, they Il end up facing partners and 
back to back with corners. So they must do a U 


PRESENTATION TECHNIQUES 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


BOOK 1A 


In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The Paes guidebook for the 


beginning caller ........... 0.00 e eeu 


SINGING CALL TECHNIQUES 


vale ondiiilebe extent where tic fa eee $7.95 


BOOK 2 


The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ........ cece ccc eee eee ence $7.95 
THE MIGHTY MODULE (Book 1B) ............ 0. cc cece cece eee teens $6.95 
MODULES GALORE (1000+ Zeros and equivalents)................... + ¥ EAS $5.95 


HOW TO ORDER 


Order postpaid by sending check or money order to: 


BILL PETERS ¢ 5046 Amondo Drive e San Jose, California 95129 


es a oe ad 
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Californians add 6% sales tax: from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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#972 Swiss Looky JUMPER 
Laced front 8-18 507-90 
PERKY! ws 


Wear with Blouse Solid 
or NEW Dickey Red, Navy 
White or Print or Brown 


RUTH & REUEL deTURK $4.98 
) Send for our free mail order catalog. . 

Are you tired of STIFF, SCRATCHING PETTICOATS? 1606 Hopmeadow St. jyen'< - , vt \ LC —y 

(Men are!!!) Join the lovers ofthe NEWLOOK. ASS yard Simsbury, Ct. 06070 Matching * oe Sp 


double skirt Petticoat in floating WS no chiffon with super . eo. 
soft ruffle on bottom. S — M — Phone: 203-658-9417 | shirts $19. 98° aN 


White-Black-Red-Brown-Mint- Peach: Lt. Pink-Yellow- Mon, thru Sat. 1145 

Purple-Navy-Lavender-Cranberry-Rust-Beige __tune-July 4 Add $5.00 Seca cite length 

X-Lg and Multi-Pastel — add $2.00 _& Sat. Only 11-5 Shipping Chg. Single item $3.00 
“TrakShun” for slippery floors - 50/can + $1.50 UPS cue times by appointment 2 or 3 items $4.00 

Bee Sed heGice: ties can swing, but the caller do sa do was all over to turn and face the 
never says that . . . In 1949there used to bea corner... Now I never calla corner swing” 
cartoon character, Lil Abner, who frequently following adosado... For example on page 


said, “As any fool can plainly see, sees!’ Like 111 of the CTM, you have “Trail of the Lone- 
Lil Abner, at that time I could plainly see that some Pine.” I still use it, but change lines 7 
the caller obviously intended me toendadosa and 8 to read: “And walk on by your own, do sa 
do facing my corner at least nine times out of do, then you take er and swing. This gives a 
10 and that tenth time wasn t going to matter right hand progression instead of a corner 
much one way or the other. Sol could plainly progression and solves the do sa do problem, 
see that Ishould combine the dosadowithaU at least for me. 

turn back in one smooth rolling motion. It Coy Cowan 
timed and was smoother than waiting until the Tampa, Florida 


— CALLER AIDS — 


THE FUNDAMENTALS OF HASH CALLING 

This book, written by Jay King and revised by Gene Trimmer will teach you how to learn and use the Mental Image 

system of cailing. This toa enables you to learn calling and to practice without having dancers before 

Lyd Se Pee een Cs rire eres $18.00 postpaid (add $3.00 for foreign airmail) 

SINGING THRU PLUS 

This book is now up-to-date with the recent Callerlab changes made to the Plus Level calls. Itis an aid to teaching the 

Pius Level and has at least three singing call figures for each one of the Plus calls ........... $7.00 postpaid 
(add $3.00 for foreign airmail) 


INSTRUCTIONAL CASSETTE TAPES 
90 minute Cassette Tapes that will help your calling. You can learn to use Zero’s, Equivalents and Conversions witn 
ease. You can also learn to build singing call figures that flow smoothly and time out properly for good dancing flow. 


oe PP ae ea Pe Pee a ON Sep irre TEER? COPE ira Cee ere $10.00 postpaid 
T001 HOW TO BUILD SINGING CALL FIGURES (add $3.00 for foreign airmail) 
TO002 USING ZERO’S, EQUIVALENTS AND CONVERSIONS 


MAINSTREAM FLOW 

The callers monthly note service that restricts itself to the CALLERLAB PROGRAMS of basics thru Quarterly 
Seiections. Eight pages of good, useable material for the Mainstream Club Caller and Teacher. No space is wasted 
on new experimental material and all of the routines flow smoothly ............ $16.00 per year subscription 


($21.00 foreign air mail) 
THE PLUS SUPPLEMENT 


A four page supplement to Mainstream Flow that is devoted to the Callerlab Plus Programs. Good useable material 
with routines and teaching hints. Zero S, equivalents, and conversions will be featured along with two singing call 
routines using the spotlight call of the month. Al! material will enable you to better understand and use the Plus 
Program with dancers. Combined with Mainstream Flow Subscription $25.00 per year ($35.00 Foreign Air Mail). 


Send check or money order to: NOTE: Prices are the same for Canada as U.S. 


GENE TRIMMER, 103 Rosewood, Paragould, Ark. 72450 501-236-7067 
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Keep em squared up with HI-HAT & BLUE RIBBON DANCE RECORDS! 


BRAND NEW ON HI-HAT RECENT RELEASES ON HI-HAT 
HH 5058 You Are So Beautiful HH 5057 One Way Rider 
by Ernie Kinney by Bronc Wise 
PP, ~ HH 5056 Great American Guest 
| BRAND NEW ON HOEDOWN ON HI-HAT by Tom Perry 
HH 648 10-20 Hoedown Flip HH 5055 Some Memories Just Won't Die 
| Jerry Schatzer-2 Cpl.-Adv. by Bronc Wise 
| HH 5054 Tie Your Dream To Mine 
| by Erne Kinney 


HH 5053 Love’s Found You And Me 
by Joe Johnston 
| Also available on Hi-Hat from producer (See address below) the following records recorded with 
harmony: HH 471, 5007, 5022, 5031, 5032, 5039, 5047, 5060 
| PRODUCER: Ernie Kinney Enterprises — 3925 N. Tollhouse Rd., Fresno, CA 93726 
DISTRIBUTORS: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 
Rec ords Twelgrenn Inc. — Box 216, Bath OH 44210 
es Jim's Record Shop — 163 Angelos, Memphis, TN 38104 


Dear Editor: —_——— Curtain countries square dance? Is it possible 

As a caller, I thirst for all the square dance — that square dancing might be a breakthrough 
teaching publications I can get. This is my first to those sealed off countries? On a cultural 
adult club and I use your magazine exten- exchange, would they not accept it? It is our 
sively to help plan my programs. We have National Dance. Wouldn't it be great to have 


about a five-square membership. 500 squares in Red Square! 
James Dewater Jim Simpson 
FBPO Norfolk, Virginia Colorado Springs, Colorado 
Dear Editor: _ RECORDS, continued from page 58 
Regardless ot my mood and temperament, four ladies chain — cna back — al prome- 
I find it impossible to square dance without nade (Break & end) Sides face grand square 
having fun . . . My question is how many Iron — four men star leit — turn thru — left al- 
adi ca SQUARE DANCE DRESS PATTERNS 
mats bel SG Create an original square dance dress for yourself or your club at a 
$4.50 . fraction of the ready-to-wear prices. This very special dress has uni- 
— s que overskirt and ruffles and frills. Choice of long or short sleeves. 
oo Patterns in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P.0. Box 170119 
Arlington, Texas 76003 


| 
| 
{ 
[ 
| 
| 
/ : 
a | Pattern #312 @ $4.50 a. Size(s) ....... | 
. = | TOTAL AMOUNT ENCLOSED $ 
/ j j | Name ae Ee eee eee 
i | Address ae wee 6 
f | . 2 
‘.! Sc _Zip. 
a | 
| Add for 1Pattern — $1.25 3 Patterns — $2.55 
| 


postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90 
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Petticoat Kits. 


ie 
Cie TL) tis 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF -AG-101 sLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 


kelly and fluor. orange, pink and lime. 


SWEEP: 40 YD* 80 YD** 120 yD*** 


DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 


SWEEP: AQ YD* Qi) Vp** 120 YDe** 


DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS. NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 


COLORS: white, red, yellow, blue and pink 


SWEEP: 20 YOD* 40 YoO** 60 10*F* 
CUSTOM MADE 
FULLNESS KIT PETTICOAT 
NOT TOO FULL * $16.95 $24.95 
FULL LOOK > $25.95 $34.95 
EXTRA FULL shades $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7,00 PER KIT FOR HANDLING 


| SPECIAL DISCOUNT 
$1,00 PER KIT FOR TWO OR MORE KITS PER ORDER 
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PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER UF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 
7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
Ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus aithough an outstanding or a detract- 
ing teature In one or more points May conirisute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
w to *%wexext, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


lemande — promenade (Figure) Heads 
promenade three quarters — sides square 
thru four hands — cloverleaf — centers pass 
thru — do sa do — swing thru — turn thru — 
swing corner — promenade (Figure plus) 
Heads promenade halfway — sides star thru 
— all double pass thru — track || — explode 
the wave — chase right — boys run — fan the 
top — recycle — swing corner — promenade 
(Figure A1) Heads promenade halfway — split 
square thru four hands — horseshoe turn — 
pass thru — trade by — pass thru — clover — 
Square thru four hands — swing corner — 
promenade. 

Comment: A_ relaxing dance with nice calling. 
The cue sheet offers Mainstream, Plus and 
A-1 dance figures for callers use. The melody 
is enjoyable and the musical background Is 
average. Instrumental side Is quite a bit faster 
and will need to be slowed for better dance 
execution. Tempo is listed from the called 
side. Rating: worst 


FOR SALE 


48 78 RPM Singing Call Oldies (featuring Ed Gilmore, 
Bruce Johnson, Arnie Kronenberger, Al Brundage, 
Don Armstrong, Les Gotcher, Pancho Baird, etc.) 

18 78 RPM Hoedowns 

18 45 RPM Hoedowns 

48 Round Dance Records 


All in good condition. 


Don Pelton 

101 Hanover Street 
Gettysburg, PA 17325 
Phone: (717) 334-0963 
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| HEAR KENTUCKY CALLIN’ ME — 
Thunderbird 229 

Key: F Tempo: 136 Range: HD 

Callers: Gabby Baker & Chuck MashburnLA 

Synopsis: (Break) Sides face grand square — 
circle left — left allemande — swing — prom- 
enade (Figure) Heads square thru four hands 
— to corner right and left thru — do sa do to 
ocean wave — ladies trade — recycle — dive 
thru — zoom — square thru three hands - 
corner swing — promenade (Alternate figure) 
Heads promenade halfway — down middle 

- square thru four hands — right and left 


thru — veer to left — ferris wheel — centers 
square-thru-three hands — swing corner — 
promenade. 

Comment: A quick moving dance with a nice 
melody line and good musical accompani- 
ment. Dancers moved quite rapidly but timed 
out well enough to make it danceable. Voices 
blended well onthe called side. Rating: xx 


FRAULINE — Blue Star 2203 

Key: F Tempo: 130 Range: HD 
Caller: Lem Smith LB Flat 
Synopsis: (Intro & end) Sides face grand spin — 


LOCAL DEALERS =—~S 


Stores handling square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW 
Rochester, MN 55901 
Order Toll Free 1-800-328-3800 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 
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* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way. Reno 89501 


* NEW YORK 
WORLDTONE MUSIC, INC. 


230 Seventh Ave., New York, NY 10011 
(212) 691-1934 


* NORTH CAROLINA 
RAYBUCK’S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 
* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


JIM’S RECORD & BADGE SHOP 
1136 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


* VIRGINIA 


BIG “O" RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 
DECKER’S RECORDS 
504 N. Sargent Rd. , Spokane 99206 
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IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 


snap fasteners. 


2 ie 


a, = 
aes = 


The Campau Co. 
P.O. Box 20632-SD 


send for FREE CATALOG Dallas, Texas 75220 


~ (Break) Allemande left Alamo style — batance 


— swing thru forward two balance again — 
swing thru forward two — turn thru — left al- 
lemande — weave ring — do sa do — prome- 
nade (Figure) Heads square thru four hands 
— corner do sa do — spin chain thru — girls 
circulate one place — turn thru — left al- 
lemande — weave ring — promenade. 
Comment: Well, wnat do you know, the old round 
dance to this tune is a Square dance record- 
ing! Well done with good words during a 
grand spin introduction. The figure is in the 
Mainstream category and offers a spin chain 
thru. Rating: werx 


HIGHWAY 40 BLUES — Quadrille 824 
Key: E Tempo: 128 Range: HC Sharp 


Calier: Lee Main LB 
synopsis: (Break) Circle left — men star right — 
allemande left — weave ring — swing — 


promenade (Figure) Square thru four hands 
— do sa do — swing thru — boys run right — 
bend the line — right and lett thru — ladies 
lead Dixie style to ocean wave — slip clutch — 
left allemande — swing corner — promenade 
(lag) sides face — grand square. 
Comment: A nice rhythmic release with a good 
banjo lead. The melody line is not difficult to 
handle. Figure is Mainstream offering a slip 


New on Kalox 

K-1283 Eighter From Decatur/ 
Happy Rattle 
Hoedowns— Instrumental only 


coo z= 
Recent Releases on Kalox 
C.O. Guest -1282 Worried Man/Don’t Let The 
Deal Go Down 
“ Hoedowns — Instrumental Only 
| K-1280 House Of The Rising Sun 
Flip/Inst., Caller: John Saunders 
K-1281 Eastbound/Cookin’ Cabbage 
Hoedowns — Instrumental Only 
New On Longhorn 
f, LH-1040 You Were Only Fooling 
—_a— Flip/Inst. Caller: Harold Davis 
Bill Recent Releases on Longhorn 
Crowson LH-1039 Santa Domingo 
Flip/Inst. by Mike Bramlett 
LH-1036 Heart Over Mind by Josh Frank 
LH-1037 Take Me Back To Tulsa 
Flip/tnst. Caller: Mike Bramlett 
LH-1038 Let A Smile Be Your Umbrella 
Flip/inst. Caller: Harold Davis 
New Rounds on Belco 
B-310-A Chattanooga Shoe Shine Boy 
Two-step by Bill & Virginia Tracy 
1st band music; 2nd band cues 


KALOX- Gelco-Longhorn 


B-310-B Little Wahine '82 Two-step 
by Mary Jane Falk & Ben G. Conklin 
ist band music; 2nd band cues 
by Charlie Proctor 

B-309-A Tennessee Polka Polka by 
Bill & Virginia Tracy 
1st band music; 2nd band cues 
by Bill 

B-309-B Sweet Talk Two-step by 
Vaughn & Jean Parrish 
ist Band Music; 2nd band cues 
by Charlie Proctor 


Recent Releases on Belco 
B-308-A Chicken Talk Sambaby Ken Croft (Bay = See 
& Elena de Zordo . ae 
1st band music only; 2nd band cues — x. 


by Charlie Proctor Par ic) 
B-308-B Hello Fun Mixer by Harold 
Rocky Strickland Davis 


1stband music only;2ndbandcues , 
by Rocky Strickland 
New Squares on Crow Hecords 
C-002 Oklahoma Hills by Bill! Crowson 
C-001 Calendar Girl by Bill Crowson 


by Bill _— 
Distributed by Kalox Belco Longhorn Records, Inc. rahe 
2832 Live Oak Dr., Mesquite, TX 75150 Tracy 
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Pi a ‘te f Love by Jay Henderson 
Jeanne Briscoa by Jeanne Briscoe 
BM 056 My Lady Loves Me by Ron Mineau 


| — | < 
cane — big mac records 
BM 054 Whatever Happened to Old Fashioned 
BM 055 You Can't Take The Texas Out Of Me 


BM 5000 Jeanne Briscoe Sings Country — Four Songs 
Let Me Be There — Today | Started Loving Again — | Can't Stop Loving You — Bornto Lose — 
All on one 33 ‘3 Ext. play stereo record. Order from us, $3.75 + tax in Calif. 


RECENT RELEASES: 
BM 053 Who's Sorry Now by Mac a. 

BM 052 Basin Street Blues by Jay , \, e% 
BM 051 I'm Telling Me A Lie by Jay 4 : 
BM 050 It Ain't Nothing But he A Ron a 
BM 049 Stepping Out by Jeanne 

BM 048 Heavenly Bodies by Wil Eades 


Note correction of previously advertised BM 054 — Look for Highway Ad Blues on our jabe/ — ; 
| \; If you are unable to get our records, please write to us. - 
~ Mac McCullar P.O. BOX 1448, SAN LUIS OPISPO, CA 93406 Ron Mineau 


the clutch from Dixie style. Lee comes across 
nicely in the-caling-department. 
Rating: “xk 


IF HEAVEN AIN’T LIKE DIXIE — Quadrille 823 
Key: D Tempo: 130 Range: HD 
Caller: Gary Mahnken LD 
Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing at home — 
promenade (Figure) One and three prome- 
nade halfway — down center square thru four 
hands — circle four halfway — veer to lett — 
couples circulate one time — wheel and deal 


i rim ets ee 
— nasstocenter — square thru three guarers 


— swing corner — promenade. 

Comment: The figure is closely timed and was 
no problem to the dancers. There are quite a 
few words for callers to accomplish. Would 
suggest a listen to determine needs. 

Rating: wk 


HEY Li LE LI! LE — Gold Star 719 

Key: E Flat Tempo: 132 Range: HB Flat 

Cailer: Dick Barker LE Flat 

Synopsis: (Intro & end) Four ladies chain three 
quarters — join hands make ring — circle left 
— four ladies rollaway — circle left — al- 
iéimanue ieli — weave ring — Swing — prom- 
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“HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at al! times—and 
that’s important comfortwise, whether you're working or dancing. 
Guaranteed to never spring a leak under normal conditions —and 


washable, too. 
Please send correct shoe sizes: Men _ 


Send $4.95 plus .75¢ shipping and handling to: if 
STRIEGEL & Associates, Inc.e 1562-D Parkway Loop 6e Tustin, California, | 


Name 
Address 


City 7 State 
MASTERCHAAGE or VISA 


bid jis 
BE 
rr tia ieee fk 
rele reir Ale 
: Ceti 
area 
I 


iy 
Ls 

Wit 
pes | 


Women _—_| 
Callf. residents add 
6% sales tax. 


97680 “Yag seule . / 
— SD-1 
[} t would like details on 
Zip | how | can become a 
Exp: ____ __ HAPPY FEET Dealer. 
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Lawrence & Marian Foerster Qa Re 
623 Wadge Ave. S. 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your state sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


CALLER 
COLLEGES 


Presented by 
Carl Anderson 


Callerlab Accredited 
Caller Education Specialist 


October 9-13 Carl & Cal Golden 
Stillwater, OK (for beginning callers) 


AVAILABLE for Caller Seminars 


For information write 
1904 W. Arrowhead Drive 
Stillwater, OK 74074 
(405) 377-4073 


GOLD STAR RECORDS 
Carl Anderson, Owner, Producer, Recording Artist 


New Releases: Bouquet of Roses — Car 


enade (Break) Sides face grand Square — 
four ladies promenade — swing at nome — 
promenade (Figure) Heads promenade halt- 
way -- lead right circle four — break to a line 


— Up and back — right and left thru — pass 
thru — wheel and deal — center four swing 
thru —- turn thru — swing — promenade. 


Comment: A revival of avery successful tune ofa 
few years ago. [he music is above average 
with nice drum breaks and good guitar pickin. 
Although not outstanding the figure ts worka- 
ble. Dancers had mixed reactions on this re- 
lease. Rating: www 


GOOD N’ COUNTRY — ESP 310 

Key: G Tempo: 130 Range: HD 

Caller: Paul Marcum LD 

synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left --- left 
allemande — weave ring — dosado -- prom- 
enade (Figure) Heads promenade halfway 
into middle square tnrufour hands — rightand 
left thru — veer to left — couples circulate — 
couples trade — partner trade — boys trade 
- pick up corner and promenade. 


~ Comment: An unusual bit of choreography that 


added a little flavor using couples, partner 
and boys trade. Nice to see a few ailfferent 
movements in singing calls. Music Is good 
and the tune melody-wise seems quite easy to 
follow. Rating: wx 


SOMEBODY SOMEWHERE — Lore 1208 

Key: D & E Tempo: 130 Range: HC Sharp 

Caller: Don Coy LD 

synopsis: (Break) Circle left — reverse back 
single file — men turn in — allemande left — 
weave — do sa do — promenade (Figure) 
One and three promenade halfway — into 
middie square thru four hands — right and left 
thru -- veer left — circulate — ladies trade — 
bend the line -- square thru three hands — 
Swing corner -— promenade. 


Hey Li Le — Dick Barker 


Larry Joe 
Jackson Fiorett! 

NEW RELEASES 

BC 121 Rosin Dust Cloggin'/Dottie’s Clogging Breakdown 
Hoedowns 

BC 201 She's Not You — Gary Kincade 

CURRENT RELEASES 

BC 117 Dealing With The Devil — Larry Jackson 

BC 118 Square Dancing Blues — Gary Kincade 


Comment: The calling is clear and distinct. The 
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Mike Gary lack. 
Holt Kincade Peterson 


BC 120 Round The Clock Loving — Jack Peterson 
BC 500 Music Music Music — Joe Fioretti 

BEST SELLERS 

BC 105 Down On Bourbon Street — Bob Augustin 
BC 109 Vicky Lee Hoedown 

BC 111 Dream Of Me — Lee Swain 

BC 116 Preachin’ Up A Storm — Gary Kincade 


BC 119 De You Know What It Means To Miss New Orleans — Mike Holt | 
See your favorite dealer for all Bob Cat records or order direct from Jim’s Record & Badge Shop Toll Free 800-238-2490 


1136 MOSBY ROAD « MEMPHIS, TENNESSEE 38116 « PHONE: 901/726-9601 
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: Bill Davis Caller & Dancer Support Systems ——--__ 


DANCER/CALLER HANDY FLIP-CARD SYSTEM (in 4 sets: MS, Pius, Al & 2, C1) 

One card for each call: available in three TYPES: A) With definitions for learning (flash cards). B) With get-outs for Sight & Module callers. C) With blank 
side for making your own notes. Each card has callname, starting & at formations on front. Price per set (A&B&C) MS, Adv, Cl. . .$10.00 Each; Plus 

. $5.00; Complete Category (A or B) $14.50; Full System (290) cards) .. . $30.00. Quantity and single type prices available. 

THE SIGHT CALLERS TEXTBOOK Second Edition ........ 2.0.2.0. c ccc ee ee ee eee ene nee nena enneuauveunaanuauununes $12.95 
The complete how-to-sight-call book. Fully illustrated and geared to self- -teaching. Resolution Formation Awareness, Snapshot Get-outs, Programming, 
Callerlab (APD) Arrangements & symbols. 

TOP TEN 1862 (with John Syhalany) ... 2 ccc cccc cece ees mem areas eee rennrnewneaecentppeberscumasd eh easheenuhwa dip abate menedie ede $6.95 


Five separate dictionaries of all Callerlab calls (MS thru C2). Illustrated, Quaterly Selections, New concepts & ideas, Formations, Arrangements, number 
system for mixing dancers, teaching orders. 


SCV CALLER’S NOTE SERVICE with Liability Insurance .... 2.2.0... 0c cc cee ce cee eee eee eee uneenpenvanseennnas $22.50/yr. 
Notes only $12.50/year. ALL new calls & concepts; choreo analysis for MS thru Ae. Equipment & Rented Premises Insurance available. Bi-Monthly. 
DANCER’S NOTE SERVICE (Bi-monthly) ............-......... male fh wanda Wega wl WEEN a0 Wile aids Ow Ae Aah bine Cote a ee $6.50/Calendar Yr. 


Definitions of all new calls & concepts. Supplements the TOP TEN. 
ORDER POSTPAID by sending check or money order (US funds) to: 


BILL DAVIS, 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3. 00 for airmail. 


dance movements are Mainstream. Wording boys run right — tag the line — boys hinge — 
seemed slightly rushed in some places. Musi- fio the diamond — girls trade — recycle — 
cally, the recording is above average with a swing that corner — promenade. 

strong resounding beat. Rating: xx% Comment: The caller's pleasing voice makes 


this dance seem easy to call. The choreogra- 
LOVE ME BACK TOGETHER ONE MORE TIME phy is aifferent and well put together. The tune 


— Blue Star 2202 is average. Music above average. 
Key: F Tempo: 126 Range: HD Rating: wx 
Caller: Johnnie Wykoff LB Flat 


Synopsis: Walk around corner — see sawown BIG OLE BREW — Quadrille 818 
— joinhands circle left — boys starright— left Key: E Tempo: 128 Range: HC Sharp 


allemande — weave ring — swing own — Caller: Lee Main _ LA 
oromenade (Figure) Head couples square Synopsis: (Intro) Circle left — walk around 
thru four hands — Go sa ao — swing tnru — corner — see saw own — lett allemande — 


“se 


/ 
\\ {2 3 /“ THE BRIGHTEST 


<<) IDEA EVER! 
— c/ ‘© eo Listen First — 
SN af a Buy Later } 
\ 
Ay y \ TAPE AND RECORD SERVICE 
“ Shas 3508 Palm Beach Bivd.., 
sex 2 a = Ft. Myers, Florida 33905 


The only way for a really “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


*3 year S&R/D Calendars available 
8Y2" x 11", 1983, 1984, 1985. 


Information call: Need Records in a hurry? Call Toll Free 1-800-237-2442 


ei) ee The “Original” Subscription Tape Service 
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SINGLE? ENTHUSIASTIC? 
, Interested in starting a SINGLES’ 
@ Square Dance Club? LET US HELP! 
| Become affiliated with the largest SQUARE & ROUND DANCE RECORDS 


Singles’ Square Dance Club in the INSTRUMENTALS 


AUGUST, 1983 


World! Eignter From Decatur/ ~ 
| Fappy Aattie 222. - ci iaeus eis gunes KAL 1283 
CAURSV/LNG JOC: fe svaws Wiser rae rvaae’ Pr 2004 
WRITE FOR INFORMATION NOW! 
BACHELORS 'N’ BACHELORETTES FLIPS | | 
INTERNATIONAL, INC. RE Bower, Main, oH _y 
C/O RALPH OSBORNE, International President im. Delight 258 Alenet ha PR 1010 
P.O. Box 1214 Don't She Look Good — 
South Gate, CA 90280 C. Ceara. yee lecarro esd epye st PR 1064 
—_————— ws PF OISOm Prison Blues — 
NEW FUN BADOES| G Shoemake.......... so neers CH 313 
ay —)\ (eo | | Love New Orleans Music — 
| PRs Re wen vray ve wenevn ys DR 9 
Little Hed Wagon ...-......---.0;44-5 JP 215 
: : Lovely Lovely World — 
en = OF: ANTE no sii td accel ove weld OC 5 
CALLERS REVENGE ~ ) CAMPER DANCER Me and Bobbie McGee — 
STAGE COACH Bae MARKUEAIS oo. oe ee es Eta trad Fe JF 112 
(Our hot new 50-mile trip badge) OY ets oe Me ~ tne tus os sr 
ahoma Crude — B. Hilliard........ 
WRITE FOR OTHERS | Sidesteo — G. Sutton ............... HD 112 
ALSO NAME BADGES FOR CLUBS Star Wars Il — M. Clausing .......... MR 25 
FAST SERVICE! Whatever Happened To Old Fashioned 
99-A Wilcox Ave. Love — J. Henderson ............ BM 054 
You Cant Take The Texas Out 
Tt ead Of Me — J. Briscoe .............. BM O55 
You Were Always On My Mind — 
JN PHBB 54 tk sceegsigeeeyobsese cy CH 209 
You Were Only Fooling — 
PS WER ee ie dam y Dime y yore Wa* 8 LH 1040 
James ee Your Eyes Dont Lie To Me — 
at ee) Aan | Maxey ai. 4 12 eee ee: Se MR 27 
Newest aime —— < 
: ROUNDS 
BA-402 You Were On My Mind by Bobby Keefe | . 
BA-602 Bill Bailey by Johnny Nir Chattanooga Shoe shine Boy/ 
BA-601 Looking Over a Four Leaf Clover by Johnny Waiter Little WWanine Ge nw. sec eter dvs BEL 310 
BA-105 So Round So Firm So Fully Packed by James Maxey Tennessee Polka/Sweet Talk ........ BEL 309 


BA-106 A Litle Bitty Tear Let Me Down by James Maxey 
AVAILABLE FROM YOUR RECORD DEALER 


BRAHMA RECORDS 904-268-9705 | Prepared by 
11909 Hoodlanding, Jacksonville, Fl. 32223 sate Sts thse AMERICAN SQUARE DANCE SOCIETY 


Distributed by Corsair Continental Corp. 
if Not Available Locally 
ENTERPRISES dt @ 


Order Direct: 


JNB 


g 


SOU N 1) Dealer & Retai! Prices 
NEW RELEASE 
OMB - 2R5(S) van Watte, aaur a ery * L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 
JNB - 1 - 100 WATTS, 28”x8"x6”, 12/40 OHM, 15.5# rh any i 
JNB - 1 (5.3) - 100 WATTS, 28’x8"x6”, 5.3 OHM, 15.5# 
JNB - 3 (SOS)- 120 WATTS, 2 STACKABLE, 18”x7"x6",8 | (8-9 ON THE ROAD AGAIN, Johnnie 
OHM. 16# L8-13 14 KARET KIND, Johnnie 
JNB-4 - 120 WATTS, 28”"x10"x8", 8 OHM, 16.54 L8-14 MY JOURNEY GETS SWEETER, Johnnie 
SPEAKER CORDS - $7.00 INTRODUCING SING-A-LONG SOLO RECOADS 
ct OF SPEAKERS — by John Mooney & L8-16 ONE DAY AT A TIME, Voca! by Johnnie/Flip Inst. 
. Beair 


Write for complete List of Records Available. 
SPEAKER: Design by ‘‘Mooney”’ Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 
Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 
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_ BADGES BY PROFESSIONALS 


"2 Over 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 


Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


ens of ) b q q Entoyprises 


weave ring — swing — promenade (Break & 
end) Four ladies promenade — swing at home 
— join hands circle left — left allemande — 
weave ring — swing promenade (Figure) 
Heads promenade halfway — down middle - 
touch a quarter — walk and dodge — swing 
thru outside two — boys run right — bend the 
line — right and left thru — slide thru — square 
thru three quarters — swing corner — prome- 
nade. 

Comment: A fairly unusual melody line in this 
release that should not throw callers though a 
Slight minor key variance. The figure is Main- 
stream. Calls are clear and distinct. Music 


B & S SQUARE DANCE SHOP 
Billy & Sue Miller 
St. Rte., Box 301 
Magnet, In. 47555 
Ph. 812-843-5491 


| | 
VISA? 


Master charge 


B & S Nylon Organdy “Crisp” Petticoats 
A light weight snag free slip available in beautiful 
colors. 


Colors: Lt. pink, Lt. blue, White, Lt. Yellow, Bright 
green, Orange, Bright yellow, Royal, Navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgundy, Med. 
Purple, Hot pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb.) 

35 yd. — $31.95 (no returns) 
50 yd. — $33.95 


Doubles by special order only. 
50 yd DBL. $37.00 80 yd. DBL. $53.00 
60 yd. DBL. $43.00 100 yd. DBL. $61.00 


Indiana residents add 
5% sales tax 


60 yd. — $36.95 
75 yd. — $41.95 


(no returns) 


Send $1.00 for Catalog 
Refunded on 1st Order 


ag fem gE IY 6 a RE A AE 
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All slips available in lengths 18” thru 23”. 

No returns on special made Slins under 18" or over 23 
All multi-slios and slips over 23" are $2.00 more. 
Prices Subject to change without notice. 
Shipping/$2.00 ea. — add 75¢ ea. additional 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate 


P.O. Box 364, Lemon Grove, Calif. 92045 


(714) 469-2109 


seems average. Rating: Ye vy ye 


ALABAMY BOUND — Circle Bar C 569 

Key: G Tempo: 128 Range: HB 

Caller: Phil Kozlowski LB 

Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — 
swing — promenade (Figure) Heads prome- 
nade halfway — sides right and left thru — 
square thru four hands — do sa do — eight 
chain four — swing corner — promenade. 

Comment: A familiar tune to all the dancers. The 
dance is Mainstream and moved smoothly. 
Music is average with a good piano man at the 


B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organdy to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
orange, hot pink, candy pink, brown, purple, and 
light blue and multis. 

Price: $30.95. 


All Organdy Ruffle Delight’s also available 


SATIN STRIPE 
SLIPS STILL 
AVAILABLE. 
Colors Limited 
No White 


am a 


e Now Availabie on Ree! or Cassette 
INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 
Minus a couple to make up a square? 
Try our Brand New (3) Two-Couple Tapes geared to Approved Calieriab levei lists 
Advanced Level — C-1 Level — C-2 Level 
¢ Workshop Tapes 
for Mainstream to C-3 level 
e Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 


keyboard. The dancers had mixed reactions —Comment: This tune seems to be enjoying some 
but overall were pleased. Rating: www popularity. Theres a good musical back- 


| 


: ground with a strong beat and it’s instrumen- 
IF HEAVEN AIN’T A LOT LIKE DIXIE — tally well recorded. The figure is Mainstream 


Blue Star 2199 


and Vernon offers rhythmic calling. 


Key: D Tempo: 128 Range: HD Rating: xv 
Caller: Vernon Jones LC Sharp 
synopsis: (Break) Circle left —- menstarnght— YEARS — Chinook 054 
allemande corner — weave ring — swing — Key: E Tempo: 128 Range: HA 
promenade (Figure) Head couples square Caller: Daryl Clendenin LG Sharp 


thru — corner do sa do — swing thru two by 
two — boys you run — bend your lines — right 
and left thru — flutterwheel — everybody slide 
thru — swing corner — promenade. 


Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing at home — 
left allemande — promenade (Figure) Four 
ladies chain across — heads promenade 


DIXIE DAISY 


DANCER 


MAJESTIC Ideal for Round Dancers. 1%" heel, 
1" heel, steel shank, glove leather, all leather cushioned insole for 


6-12 N; 4-12 M; 5-10 W: half SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
sizes ¥," heel, steel shank, glove leather, lined, half sizes 
Black/White $26.50 sizes4thru10 med., 5thru 10 narrow, haif White/Black $29.75 
Red/Navy/Brown $96.50 sizes, also wide Red/Navy/Brown $29.75 
Gold/Silver $28.00 Black/White $27.95 Silver/Gold 31.5 
\ Red/Navy/Brown $27.95 
Palashinwiiigt nip Bieny Nylon Gold/Silver $27.95 
Lh AW. VO issy Cotton Red Pant 
EAD Seen inty-blouse 
a ty S,M,L,XL $8.25 veh sai catten/poly 
— PAN g> N-21 Cotton/Poly ellow my heaadcloth 
Raa bake. Mid-thigh Length Green Ihite White, Red, Black | 
Mata 75 » S,M,L,XL $9.25 Lt. Blue Pink Hot Pink, Turquoise 
eed Ae Royal Hot Pink . 
G7 Cn Fs} N-24 Nylon t ilac Aqua P.S,M,L,XL 
CCEA Shorty Length $16.50 
LEME IOPX §M,_L,XL $9.25 


Prices subject to change 


\ | Barer rs 
Add $1.85 handling. Maryland residents add 5% tax. | \y* al 
_1351 Odenton Road, Odenton, Md. 21113 
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WAGON Witikiaib CLASSICS — 


WW 109 King Of The Road WW 303 Love In The Country 

WW 112 Walking In The Sunshine WW 311 Glendale Train 

WW 113 Gentle On My Mind WW 600 If They Could See Me Now 
WW 201 Hey Li Lee Li Lee WW 602 Your Time Hasn't Come Yet 
WW 206 Shindig In The Barn WW 603 Mississippi 


FREE INTRODUCTORY OFFER 
For a sampling of Wagon Wheel Recordings send for a free introductory package of 
records. Include $1.00 for postage (U.S. only). Outside the U.S. include $3.00 for 
postage. Limited time offer. 


Bob Ruff—Wagon Wheel Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


ah 


nalfway — square thru fourhands — dosado Synopsis: (Break) Walk around corner — see 


— swing thru.— boys run-—halt tag-— swing saw own — circle left —- men star by right — 
promenade. left allemande — weave ring — do sa do — 
Comment: A really nice melody ontnis release. A promenade (Figure) Heads promenade half- 
fine job of calling with good musical Dack- way — square thru four hands — right and left 
ground. The figure offers a half tag and is thru — veer to left -—- couples circulate — half 
Mainstream. A record that would seem favor- tag — trade and roll — pull by — left al- 
able to use during the middle of the eve- iemandae — come back one promenade. 
ning. Rating: x Comment: This tune should bring back memo- 
nes for many who have been dancing for 
HAZEL EYES — Chaparral 3505 awhile. The music is good and has a smooth 
Key: A Flat Tempo: 128 Range: HC relaxing beat. The boys did a fine job with an 
Callers: Ken Bower, Jerry Haag, LC average figure that moves well. 
Beryl Main, Gary Shoemak Rating: wis 


ws 
r 
1 
+ 
~ 


Bill & Peggy Heyman 


Callers’ Choice ’™ Record Cases 
Lightweight and Super Strong : 
| 


®Wergh less than 4% Ibs. ® Steel reinforced 
handles —can't pull out ® Triple hinged lids 
form a sturdy easel ® 16''x 10%" x 9” 
e 3 Compartments —holds 150 records 
plus mike and accessories 
Now Only $68.00 
2 Compartment Model—holds 200 records 
Now Only $64.00 
= Callers’ Choice’™ Wireless Mike and Accessory Case | 
Bill & Peggy Heyman ®*Foam Lined ® Smart Woodgrain Finish 
271 Greenway Road ——— 8 8=— }* 18" x 14° x 4" $45.00 \} 
Ridgewood, NJ 07450 3 | mostercard | 
201-445-7398 


eS 


——— = eo 
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EVIL ANGEL — C Bar C 567 
Key: E Flat Tempo: 128 Range: HB Flat 
Caiier: Ramon Marsch LB Flat 
Synopsis: (Break) Circle left — left allemanae — 
do sa do — men star left — turn thru at home 
— left allemande — swing — promenade 
(Figure) Heads square thru four hands — do 
Sa do corner — swing thru — boys run to right 
- tag the line one quarter right — wheel ana 
deal — pass thru — U turn back — swing 
corner — left allemande — promenade. 
Comment: This release has a fine sound musi- 
cally with a good strong beat and good in- 
strumentation. The figure offers a tag the line, 
wheel and deal and swing thru as basic 
moves. 


| WOULDN’T CHANGE YOU IF | COULD — 
ESP 204 

Key: D Tempo: 128 

Caliers: Elmer Sheffield 
& Paul Marcum 

Synopsis: (Break) Circle left — reverse back 
single file — men turn in left allemande — 
weave ring — swing — promenade (Figure) 
Heads promenade halfway — lead to right do 
sa do — swing thru — boys run right — bend 
the line — right and left thru — flutterwheel 
across — sweep one quarter more — pass 


Range: HB 
LC Sharp 


Rating:-—sexex 


thru — swing corner — promenade. 
Comment: Nice harmony parts between Elmer 
and Paul on this release. Music is good and 
well recorded. Tne figure is Mainstream and 
offers a little change in dance movements. 
Callers will find the tune easy to handle. 
Rating: wwwx 


WORKSHOP 


A1 SERIES — Square Tunes 702-703-704 

Caller: Jack Lasry 

Comment: Clear concise calling on all of these 
releases. Well timed and well phrased by 
Jack. These records are recommended—for 
dance practice. Above all they can be heard 
easily by the dancers. Good music for pat- 
ter. Rating: wri 


A2 SERIES — Square Tunes 801 

Caller: Jack Lasry 

Comment: Jack adds another release in the se- 
ries offered by Square Tunes. This is inthe A-2 
grouping and Is very clear and well recorded. 
The timing seems very good and music is low 
enough to enable all dancers to hear and un- 
derstand. Rating: xx&ke 


BELT BUCKLES 


re) me S 
1e a Crs 
Exclusive Worldwide 
Distributor Colors: 


If you see our product 


oa ee 
mn 


for sale at swap meets, 
flea markets, etc., the 
source may be ques- 
tionable. We would 
appreciate notification. 


AN ORIGI 


CN IR 8 eee 200 i St et MR ” 


NAL DESIGN 


Navy, ivory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 


HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 


76 


Makes an 
ideal gift! 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
Phone (213) 344-9671 or 345-7820 
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Latest Rounds 

GR 17038 My Kitty Kat two step 

by Stan & Ethel Bieda 
GR 17037 Tennessee Two Step 

by Dave & Jeanne Trowell 
GR 17036 Left Footer’s One Step 

classic by Bruce & Shirley Johnson 
GR 17035 Snowflower 

waltz by Betty & Clancy Mueller 


, INC. 


BATH, OHIO 44210 


Latest ONE-NIGHT-STANDS 
TOP 25364 An Apple For The Teacher 
very easy flip square 
by Dick Jones 
TOP 25304 Mountain Music very easy flip square 
by Dick Jones 
GR 15013 Winter Mixer/4-Skate Mixer 
by Bob Howell 
GR 15012 Summer Comfort Mixer/ 


P.O. BOX 216 


GR 17034 Wabash Stomp two step 
by Ernie & Kit Waldorf 


Ole Smoothy Mixer by Bob Howell 


callers hoedown collection. The Wildwood 
Flower has-more-of-a-melody line than Mid- 


WILDWOOD FLOWER — Blue Star 2204 night. Rating: ws 
Key: G Tempo: 132 
Music: Bayou Ramblers — Guitar, Bass, Banjo, ROSIN DUST — Bob Cat 121 

Fiddle Key: A Tempo: 132 


Music: H. Craft — Banjo, Fiddle, Bass, Guitar 
MIDNIGHT — Flip side to Wildwood Flower 
Key: D Tempo: 130 DOTTIE’S CLOGGIN’ BREAKDOWN — Flip 
Music: Bayou Ramblers: Guitar, Bass, Fiddle, side to Rosin Dust 
Banjo Key: D Tempo: 132 
Comment: Two traditional Blue Star hoedowns. Music: H. Craft — Banjo, Fiddle, Guitar, Bass 
Good rhythm and well played. Both of these Caller: Two good hoedowns with traditional 
tunes could probably find a place in any sound. A strong beat emphasis with a nice 


Cha UNZ - Reaction presents... 
the finest ir2 dancing jewelry. 


‘You can choose from our line of gk Gold, 
Sterling Silver, Ov Gold -plate on Silver. 


code 
letter 
$16.95| $17.95) $51.95 | | "0 F, and # are available in 
| B_ | 16.95! 17.95 7.95) 51.95 Ee a solid frigid} ar Hoatin 
5] 4195 | . 


(moving) charm 


(please specify). 


Calif residents add 612% Sales Tax 
Add $2.00 shipping & handling plus 
S.50 for each additianal charms 


Send check or money order to. Name 
CHARMZ-REACTION Address _ 
P.O. Box 6529, Dept. SO 


Woodland Hills, Calif. 91365 City 


State, Zip Code - 
(| MasterCard Li VISA 


Signature of Authorized Buyer 
Credit Card Account Number 
Expiration or ‘Good Thru’ Date of Card ___ 


el 
ee 


—_—_____ 


a 


(Chains not included) 


Allow 2 to 4 weeks for delivery. 


Prices subject fo change depending on gold and silver markets 
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Badge Uour 
Special 
$12.50 
Includes Postage N ame 
& Handling 


White. Red, Blue, Black § 
Brown, Green, Wet 


Gold or Silver 


Kyle’s Engraving 
1361 S. Wilcox Dr., Kingsport, TN 37660 
(615) 247-1949 
Badges for Clubs-Fans-Fun 
Bolo Ties-Buckles- Trophies-Rubber Stamps 


drive; these two hoedowns will enhance-the 
callers record collection. Most callers can 
handle with no problems. Both sides feature 
banio and fiddle leads most of the 
time. Rating: www 


DUBLIN’ BANJOS — Thunderbird 526 

Key: G Tempo: 132 

Music: The Thunderbirds — Gultar, Banjo. 
Bass, Piano, Drums 


DOWN HOME BOOGIE - 
Banjos 
Key: C 


Flip side to Dublin’ 


Tempo: 120 


eg se SR 


119 Allen Street 
Hampden, Mass. 01036 


vero Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White rufttles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: smail, medium, large 


Length: 19” 21” 23” 
Please give waist size & length desired 


15 


“TOWN, STATE 


ee 
= 


— Kyle’s © 


Square Dance fashions at their best! 

e Petticoats e Dresses 

e Pettipants e Records 

e Dance Shoes e Skiris and Biouses 


Piease send one dollar for brochure— refundable 
with first order. Mail and Phone Orders filled 
promptly! Bank Cards Welcome! 


KYLE & BLANCHE CHURCHWELL 


Music: The Thunderbirds Guitar, Banjo, 
Bass, Drums, Piano 
Comment: Dublin’ Banjos has a strongly ac- 
cented beat with a banjo lead. It is a well 
recorded hoedown that was enjoyed more 
than Down Home Boogie. The Down Home 
Boogie seems just a little far out and some 
callers may have difficulty with it. Too much 
instrumental fantasy. Dublin’ Banjos is the pre- 
ferred hoedown choice of this reviewer. 
Rating: xx 


AIRMAIL SPECIAL — Kalox 1279 
Key: B Flat Tempo: 128 


Everything 


for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yeliow/Yeliow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 


Handling 
$2.00 each 
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LOU MAC & MAR-LET -, 
RECORDS SI, 


Mac 


Letson Claywell Miller 
NEW RELEASES LM 144 Walking Dream by Tom Miller 
MAR 501 American Guest by David Burns LM 143 Only One You by Mac Letson 
MAR 502 Belles of Southern Bell LM 142 The Square Dance !s On 
by verry hill by Mac Letson & Tony Oxendine 
LM 146 Country As Can Be by Larry Letson LM 141 Short Road by Bob Fisk 
LM 147 Then I't!t Be Happy by Mac Letson LM 140 Baby's Waitin’ by Bill Claywell 
LM 139 Think | Could Love You by Mac Letson 
RECENT RELEASES LM 138 Who's Cheating Who by Larry Letson 
LM 145 Pretty Littlhe Woman by Larry Letson LM 137 Nine To Five by Tom Miller 


Distributed by Corsair-Continental & Twelgrenn 
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585 


agen Kalox Rhythm Boys: Banjo, Bass, Gui EASTBOUND — Kalox 1281 


tar, Piano Key: G Tempo: 132 
Music: Kalox Rhythm Boys: Guitar, Bass, Pi- 
EIGHT’R FROM DECATUR — Filip side to Arr- ano, Banjo 
mail Special | 
Key: F Tempo: 128 COOKIN’ CABBAGE — Flip side to Eastbound 
Music: Kalox Rhythm Boys: Banjo, Bass, Gui- Key: A Tempo: 128 
tar, Piano Music: George McHan Quintet: Banjo, Guitar, 
Comment: Two hoedowns that are quite differ- Piano, Bass 
ent. A really unusual intro on Airmail Special, Comment: Of the two releases this reviewer pre- 
making the caller wait. It has quite a modern, fers Cookin Cabbage for patter use. It offers a 
jazz sound. Eight'R from Decatur is also dif- banjo lead and Eastbound a guitar. Tempo is 
ferent. Callers, take a listen to hear if they are guite different on the two sides. Good Instru- 
__ your type. Rating: ww Ww mentalists on both sides. Rating: wx 


> & i O fF} G N A | S This dress has a circle skirt with ruffle attached to bottom. Leaf 
shaped overlays are stitched to the skirt, overlapping each 

other. Rickrack is topstitched around each leaf overlay. Lace is 

stitched to bottom of ruffle. Bodice has midriff and full top with a 


SQUARE DANCE PATTERNS ruffle at the neck line and puff sleeve. Rickrack is stitched at the 


top of the midriff and waistline. Lace is stitched to the outer edge 
of neck ruffle. Patterns are multi-size (5-7-9, 6-8-10, 12-14-16, 
18-20-40). Patterns are complete with layout, cutting, and as- 
sembly instructions. Ask for this pattern and other C&C Original 
patterns at your local square dance shops. If unavailable order 
direct. 


DEALER INQUIRIES WELCOME. 


| 
Mail to: C & C ORIGINALS 
Rt. 8 Box 78, Harrison, AR 72601 


Pattern # _..____—_—dSize 
Amount per pattern $4.00 No. ( ) $ 
Compiete brochure 50¢ 
Postage & Handling 
(see chart below) 


| 

| 

i 

| 

! 

| 

| 

| 

! 

| 

| 

| Total amount enclosed ¢ 
(U.S. funds only) 
j 
! 
: 
\ 
I 
[ 
\ 
| 
] 


Name 

Address 

Oe ——— 

POSTAGE & HANDLING FEES 

1 pattern $1.25 4 patterns $2.75 
2 patterns $2.00 5 patterns $3.00 
3 patterns $2.50 6 patterns $3.25 
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_ - —— _ — — es — arene 


t. “‘ALICO » ki lousz 


of” 
MANCHESTER, NH. 


1166 HOOKSETT ROAD Zip 03104 


WORLD’S LARGEST SQUARE DANCE SHOP 


Send $2.00 for our 44 page catalog 
$2.00 refunded with first purchase 


~~ DANCING 
$9495 
KRAUS 
of CALIFORNIA 
Polots \. 
GENUINE GLOVE \. 
LEATHER combined ™ 


| with an elasticized throat “wg. 
and buckled strap for perfect fit tc 
Add a foam cushioned insole for Ss that keeps 

| you dancing. 144" heel. WHITE, BONE, CAMEL. 
NAVY, RED or BLACK. 6-10 N, 5-10 M, and 

5-10 W. 


t on haces mae iN ad 
ae Sn ore 


Add $1.95 p&h one item, 
$2.95 for two or more. 


—, | AZ res. add 7% tax. 
— SATISFACTION 


=< ’ GUARANTEED 


OR MONEY BACK! 


_| Enclosedis $1 for newest 


FASHION CATALOG 


(credited to Ist purchase) 
Dept.ANTIA, 
3740 E. 34th Street, 
Tucson, Arizona 85713 


| FOR FAST PERSONAL [2534 
24 HOUR SERVICE 
CALL 602-747-5000 
\. Charge Orders Only 


.@ 
ueblo 


Aug. 1-6 — 30th Annual Jamboree, Penticton, 

—BE-——PO-Box-66, Penticton V2A bJ9 

Aug. 4-7 — 2lst Reunion Overseas Dancer 
Assn., Lehigh Acres, Fl — 2620 Hwy. 60E, 
Lot 24. Valrico 33594 

Aug. 5-6 — Mississippi Gulf Coast 21st An- 
nual Festival, Mississippi Coast Coliseum, 
Gulfport-Biloxi, MS — 4502 Kendall Ave., 
Gulfport 39501 

Aug. 5-6 — 3rd Annual Galaxy of Rounds, The 
Springs Motel, 2020 So. Br oadway, 
Lexington, KY—Phil Guenthner, 5501 
Crosswood Ct. Louisville, KY 40291 

Aug. 5-7 — Ruffles N Rednecks Festival, East 
Flagstaff Jr. High School Dome, Flagstaff, 
AZ — 217 W. Silver Spruce Ave., Flagstaff 
8600 | 

Aug. 11-13 — 2nd American Advanced & 
Challenge Convention, University of 
Toledo, Fedor OH — PO Box 369, 
Marysville 43040 (513) 644-0790 

Aug. 12-13 — New Orleans 26th Annual 
S/R/D Festival, Rivergate Convention 
Center, New Orleans LA — PO Box 50255, 
New Orleans 70150 

Aug. 12-14 — Paradise Promenade, Ventura 


i raders 


Rawhide Records | 


RAND NEW RELEASES 
RWH- 109 That Old Gang of Mine by Doug 
RWH-107 Way To Go Home by Dick 


RECENT RELEASES 


_ ref 


Dick WH-108 Tage ha tem Red Hot Lovers Channan Doug 
Waibel Duck Saunders 


Owner-Manager 
Becky Waibel 


RWH-106 Gate of Love by Shannon 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 
RWH-103 Mountain of Love by Dick 


RWH-102 Lonely Heart in Town by Doug 
DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


RAWHIDE RECORDS « 675 E. Alluvial, Fresno, CA 93710 


SO) 


(209) 439-3478 
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County Fairgrounds, Ventura, CA — (805) terey Ct., Dothan 36303 


__ 642-856 __ Aig 20-27- le of tar Festival, Englanc 
Aug. 12-14 — 24th Annual Wisconsin S$/R/D — 18, Southern Lane, Barton-on- ‘Sea, New 
Convention, Whitewater, WI — 2349 So. Milton. Hants., England 
Slst St., West Allis 53219 Aug. 26-27 — 8th Annual Montreal Area 


Aug. 12-14 — 12th West Virginia Convention, S/R/D Convention, Queen Elizabeth Ho- 
University of Charleston, Charleston, WV tel, Montreal, Quebec — PO Box 906, 
— 219 Redbud Terr., Belle 25015 (304) Pointe Claire-Dorval H9R 4Z6 
925-4254 Aug. 26-28 — 14th Annual Trailer Park 

Aug. 13 — 10th Annual Red Carpet S/D, City Weekend, Bobcaygeon-Verulam Com- 
Auditorium, Vicksburg, MS — (Schaffer) munity Centre, Bobcaygeon, Ontario (705) 
Rt. L1, 107 East Veiw Dr. , Vicksburg 39180 738-2231 


Aug. 13 — Vermont Mini- Convention Aug. 27 — 27th Annual Summer Festival and 
Aug. 13 — 10th Annual Watermelon Festival, Salmon Barbecue, Spokane, WA — East 
Fair Park Coliseum, Hope, AR 910 Decatur, Spokane 99207 - ; 
Aug. 13 — Augustfest, LaSalle High School, Aug. 31 — Warm-Up Dance, VFW Hall, Is- 
St. Ignace, MI — 480 Portage Rd. lin, NJ — 37 Mead St., Newark 07106 
Aug. 18-21 — 10th Jekyll Island Jamboree, Sept. 2-4 — 13th Annual Singles Dance-A- 
Aquarama, Jekyll Island, GA — 2111 Hill- Rama, Marriott Hotel, Denver, CO — PO 
crest Dr., Valdosta 31601 (912) 242-732] Box 22141, Denver 80222 (303) 452-9226 


Aug. 19-20 — 10th Annual Tennessee State Sept. 2-4 — Square Affair, Santa Maria, CA 
Convention, New Convention Center, Sept. 2-4 — EAASDC Fall Round- Up, 
Knoxville, TN — (ONeal) PO Box 59, Mehrzweckhalle in Ottobrunn, Germany 


Lenoir City 37771 (615) 986-8892 Sept. 2-4 — Western S/D F estival, . Natural 
Aug. 19-21 — 7th Alabama State Festival, Bridge State Resort Park, Slade. KY — 
Westgate Park, Dothan, AL — 1003 Mon- (606) 668-6650 see DATEBOOK, page 84 


RECORDS 


Bob Daryl! Jim 
Saltel Stufevous C-056 WHEN I’M 64 by Dary! Clendenin — Hattrick 
= =. €-055 I'VE GOT YOU TO THANK FOR THAT by Joe es 


C-054 YEARS by Dary! 


C-053 SMOOTH TALKING BABY by Joe 


we =" M = C-052 WIZARD ON THE HILL by Dary! 
ae | CC-051 ADELINE by Marlin 
ig ™ i 07 ©-050 THE OLD LAMPLIGHTER by Dary 


Kim Dan ROUNDS ae 
Hohnholt Nordbye C-1006 CREAM & SUGAR by Ernie & Mary Hovey Gordon 


Sutton 


HOEDOWNER LABEL 

H-112 SIDESTEP by Gordon 

H-111 SOMEONE COULD LOSE A HEART by Kim 
H-110 THE STEAL OF THE NiGHT by Biil 

H-109 YOU DON’T KNOW ME by John 

H-108 YOU'LL BE BACK by Dan 

H-107 THINKING OF YOU by Bob 


John 
Reitmajer 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENINt ENTERPRISES, 919 N. Clarendon, Portland, OR 97203 
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Rhythm Records 
and 
The Hawaii State Federati 
| proudly frresent the 


1983 ALOHA STATE CONVENTION 
October 24-31, 1983 


wtarrving 


WADE DRIVER PAT BARBOUR 
HARMON E& BETTY JORRITSMA 


CONVENTION PACKAGE OAHU: 
FANTASTIC PRINCE KUHIO HOTEL, OCTOBER 24-31, 1983 


PRICE INCLUDES: 


® Three days of dancing. ® Pre-registration at hotel. 

® A welcome cocktail reception. @ Round trip airport transfers. 

® Prince Kuhio Hotel —- Oahu 7 nights. (A) ® Baggage handling. 

® Napualani Hotel - Oahu 7 nights. (B) @ Services of Tortuga Express Hawali Escort 
® Beautiful flower lei greeting at hotel. ® Square Dance Registration. 

® Hawaii tour briefing breakfast your first ® Tour desk open daily. 


morning featuring many special optionals. @ All taxes and service charges. 
on ae ’ 7 “ ® No hidden costs. 


ALL FOR THE UNBELIEVABLE PRICE OF: “=== 
(A) PRINCE RURIO eterna $310. 6 


(B) NAPULANI PACKAGE - - $260. 


(Diamond Head Twn) 


(PLUS AIRFARE FROM YOUR CITY) 


“Do Your Own Thing’ 


You ian the rest of your vacation from our 
extensive list of activities. As much or as little 
as you wish. 

(i, €xtensions Availabic 
mH 2>NnNOn-DANCERS, 

aly 

Too! 


For Additional Information, 
Write or Cail: 
TORTUGA EXPRESS TOURS 


P.O. BOX 4311 - ANAHEIM, CALIFORNIA 92803 
(714) 774-3121 


CALLERS & CUERS 


Contact Tortuga about the “Reyional Escort Program” 


RHYTHM RECORDS PRESENTS 
THE 1ST ANNUAL 
“SNOWFLAKE FESTIVAL” 
JANUARY 29, to FEBRUARY 5, 1984 
At the Beautiful 
BANFF SPRINGS HOTEL- BANFF, ALBERTA, CANADA 
In the Canadian Rockies 


ee ee 
Sa Le 


FEATURING 
WADE and GLORIA DRIVER - PAT and KIM BARBOUR - DAVE and NITA SMITH 
Experience The [Thrill Of A Lifetime In A WINTER WONDERLAND Of 
BEAUTY And EXCITEMENT 


INCLUDING: 
e Seven Nights Banff Springs Hotel e Free Callers Clinic 
e Round-Trip Airport Transfers ¢ Square Dance Workshop 
e Baggage Handling At The Hotel e Round Dance Workshop 
* Cocktail Reception And Banquet * Country Western After Party Dance 
° Three Days Of Dancing To Some Of e “Learn To Ski’ Package Available 
North America’s Finest Talent e Optional Scenic Tours And Skiing Offered 


e Free Clogging Clinic 


ALL OF THE ABOVE INCLUDING AIRFARE 
FOR THE INCREDIBLE PRICE OF: 


$614.00 per person from Dallas $654.00 per person from Houston 
(DOUBLE OCCUPANCY) (DOUBLE OCCUPANCY) 
BA EE FOB OR ROE EO OO A OE OE OE OO OL Ok YE OK OR OE OE YO OE OE OO OE SO OO A OO OE OO 


ALL OF THE ABOVE FOR: 
$299.00 PER PERSON 
PLUS AIRFARE FROM YOUR CITY 


RESERVATION FORM | DEPOSIT REQUIRED 850,00 PER PERSON 
Ai TORTUGA EXPRESS TOURS 
JANUARY 29, To FEBRUARY 5, 1984 ed adores eke ae 
Name(s) ___ = — - — oT s«zDE POSIt Enclosed $ __ - 
Address. —a | : | _ Departure From: a ———— 
Phone: Home .—s—_——s. a —o "i Work __ a US I a 


| Am Not Leaving From Dallas Or Houston, 
Please Let Me Know What My Airfare Will Be From — 


Please Send Me Additional Information Before | Make My Reservations . 


SPRING UPS JAMBORG & | 
Tag ————— ee 
% 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc. 

PANIC BUTTONS — flag with square 

: dance saying pops up 

RHINESTONE BADGES — your name, aiso |tug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 


“Write or call for more info* 


A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


NATIONAL 
SQUARE DANCE 
DIRECTORY 


1983 Edition 
Over 9000 square, round, contra and clogging club listings. 
Information on major festivals, callers, leaders, products and 
services. A must for every dancer. 


$6.00 per copy (plus $2.00 postage) 
Allow 2 to 3 weeks for delivery 
Send to: National Square Dance Directory 
P.O. Box 54055, Jackson, MS 39208 (601) 825-6831 


1 line “Slim Jim” $1.25 
Name only, 
regular size $1.25 
Name and town 
OR design $1.50 
Name and town 
and design $1.75 
Name, town, design 
and club name $2.00 
State shape $2.50 and up 


ANY STATE SHAPE $2.50 & UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yeliow, Walnut. 
Please Send Check With Order 
Add 15¢ per badge for postage and handling 


MICRO PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 
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ATTENTION!! [| 
Effective Immediately if 
YAK STACK f 
Will change its address for all corre- | hg 
spondence, orders and inquiries as fol- | 
lows... 
YAK STACK 
c/o Earl Johnston 
P.O. Box 2223 
' Vernon, CT 06066 
Phone: (203) 875-9602 
| 


QUALITY NAME BADGES | 


Sept. 2-4 — 4th Annual Jamboree, Oxnard 
Community Center, Oxnard, CA — 6228 
Kentland Ave., Woodland Hills 91367 

Sept. 2-4 — Annual Southwest Family S/D 
Camp, Petit Jean State Park, Morrilton, 
AR 


Sept. 2-5 — Florida Knothead Konvention, 
Cutis Hixon Convention Cenier, Tampa, 
FL — Box 7178, Tampa 33603 

Sept. 2-5 — Alberta S/R/D Convention, Cy- 
press Centre Exhibition & Stampede 
Grounds, Medicine Hat, Alberta — 296 
Colter Cres. N.W., Medicine Hat T1A 7B2 

Sept. 2-56 — Annual S/R/D Labor Day 
Campers Weekend, Hidden Valley Gamp- 


ground, Archbold, OH 43502 — 2253 
Round Lake Hwy., Manitou Beach, MI 
492.53 


Sept. 2-5 — Dance Festival, Vermont Acad- 
emy, Saxtons River, VT — (802) 875-3679 

Sept. 3-5 — Knothead Jamboree, West Yel- 
lowstone, MT 

Sept. 9-10 — 3rd Annual Rim Country Festi- 
val, Payson Jr. High School, Payson, AZ — 
1004 S. Carson City Circle, Payson 85541 
(601) 474-4994 

Sept. 9-10 — 11th Annual Hawaiian Festival, 
Pascagoula, MS 

Sept. 9-10 — Red Boot Festival & Concert, 
Convention Center, Pigeon Forge, TN 

Sept. 9-10 — Grand Opening Yellow Rock 
S/D Hall, San Marcos, TX — (Obert) PO 
Box 905, San Marcos 78666 (512) 392-5112 

Sept. 9-10 — Tule Twirlers Harvest Festival, 
Tulelake Middle School, Tulelake. EA = 
(916) 667-5155 

Sept. 9-11 — Shindig 83, Duluth, MN — PO 
Box 6472, Duluth 55806 

Sept. 10 — South Dakota Summer Festival, 
Yorktown, SD 

Sept. 10 — 19th Annual ORA Fall Round-Up, 
Bell Auditorium, Augusta, GA — 422 
Kemp Dr., Augusta 30909 (404) 736-2440 

Sept. 10 — Sierra Squares 27th Anniversary, 
Fairgrounds, Sonora, CA — 20115 Wood- 
chuck Rd., Sonora 95370 (209) 532-8523 

Sept. 15-17 — 12th Annual Georgia State S/D 
Convention, Macon, GA 

Sept. 15-17 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, SC — 1217 Hawth- 
orne Rd., Lancaster 29720 (803) 285-6103 

Sept. 16-17 — Autumn Leaves Festival, Pea- 
body Base Lodge, Franconia, NH — 86 


SQUARE DANCING, August, '83 


CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts 0... $239.95 
1925-03, One speaker in lid. 40-60 watts ............. $359.95 
1925-04, 2 separate speakers in case. 60-100 watts ....$439.95 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel .$437.95 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $549.95 


1925-00, amplifier only ........................0... $299.95 
PLUS FREIGHT ON ALL ABOVE PRICES 
HAWKINS RECORD CASES 
RE TOG Wood Case, W270 Tecards 2... .. cece ccs ere vere ncwcseunesaanean $28.95 
plus $5.00 shipping 
RC 710 Wood Case. 120 records with mike compartment................ $35.95 


plus $6.00 shipping 
ASHTON RECORD CASES 


RC-4_-Metal-record case, holds 120 records/mike compartment ........ $31.95 
plus $5.00 shipping 
RC-5 Metal record case, holds 150 records/no mike compartment....... $31.95 
plus $5.00 shipping 
RC-4 Wood record case, holds 120 records/mike compartment ......... $42.50 
plus $6.00 shipping 
RC-5 Wood record case, holds 150 records/no mike compartment ...... $42.50 
plus $6.00 shipping 
Leer Gs mem Oe Ma ete S 0 i 

- 00 + $9. ‘ippin 

Sager oh ssp 2 $ 98.95 + $9.00 Shipping 

CA-30 $ 89.95 + $9.00 Shipping 


plus $1.00 shipping 


ae Yak Stacks, Yak Stands, 
“SS m MIKE COZY and Adapters, Also Supreme 
~{ $9.90 Column Speakers 
plus $1.25 Trak-Shun Slodown Now Available 
shipping $5.00 per can + 50¢ per can shipping 


CAR CADDY — Ar new concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
steel weighs 7 Ibs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 1342 — Where The Sun Don't Shine BEE SHARP RELEASES 
2209 — Chinatown Caller: David Davis, Flip Inst. 120 — You're Singing Our Love Song 
Caller: Johnnie Wykoff, Flip Inst. 1341 — Love In Every Happy Face Caller: Mal Minshall, Flip Inst. 
2208 — Don't Think Twice Caller: Hubert Kerr, Flip Inst. ROCKIN A RELEASES 
vor — Sar orien Jane, Feo nt LORE RELEASES tara — ames 
Caller: Johnnie Wykoff, Flip Inst. 1209 — Lovin Cajun Style Caller: David Cox, Flip Inst. 
2206 — Columbus Stockade Blues Caller: Dean Rogers, Flip Inst. LB ALBUMS AND CASSETTES 
Caller: Vernon Jones, Flip Inst. 1208 — Somebody Somewhere 507 E-Z 34 Basics of Square Dancing 
2205 — Alamo Lights Caller: Don Coy, Flip Inst. Caller: Lem Smith (Album) 
Cued by Clark McDowell 1207 — Bayou Girl | 1021 — Blue Star 50 Basics 
(round dance) : Caller: Dean Rogers, Flip Inst. Caller: Marshall Flippe (Album} 
2204 — Wildwood Flower 1206 — Tie Your Dreams To Mine 1025 — 75 Plus Basics 
Flip Side, Midnight (2 hoedowns) Caller: Charley Wheatley, Flip Inst. Caller: Marshall Flippo (Album) 
DANCE RANCH RELEASES PETTICOAT PATTER RELEASES 1034 — 75 Plus Basics | 
672 — Honey I've Got You To Thank 113 — You're Out Doing What I'm Here Caller: Marshall Flippo (Album) 
For That Caller: Frank Lane, Flip Inst. Doing Without , aT — Brus Star 10 Singing Calls 
671 — Who Can ! Count On Caller: Toots Richardson, Flip Inst. Caller: Johnnie Wykoff (caset. only) 
Caller: Frank Lane, Flip Inst 112 — Love Never Dies 1038 — Blue Star 10 Singing Calls 
670 — A Smile Will Go A Long Long Way Calier: Toots Richardson, Flip Inst. Caller: Johnnie Wykoff (caset. only) 
Caller: Frank Lane. Flip Inst 111 — She's Not Really Cheatin, 1039 — 8 Singing Calls 
Just Gettin Even Caller: Johnnie Wykoff (caset. only) 
BOGAN RELEASES Caller: Toots Richardson, Flip Inst. 001 — Petticoat Patter Valk piles Calls 
- -eaeraneent - Caiier: Toots Richardson 
LE Ee Toran Witka SWINGING SQUARE RELEASES woe oe 
and David Davis, Flip Inst. 2379 — Should | Do tt 


Caller: Robert Shuler, Flip Inst. 
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


ram FF TATOO 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


_ Cottage St., Littleton 03561 (603) 444-5587 

Sept. 16-17 — Fall Festival, Convention Cen- 
ter, Winnemuca, NV — PO Box 461, Win- 
nemucca 89445 

Sept. 16-18 — Fun Festival, Angels Camp, 
CA 

Sept. 16-18 — Fall Dancerama (Advanced), 
Dance Ranch, Estes Park, CO — PO Box 
2310, Grand Junction 81502 

Sept. 16-18 — Fall Special, French Quarters, 
Aurora, KS — (Hayes) PO Box 80, Aurora 
67417 

Sept. 17-18 — Festival of Fun, Stockton, CA 

Sept. 17-18 — State Fall Round-Up, Quality 
Inn; Oklahoma City; OK 

Sept. 17-24 — Septemberfest, Kentucky Dam 
Village State Park, Gilbertsville, KY — 231 
No. 41st St., Maytield 42066 (502) 247-2642 

Sept. 18 — Friendship Festival, Waltham 
High School, Waltham, MA — 246-1725 

Sept. 22-24 — 22nd Delaware Valley S$/R/D 
Convention, Philadelphia Centre Hotel, 
Philadelphia, PA — 10 Stevens Dr., Voor- 
hees, NJ 08043 (609) 784-1770 

Sept. 23-24 — ASDCU Fall Festival, Salt Pal- 
ace, Salt Lake City, UT — 1372 McCor- 


mick Way, Salt Lake City 84121] 

Sept. 23-24 — 13th Nebraska State S/R/D 
Convention, Hastings Sr. High School 
Hastings, NE — 912 W. 4th, Grand Island 
68801 

Sept. 23-25 — Ozark Encore, Kinberling 
City, MO — 1808 Wynnwood Dr., 
Cathage 64836 

Sept. 24 — Annual NASDO Dance, Craig- 
head County Fairgrounds, Jonesboro, AR 
— 840 E. Main, Apt. 21, Blytheville 72315 
(501) 763-3762 

Sept. 24 — Southwest Kansas Fall Roundup, 
Civic Center, Dodge City, KS — (Evans) 

Kalvesta 67856-—--— 

Sept. 30 — Northwest Fun Fest, Civic Cen- 
ter, Panama City Beach, FL 

Sept. 30-Oct. 1 — 34th Annual Arkansas State 
S/D Festival, Pine Bluff Convention Cen- 
ter, Pine Bluff, AR — 2700 W. 40, Pine 
Bluff 71603 

Sept. 30-Oct. 2 — Flaming Leaves S/R/D 
Festival, Olympic Arena, Lake Placid, NY 
— 28 McComb St., Saranac Lake 12983 
315) 891-2608 
aa ooo 


| Sew Simple! ZipperLess S/D_ patterns 


8-Gore Skirt $2.00 
1-size fits all. 


catalog J, add .50¢ 


Peasant Blouse $1.75 
Sizes S M L in 1 pkg. 


86 


Multi- 
sizes 
(6-8-10-12) ; 
(14-16-18-20) &\ 


For complete pattern 


POSTAGE 
| pattern $1 25 
© paterns $2 00 
4s patterns $2 56 


Dress pattern $3.50 
(both lovely styles!) 


"a 


= Shirley's S$/D Sh 
Route 9-D, Box 423-Dept. AL 
} Hughsonville, NY 12537 
a SSS 


SQUARE DANCING, August, ‘83 


Music-By: 
‘Southern’ 
Satisfaction 

Band 


RECORDS 


ESP 1001 L/P ESP AND YOU by Sheffield, Jr. 
ESP presents an album for your listening and performing 
pleasure. Side One has vocals by Elmer. Flip it over and 
you become the artist with the same instruments. This is 
the perfect record for after-party singing, strumming along 
or just listening. (A/so on cassette) 
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NEW RELEASES Paul Marcum 
Tallahassee, Fla. ESP 602 Mama Don't Allow No Music by Larry Nashville, Tenn. 
ESP 601 Gonna Have A Party by Larry 
ESP 505 Swinging by Bob 
ESP 504 | Wish I Was In Nashville by Bob 
ESP 310 Good 'N’ Country by Paul 
ESP 309 Good Ole Days by Paul 
ESP 204 | Wouldn’t Change You If | Could 
by Elmer & Paul 
ESP 116 A Good Nights Love by Elmer 
ESP 117 Engine #9 by Elmer (harmony-Tony Oxendine) 


RECENT RELEASES 
ESP 110 Baby Makes Her Bluejeans Talk by Elmer 
ESP 111 Fool Hearted Memory by Elmer 
ESP 112 Speak Softly by Elmer 
ESP 113 Oh What A Beautiful Love Song by Elmer 
ESP 114 Heart Broke by Elmer 
ESP 115 San Antonio Nights by Elmer 
ESP 301 There | Go Dreaming Again by Paul 


Larry Letson ESP 302 New Cut Road by Paul Bob Newman 
Carmel. Indiana ESP 303 Melancholy Baby by Paul Paducah, KY 


ESP 304 Mis’ry River by Paul 

ESP 305 Another Chance by Paul 

ESP 306 | Never Knew The Devil’s Eyes Were Blue by Paul 
ESP 307 Ain't It Been Love by Paul 

ESP 308 Ii Can't See Texas From Here by Paul 
ESP 501 Ease The Fever by Bob 

ESP 502 Ain’t Got Nothing To Lose by Bob 

ESP 503 Coney Island Washboard Gal by Bobby 
ESP 201 Honky Tonk Queen by Elmer & Paul 

ESP 202 Golden Memories by Elmer & Paul 

ESP 203 | Think About Your Love by Eimer & Paul 
ESP 400 Lightnin’ by Elmer (Hoedown) 

ESP 001 Birdie Song (Mixer) 


Elmer Sheffield Productions, Inc. DISTRIBUTED BY Corsair Continental Corp. 
3765 Lakeview Dr. Pomona, Calif. 
Tallahassee, Fla. 32304 Jim’s Record Shop 


904 576-4088/575-1020 Memphis, Tenn. 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 


clothing dealers to help you Dress for the Dance. 


* CALIFORNIA 


* CONNECTICUT 


AUNTIE EMM’S SQUARE 
MF ee APPAREL 


* 


CALIFORNIA, INC. 


PAM 'S SQUARE DANCE SHOPPE 


Renneeite. CA roi byes 
Phone (619) 489-0508 


THE JUBILEE SQUARE 
DANCE & WESTERN 


71 N. San Tomas salad Rd. 
vampodell, C 008 = 


MORRY’S — CLOTHING 
11911 Santa Monica Blvd 
West Los Angeles, CA 90025 


PETTICOAT JUNCTION 


a708 Easton Drive, és 


ROMIE’S S/D& WESTERN 


San Diego, Calif. 92105 
Phone (619) 280-2150 


* 


WARD'S GOOD TIME 
Mh ka WEAR 


* 


CHRIS’ S/D CORRAL 
2990 Roche Drive South 
Colorado Springs, CO 80918 


ay ad DANCE REC. ROUNDUP 
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CRAFTY CLOTHES HORSE 
4 Glastonbury Ave. 
Rocky Hill, CT 06067 


FLORIDA 
CHEZ BEA S/D CREATIONS 


North sana yk 5318! 


LENO RE s PETTICOATS 


Box 
Deland. a 32720 


PROMENADE SHOP 
4200F 62nd Ave. N 
Pinellas Park, FI. 33565 


QUALITY WESTERN SHOP | 
1894 Drew St. 


Clearwater, FL 33575 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 


' GEORGIA 
C & M WESTERN WEAR 


3820 Stewart Rd. 
Doraville, Georgia 30340 


ILLINOIS 
DON’S S/D APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


SQUARE DANCE ATTIRE 


7215 W. Irving Park Rd. 
Chicago, IL 60634 


KANSAS 


DOROTHY’S SQ. DANCE SHOP 


Kansas City, Ks. 66106 
Catalog $1.00 — refund with 1st order 
WHEEL AND DEAL SHOP, INC. 


9 
Catalog $1.00—refund with 1st order 


ARROWHEAD WESTERN 
433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
Grand Rapids, Mich. 49506 


/ RUTHAD PETTICOATS 


* MINNESOTA 
20, Boe 3 Ss SQUARE DANCE SHOP 


O. Box 368—9 Skyline Drive 
002 


* NEBRASKA 


SQUARE COUNTRY WESTERN 


* NEW JERSEY 
THE CORRAL, John Pederson, Jr. 


41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS; Visa & MC 


BUTTONS 'N BOWS S/D SHOP 


3167 So. Seneca 
Wichita, KS 67217 
Send $1.00 for catalog. 


MADELYN yas Sv 


* NEW YORK ———S 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA S/D SHOPPE 


115 Catalpa Rad. 
Rochester, NY 14617 


SKY RANCH SADDLERY 


109-111 So. Main S 
Central Square, N. Y. 13036 


ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


* NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


SOPHIA T's 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 


WHEEL AROUND COUNTRY 
WESTERN WEAR 

1116 S. Glenburnie Rd. 

P.O. Box 3055, New Bern, NC 28560 


* OHIO 
DART WESTERN SHOPPE 


419 So. Arlington S 
Akron, Ohio £4306. 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 


13002 Lorain Ave. 
Cleveland, Ohio 441174 


SQUARE TOGS 
11757 Hwy. 4 
Sharonville, ois 45241 


* OKLAHOMA 
PEG’S S/D & WESTERN WEAR 
(Earl & Peggy Schultz) 
240 So. Brad 


y 
Claremore. OK 74017 


“* 


* 


} 


* 


* 


* 


OREGON 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 


HAT TA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


SOUTH CAROLINA 
THE SILVER SPUR 


8027 Greenville Hwy. 
Spartanburg, SC 29301 


SOUTH DAKOTA 
ZITTERICH’S S/D SHOP 


2412 W. Brookings 
Sioux Falls, SD 57104 


TENNESSEE 
THE DO- -S!-D0 SHOP 


1138 Mosb + 
Memphis, Tenn. 38116 


MISS MARIE FASHIONS 
1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 


TEXAS 
THE CONGLOMERATE 


2105 Avenue B 
Wichita Falls, TX 76309 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 


C BAR S APPAREL 
& RECORDS 


5632 E. Mockingbird Ln. 
Dallas, TX 75206 


FAWCETT’S S/D SHOP 
412 W. Sam Houston 
Pharr TM 78577 


S| TORES sae Square dance s toksetlice are invited to write 
SQUARE DANCING regarding a listing on this page. 


~ TERESA S/D APPAREL 


* 


» 


= 


4818 Louisville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4, Box 1560 
Odessa, TX 79763 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


VIRGINIA 
LIW WESTERN APPAREL 


Rt. 3, Box 1 
Elkton, VA 30807 
Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Washington Hwy., U.S. Rt. 1 No. 
Glen Allen, VA 23060 


TRIPLE R ty et WEAR 
250 W. Broad St. (At. 
Falis Church, VA doose 


WASHINGTON 
CIRCLE UP FASHIONS 


8229 South Park 
Tacoma, WA 98408 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, Wi 53598 


*“ CANADA 


LOU-ANN S/D ACCESSORIES 
12348 Fort R 
Edmonton, Alberts T5B 3A8 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St 
London, Ontario, Canada N5W 3A8 


The S/D Shopper’s Mart 


See box at far right for sepa- 
rate postage charges on 
most of these items. 


UAE TAIN | 


i mw mn The Hlustrated “me ane “call 
1. Basic/ BASIC an and MAINSTREAM PLUS HANDBOOK perceat 
F z | SQUARE D} DANCING = ipa ines Mowers ot a . Plus 
Mainstream | ae BUEN ARS | Movements 
Movements it 


30¢ per copy 
$20.00 per hundred 


75¢ per copy 
$60.00 per hundred 


Special Interest 
Handbook Library 
($1.00 each — 6 for $5.00) 


5. Club Organization ($1.00 each) 
6. One-Night Stands ($1.00 each) 


7. Party (Planning) Fun ($1.00 
each) 


8. S/D Publicity ($1.00 each) 


9. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing 
1 ($1.00 each) 
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15 
13. Non-Dancer Promotional Four-page Flyer ($5.00 per 100 Min order) 


= 


(Postage $1.75 per 100) 

14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional 
binder) 

15. Basic Check Lists — Corresponding tothe Basic Handbook $1.00 per 
dozen) (Postage 60¢) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 

order 100) (Plus 70¢ postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 

20. Learn to Square Dance Cards ($4.00 per 100: minimum order 100) (Plus 
21.00 postage per 100) 


4 Indoctrination Iie 
Handbook 


(30¢ ¢ each, $20.00 per 100) 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 


AN AMERICAN HERITAGE ! 


—— | 18 


runt ! 


JOIN 
BEGINNERS ( ogpoj 
GROUP 


, en Me 


NEW BEGINNERS c.aS8 STARTING 


SLreecioe 


aL tC 
\ 4p Bina Ue SOC Hep Y 
CALLER/T EACHER MANA, 
"Or 


CONTRAS 


a 
- MEY. ex. 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 


IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75¢: 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20: 51-100 $3.50. 
INDOCTRINATION HANDBOOKS 1 book 37¢: 2-10 
65¢; 11-25 $1.10; 26-50 $1.45: 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each, 
all other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢; 
11-20 95¢; 21-50 $1.50; 51-100 $1.85. 


23 
99 RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 
92. All NEW Caller/Teacher Manual thru Main- | NOTE: In many cases it is far less expensive and much 


26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) 
28. Microphone Cozy ($9.90 plus $1.15 postage) 


stream. Expandable loose-leaf edition ($29.95) 
23. Caller/Teacher Manual for Contra Dancing 
($6.00) 

25. Round Dance Manual — Hamilton ($6.00) 


. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001 -Level 1; LP 6002-Level 2; LP 


6003-Level 3; LP 6501-Party Dancing to Level 1 


faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 
to ship via UPS. 


ALL OVERSEAS Shipments: actual postage will be 
charged on all foreign shipments. 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


F 462 North Robertson Boulevard « Los Angeles, California 90048 e (213) 652-7434 


Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed ts 


Please include postage. See box above. 


my membership fee of $10.00 to The NAME 

SETS IN ORDER AMERICAN 

SQUARE DANCE SOCIETY. ADDRESS 

New L) Renew LU CITY STATE ___ ZIP 


Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 


i 


NEW RELEASES 


JP 215 “Littlke Red Wagon” 
JP 114 “Yellow Ribbon” 
JP 214 “Sweet Georgia Brown” 


‘See You In My Dreams” 
JP 209 “Country Wasn't Cool” 
JP 108 “Matador” 

JP 208 ‘Friday Night Blues” 


Joe Porritt 


Bob Vinyard JP 113 “Angry” JP 206 ‘| Feel Better All Over” 1616 Gardi 
P.O. Box 740 JP 213 “You Take The Leaving Out Of Me” JP 107 “She Believes In Me” 616 Gardiner Lane 
Fenton, MO 63026 JP 212 “Roll Out The Barrel” JP 103 “Selfish” Suite 202 


(314) 287-1111 


ROUNDS 


JP 301 “All Of Me” BEST SELLERS 


(Loehrs) 
JP 302 “No Love At All’ 
(Loehrs) 


JP 112 “Bobby McGee”’ 
JP 504 “Uptown/Downtown” (Hoedown) 
JP 111 “Never The Less” 


JP 211 “Fightin’ Side Of Me” 
JP 110 “For Once in My Life” 
JP 210 “Blow Up The T.V.” 


____Meet Our Advertisers 


Thank you for patronizing our advertisers and for mentioning 
that you read it in SQUARE DANCING magazine. This index is 
offered as a service to our readers and we assume no respon- 
sibility for errors or omissions although we try to avoid both. 


A-Z Engraving, 84 
Anderson, Carl, 70 
Anina’s, 70 

Armeta, 60 

Authentic Patterns, 65 

B 'N’ B’s International, 72 
B & S Square Dance Shop, 73 
Badge Holders, 60 
Beacon Badge, 72 

Blue Engravers, 61 

Bob Cat Records, 70 
Brahma Records, 72 

C & C Originals, 79 
Calico House, 80 
Callers/Cuers Corner, 75 
Caller/Teacher Manual, 5 
Campau, 68 
Charmz-Reaction, 77 
Chinook Records, 81 
Clinton Instruments, 59 
Coast Shoes, 4 

Dancer's Corner, 60 


Davis, Bill, 71 

Dell Enterprises, 73 

Dixie Daisy, 74 

Dress for the Dance, 88, 89 

ESP Records, 87 

Fann Burrus Collection, 62 

Fun Valley Resort, 93 

Gordon Bros. Shoes, 96 

Grenn Records, 77 

Hanhurst's Tape & Record 
Service, 71 

Happy Feet, 69 

Hi Hat Records, 65 

Hilton Audio, 38 

JoPat Records, 92 

JNB/Lazy 8 Records, 72 

Kalox Records, 68 

Kopman, Lee — Tapes, 74 

Kush, J.R., 76 

Kyle's Engraving, 78 

Local Dealers, 67 

lou-Mac Records, 79 


JP 201 “When You Say Love” 

JP 204 “Gonna Have A Ball” 

JP 106 “Heartbreak Mountain” 
JP503 “Sunshine/Moonshine”’ (Hoedown) JP 402 “Four In The Morning” 

JP 401 ‘Tennessee Sunshine” 
JP 101 “Blue Moon Of Kentucky’ 
JP 102 “Rhythm Of Rain’ 


Louisville, KY 40205 
(502) 459-2455 


HOEDOWNS 

JP 501 Jopat/Jolee 

JP 502 Country Cat/ 
City Slicker 


Mail Order Record Service, 61 

Merrbach Record Service, 85 

Micro Plastics, 84 

National S/D Directory, 84 

Old Pueblo Trader, 80 

Ox Yoke Shop, 64 

Pelton, Don, 66 

Peters, Bill, 63 

Rawhide Records, 80 

Red Boot Records, 6 

Roofer’s Records, 60 

scope Records, 69 

Sewing Specialties, 66 

shirley's S/D Shoppe, 86 

shopper's Mart, 90, 91 

simkins, Meg, 78 

Square Dance Record 
Roundup, 2 

Thunderbird Records, 63 

Tortuga Express, 82, 83 

Trimmer, Gene, 64 

Vee Gee Patterns, 62 

Wagon Wheel Records, 75 

Weber Shoes, 95 

Yak Stack, 84 


MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class ma- 
terial) are not forwarded hy the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address 


i SS eee 
Attach the label from your jatest copy here and 
show your new address to the right— include Address__ . oS es 
your zip code. Cut out on the dotted line and 
th t . Thank you! ' 
wane mon te o> ya |}, eee, RR Ee 
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FUN VALLEY SQUARE DANCE RESORT 


SOUTH FORK, COLORADO 


MINIATURE 
GOLF SQUARE DANCING 
FISHING 


HORSE BACK 
RIDING 


HUNTING 


CABINS RESTAURANT 


Beautiful 
Park for 
TRAILERS 


or 
LAUNDRY CAMPERS 


Enjoy square dancing in our Square dance hall located on the bank of the South Fork of the Rio Grande River. 
The lovely hall will hold 30 squares, has a hardwood floor and a fireplace at each end of the !og building. Add the 
panoramic view of the Rocky Mountains from each of the many large windows, friendly atmosphere, fun filled after 
parties and the best staff to be found, and you have a square dancers paradise. 

Fun Valley has so much natural beauty — so many things to do — a thrill of a lifetime. Horseback riding, hiking, 
playing miniature golf and trout fishing in the cold mountain streams. Fun Valley is away from the crowds, the 
confusion of the cities and every day pressures. It is In a rustic setting, close to nature, the air is pure, the climate 
remarkable with sun filled days and cool nights. 


SQUARE DANCE IN THE FALL « Relax — Summer is over, the kids are back in school. September is Colorado's most beautiful month. The Aspen leaves 
are turning, the weather ts perfect, not hot — not cold. The water is clear as a crystal and fishing is good. All this and square dancing too! Join us. 


1983 FALL SESSION 


August 21-27 September 11-17 

Sleepy Browning, Jayton, TX Lem Gravelle, Jennings, LA 

Jerry Story, Burlington, IA Bill Wright, San Antonio, TX 

Duane & Pauline Ratliffe, Andrews, TX Don & Pete Hickman, San Antonio, TX 
August 28-September 3 September 18-24 

Tom Perry, Monroe, LA Wayne Baldwin, Dallas, 1X 

Allen Garrett, Tyler, TX Wade Driver, Houston, TX 

Bob & Barbara Wilder, Longview, TX Ray & Lillie Doyal, Grand Prairie, TX 
September 4-10 September 25-October 1 

Lem Gravelle, Jennings, LA Wade Driver, Houston, TX 

Tony Oxendine, Sumter, SC Pat Barbour, Houston, TX 


Sonny & Charlotte Ezelle, Longview, IX 


For further information on our 1983 schedule or reservations, write or call: 
FUN VALLEY RESERVATIONS 
Oct. 1 23 Fairway Oaks Blvd. May 15 Box 208 
to May 15 Abilene, TX 79606 to Oct. 1 50. Fork, CO 81154 
phone (915) 692-6339 phone (303) 873-5566 


Ever-popular checked gingham is 
~ used by Christine Gay in this at- ==. = =, —ee nn 
maria square dance dress featur- 
ing a double ruffle on an eight- 
gored skirt. Gathered lace trim is 
sewn on each ruffle as well as 
around the square neckline and 
punca sieeves. LWO TOWS of ff Liat 
lace are sewn on top of the midriff. 
Picture this in green and white for 


a very lovely, cool summer frock. 


"ee 


fos set 


master chargell 
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[| mastercharge () VISA 


Western Wear 


104 WEMPE DRIVE 


< 


COLORS 


a s+: #& #@ eae Se Be Fe *#FhUhehUhhUrhHhUlUcCOhUrHhmhUClCUrhUh 
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Add $1.75 for Postage 


FOR ROUND AND SQUARE DANCERS 
Now made to order in colors. 


Colors: Yellow, Orange, Hot Pink, Lilac, 
Brown, Bone, Lime, Red, Purple, Navy, Black, 
White, and Christmas Green. 


All shoes available in sizes 5 thru 10 including % sizes. 
Narrow, medium and wide widths. *Except Mandys. 


Princess and Ringo are available in low and high heels, 
(1) 


Round toes. (A") 


Also T-Strap & Hoedown 


WHITE 
COLORS 
GOLD or SILVER 


cnet £#nmntrtetetierfrfet xs FF #* s+ = & 
ee ¢ &# # © 8 8 4£# 382 * #2 Fe & FF 2 O@ © 


eos f+ ef & 8&8 © S Sf 


Add $1.75 for Postage 


VISA* 


Se 


[_] master charge 


: = 


VISA 


Western 


ww Wwose 


104 WEMPE DRIVE 


eber 


CUMBERLAND, MD. 21502 


Wear 


CUMBERLAND, MD. 21502 


ALL LEATHER 


PHONE (301) 724-2925 


IV RURI ES, wie aus Cals sleak« aascow’ $29.95 
CPLR ney nie cev avestek $30.95 
GOLD or SILVER.......... $31.95 


Add $1.75 for Postage 


“Mandy colors are Red, Navy, Brown 
and Black. Sizes 5 thru 10 only. 


Add $1.75 for Postage 


ALL LEATHER 


PHONE (301) 724-2925 


_ -——GRUNDEEN’S WORLD of SQUARE DANCING 
=. / 
FSQUARE | DANCE! 


- FISH TERY 
"y SPENCE: CALLER | 


LIVE MUSIC °¢,} | 


“I hear they aie a great bass player here.” 
The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


| Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black orBrown 

| We pay postage anywhere 


All Leather — Top Quality 

GORDON BROTHERS 
2488 PALM AVE. 
| BOX 841 - HIALEAH, FLORIDA 323011 


